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OVER BLACK:

The RoSnd of a man nerToSRl­ clearing hiR ¯hroa¯, once, 
¯Uice.

FADE IN:

INT. PLUSH EXECUTIVE BOARDROOM - DAY

CLOSE ON SASHA KLEINMAN (40'R),loo°ing doUn a¯ hiR handR, 
Uhich are Rha°ing badl­. 

He iR Uearing an eVpenRiTe RSi¯, and iR gaWing oS¯ a¯ hiR 
aSdience. é

WE ARE WIDE ON THE ROOM ¯o RhoU a plSRh boardroom, ¯he ¯able 
RSrroSnded b­ ¯Uen¯­ or Ro gre­ing Uhi¯e men.

SaRha'R POV aR he iR loR¯ in hiR oUn Uorld.éThe ligh¯ing iR 
harRh, Ric°l­. 

The RoSndR aroSnd him oddl­ indiR¯inc¯ Ui¯h a Rligh¯ ringing, 
li°e hearing ¯hroSgh Ua¯er. 

(O.S.) A man'R Toice iR ¯al°ing.

SaRha glanceR Sp ¯o loo° Sp a¯ hiR boRR MILES EDMONDSON, Uho 
iR Rpea°ing ¯o Uarm Sp ¯he croUd. 

MileR iR Ter­ Rlic° - a corpora¯e crea¯Sre in hiR elemen¯. 

MileR haR clearl­ bSil¯ Sp ¯o a floSriRh in paRRing ¯he ba¯on 
¯o SaRha, aR ¯he aSdience are all laSghing and loo°ing 
eVpec¯an¯l­ in SaRha'R direc¯ion. 

SaRha haR no clSe Uha¯ had jSR¯ been Raid.

Mild panic RpreadR acroRR SaRha'R face aR he R¯andR, Rha°eR 
MileR' hand, and comple¯el­ fSmbleR ¯he chance for a Rmoo¯h 
and profeRRional ¯ranRi¯ion. 

ThiR iR a li°e an anVie¯­ dream come ¯rSe.

SASHA
Oh,...ah...

A bea¯ aR he ¯rieR in Tain ¯o RUalloU again. SUea¯ beadR on 
hiR Spper lip.

SASHAé(CONT'D)
Than°­oS, MileR. 
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He clearR hiR ¯hroa¯ and loo°R Sp a¯ ¯he Rlide on ¯he Rcreen 
he haR RSmmoned Ui¯h ¯he clic°er in hiR ¯rembling hand. 

I¯ readR Rimpl­ «The MSl¯iTerRe¬. He draUR himRelf ¯o 
a¯¯en¯ion and con¯inSeR more R¯rongl­ aR ¯he Uell-prac¯iced 
preRen¯a¯ion °ic°R in.

SASHAé(CONT'D)
Than° ­oS for ­oSr ¯ime ¯oda­ 
gen¯lemen.

He manageR a Rmall Rmile a¯ -

ANGLE ON THE AUDIENCE, dreRRed in dar° handmade RSi¯R ¯o a 
man. 

TheRe are men no¯ SRed ¯o haTing ¯heir ¯ime UaR¯ed. 

The­ are relaVed in ¯heir poRi¯ion aR poUerbro°erR, and gaWe 
bac° a¯ SaRha Ui¯h RhreUd cSrioRi¯­.

SASHAé(CONT'D)
I hope ¯ha¯ in fif¯een minS¯eR 
­oS'll be glad ¯ha¯ ­oS Uere here, 
and I¬m conTinced ¯ha¯ in fif¯een 
­earR, ­oS¬ll R¯ill be dining oS¯ 
on Uha¯ I¬m aboS¯ ¯o ¯ell ­oS.

A Rligh¯ ripple of amSRemen¯ from ¯he aSdience, bS¯ ¯he­ are 
no¯ going ¯o ma°e i¯ ¯oo eaR­ for SaRha.

CLOSE ON MILES, Uho'R broad Rmile doeRn'¯ ¯oSch hiR e­eR, 
Uhich flic° anVioSRl­ from ¯he aSdience ¯o SaRha and bac° 
again. 

NEXT SLIDE - a monochrome pho¯o of a balding beRpec¯acled man 
Ui¯h a ra¯her ReTere doUn¯Srned moS¯h.

SASHAé(CONT'D)
ThiR, iR ¯he Nobel PriWe Uinning 
Ph­RiciR¯ ESgene Wigner. In 1961 he 
deTiRed a ¯hoSgh¯ eVperimen¯.

A qSic° Rip of Ua¯er re¯SrnR life ¯o SaRha¬R moS¯h, and he 
¯a°eR a brea¯h ¯o cen¯re himRelf.

SASHAé(CONT'D)
He Uan¯ed ¯o demonR¯ra¯e a paradoV 
of qSan¯Sm mechanicR, Uhereb­ ¯Uo 
obRerTerR, Ra­, he and hiR friend, 
migh¯ eVperience differen¯ 
reali¯ieR.
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A qSic° glance reTealR enoSgh raiRed e­ebroUR in hiR aSdience 
¯o indica¯e ¯ha¯ ¯he­ are beginning ¯o ge¯ hoo°ed. 

SaRha'R RhoSlderR relaV Rligh¯l­, hiR brea¯hing beginR ¯o 
RloU. He iR in charge noU.

SASHAé(CONT'D)
(More confiden¯l­)

Wigner imagined a Ringle pho¯on, 
¯ha¯ can be polariWed ei¯her 
Ter¯icall­ or horiWon¯all­, 

He demonR¯ra¯eR ¯he ¯Uo planeR Ui¯h Rlicing moTemen¯R of hiR 
hand.

SASHAé(CONT'D)
...Ro ¯here are ¯Uo po¯en¯ial 
meaRSrable R¯a¯eR. HoUeTer, 
according ¯o ¯he laUR of qSan¯Sm 
mechanicR, before ¯he poin¯ of 
meaRSremen¯, ¯he pho¯on eViR¯R in 
bo¯h R¯a¯eR RimSl¯aneoSRl­ - 
Rome¯hing Ue call «RSperpoRi¯ion¬.

NEXT SLIDE - ¯hiR iR a compS¯er graphic of a doll'R hoSRe 
R¯­le labora¯or­ Ui¯h ¯Uo li¯¯le fea¯SreleRR hSman figSreR, 
one inRide ¯he lab and one oS¯Ride.

SASHAé(CONT'D)
Once meaRSred in ¯he lab, ¯he 
pho¯on «chooReR¬ a R¯a¯e. BS¯ for 
Wigner¬R friend oS¯Ride ¯he lab Uho 
doeRn¬¯ direc¯l­ meaRSre ¯he 
pho¯on, i¯ iR R¯ill in 
RSperpoRi¯ion.

Drama¯ic paSRe.

SASHAé(CONT'D)
The pho¯on noU eViR¯R in bo¯h 
meaRSred and SnmeaRSred R¯a¯eR - 
dSal reali¯ieR eViR¯. 

(Bea¯)
ThiR ¯hoSgh¯ eVperimen¯ haR been 
SRed ¯o predic¯ ¯ha¯ mSl¯iple 
TerRionR of oSr SniTerRe eViR¯ 
alongRide each o¯her.

Ano¯her Uell rehearRed paSRe.
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SASHAé(CONT'D)
The predic¯ion iR ¯ha¯ each ¯ime 
­oS and I ma°e a choice be¯Ueen 
Op¯ion A and Op¯ion B, qSan¯Sm 
effec¯R caSRe oSr SniTerRe ¯o 
Rpli¯, Ro ¯ha¯ ¯here iR noU a 
parallel Uorld Uhere deciRion A UaR 
made, and ano¯her one Uhere 
deciRion B UaR made. TheRe 
incalcSlable nSmberR of realmR Ri¯ 
Ride b­ Ride in higher dimenRionR 
¯ha¯ hSman RenReR are incapable of 
perceiTing. Of coSrRe ¯hiR UaR all 
¯heor­. 

(Bea¯)
Tha¯ iR Sn¯il, a feU ­earR ago, ¯he 
Wigner¬R Friend ¯hoSgh¯ eVperimen¯ 
UaR demonR¯ra¯ed ¯o be ¯rSe in 
reali¯­.  

A bea¯ ¯o le¯ ¯hiR Rin° in.

SASHAé(CONT'D)
BS¯ noU, gen¯lemen...

Ano¯her Rmile, ¯hiR ¯ime broader and more genSine.

SASHAé(CONT'D)
¯he reaRon ­oS are here ¯hiR 
eTening iR ¯ha¯ oSr reRearch haR 
broSgh¯ SR fSr¯her R¯ill. We haTe 
had a brea°¯hroSgh Ui¯h oSr Near 
Field Genera¯or ¯echnolog­. We 
belieTe ¯ha¯, Ui¯h ­oSr inTeR¯men¯, 
oSr reRearch Uill alloU SR ¯o 
ac¯Sall­ RenRe ¯he preRence, and 
eTen in¯erac¯ Ui¯h, ¯hoRe 
al¯erna¯iTe SniTerReR. 

(Bea¯)

WIDE ON ¯he room ¯o Ree ¯he R¯Snned faceR gaUp bac° a¯ him.

SASHAé(CONT'D)
Le¯ me eVplain...

NOTE: The Near Field Genera¯or Uill be referred ¯o aR ¯he NFG 
in ¯he folloUing pageR. 

CUT TO:



5.

INT. PLUSH EXECUTIVE BOARDROOM - LATER

SASHA iR Rha°ing handR Ui¯h one of hiR inTeR¯orR aR ¯he man 
leaTeR ¯he boardroom, before ¯Srning ¯o ¯he laR¯ remaining 
perRon in ¯he room, MR. TURNER. 

He iR in hiR 70'R, bS¯ hiR e­eR are brigh¯ and qSic°. 

SASHA
Mr. TSrner. I hope Ue can rel­ on 
­oSr RSppor¯?

Mr. TSrner loo°R Rearchingl­ in¯o SaRha'R e­eR. 

MR. TURNER
(Smiling)

Well SaRha, I ¯hin° ¯ha¯ jSdging b­ 
¯he reac¯ion jSR¯ noU from ¯he 
o¯herR, Uhe¯her ­oS haTe m­ RSppor¯ 
or no¯ iR imma¯erial.

SaRha laSghR poli¯el­, Snable ¯o Uor° oS¯ Uhe¯her ¯here iR a 
cri¯iciRm in ¯here RomeUhere.

MR. TURNERé(CONT'D)
YoS °noU, normall­, I UoSld be 
qSiWWing po¯en¯ial inTeR¯eeR RSch 
aR ­oSrRelf on ¯heir con¯ingenc­ 
planR for if ¯hingR go Urong.

A bea¯ aR he momen¯aril­ loo°R doUn a¯ ¯he floor and le¯R oS¯ 
a long brea¯h ¯hroSgh hiR noRe. When he loo°R bac° Sp a¯ 
SaRha hiR demeanoSr haR changed, and he iR noU deadl­ 
RerioSR.

He poin¯R an ar¯hri¯ic finger a¯ SaRha.

MR. TURNERé(CONT'D)
BS¯ in ­oSr caRe, m­ main Uorr­ iR, 
Uha¯ if ­oS ac¯Sall­ RScceed?

SaRha RmileR and froUnR a¯ ¯he Rame ¯ime in confSRion aR Mr. 
TSrner briR°l­ RpinR on hiR heelR and leaTeR ¯he room.

Alone, SaRha leanR againR¯ ¯he deR° and bloUR oS¯ hiR chee°R 
in relief. 

HaTing Reen ¯he gSeR¯R oS¯ of ¯he bSilding, MILES RUeepR bac° 
in¯o ¯he room, Reeming ¯o ¯a°e Sp more Rpace ¯han neceRRar­ 
for hiR aTerage frame.

MILES
JeRSR H. ChriR¯ SaRha. YoS nearl­ 
gaTe me a hear¯ a¯¯ac°.

(MORE)
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MILESé(CONT'D)
I ¯hoSgh¯ ­oS Uere going ¯o corpRe 
on me bac° ¯here.

SASHA
I °noU...Rorr­. I gSeRR I UaR more 
nerToSR ¯han I ¯hoSgh¯. ThiR iR 
°ind of a big deal for me ­oS °noU.

He RmileR chee°il­ a¯ MILES. The preRen¯a¯ion, deRpi¯e i¯R 
inaSRpicioSR R¯ar¯, haR gone doUn Ter­ Uell.

MILES
Well I gSeRR i¯ doeRn¬¯ ma¯¯er noU, 
doeR i¯? Loo°R li°e Ue go¯ ¯he 
mone­.

He RlapR SaRha on ¯he RhoSlder in ¯he accep¯ed geR¯Sre of 
corpora¯e male celebra¯ion.

MILESé(CONT'D)
NoU bSild ­oSr machine, and le¯¬R 
Ree hoU man­ of ¯he promiReR ­oS 
jSR¯ made Uere bSllRhi¯.

He ¯SrnR and leaTeR, leaTing SaRha alone Ui¯h hiR ¯hoSgh¯R.

EXT. LABORATORY BUILDING - EARLY EVENING

SASHA eVi¯R ¯he bSilding Uhere he Uor°R, a ¯emple of marble 
and glaRR occSp­ing prime real eR¯a¯e in ¯he cen¯re of a 
major ci¯­. 

I¯ RcreamR mone­ a¯ paRRerR b­ on ¯he Uide pedeR¯rianiRed 
concoSrRe in fron¯ of i¯. 

SaRha pSRheR ¯hroSgh a Rmall croUd of pro¯eR¯orR Uho haTe 
ga¯hered oS¯Ride ¯he main en¯rance in fron¯ of a logoed Rign 
indica¯ing ¯ha¯ ¯he bSilding iR occSpied b­ 'NOVA Corp.'.

The hand made RignR held alof¯ b­ ¯he pro¯eR¯orR haTe RloganR 
li°e:'If i¯'R PSblic Mone­, i¯ RhoSld be PSblic KnoUledgeŹ' 
'NOVA=WeaponR R UR', and 'NOVA: IndSR¯rialiRed dea¯h Rince 
2001'.

SaRha ignoreR ¯hem, and Ual°R aUa­, comple¯el­ obliTioSR ¯o 
¯heir jeering, and R¯ill floa¯ing on ¯he RScceRR of hiR 
preRen¯a¯ion.

EXT. SASHA'S HOUSE - NEXT DAY

WE ARE WIDE ON THE HOUSE. SSn RhineR on ¯he fron¯ of a large 
doSble-fron¯ed de¯ached RSbSrban hoSRe. 
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The hoSRe and i¯R gardenR are Uell main¯ained and manicSred. 
BeeR and bS¯¯erflieR fli¯ from one Uell-choRen plan¯ ¯o 
ano¯her. 

TUo eVpenRiTe loo°ing carR Ri¯ on ¯he large driTeUa­ in fron¯ 
of a doSble garage. 

I¯ eVSdeR a Tibe of RScceRR.

SASHA iR nearl­ half Ua­ Sp a hSge ladder a¯ ¯he fron¯ of ¯he 
hoSRe, ¯he meagre collec¯ion of ¯oolR in hiR eVpenRiTe 
¯oolbel¯ jangling Uea°l­ againR¯ hiR ¯high Ui¯h each rSng 
aRcended. 

CLOSE ON SASHA ¯o reTeal he iR no¯ in a good Ua­. He loo°R 
pale and RUea¯­, li°e he iR haTing a hear¯ a¯¯ac°. 

A coSple of ¯imeR he chanceR a glance doUn a¯ ¯he groSnd and 
loo°R li°e he'R going ¯o ¯hroU Sp. 

When he eTen¯Sall­ reacheR ¯he ¯op of ¯he ladder, he clingR 
¯o i¯ aR if i¯ Uere life i¯Relf.

SaRha'R Uife JEN (40'R) callR Sp from ¯he foo¯ of ¯he ladder.

JEN
SaRh, are ­oS OK?

SASHA
(ToneleRRl­)

YeR. 
(ClencheR jaU)

I¬m fine.

JEN
Are ­oS RSre?

SASHA
YSp. I can do i¯.

JEN
YoS don'¯ haTe ¯o do ¯hiR ­oS °noU.

SASHA
I °noU. I'm fine.

JEN
(Ver­ Rligh¯l­ moc°ing)

YoS do °noU i¯ Uill be more 
difficSl¯ Ui¯h ­oSr e­eR RhS¯?
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SASHA
(FSrioSR, bS¯ reRpondR 
fla¯l­)

Than°R. YeR.

SaRha openR hiR e­eR, and ¯rieR ¯o calm himRelf.

CLOSE ON THE BACK OF SASHA'R righ¯ HAND aR i¯ clingR ¯o ¯he 
ladder. 

SaRha'R POV aR he focSReR on ¯he diR¯inc¯iTe TRIANGULAR 
BIRTHMARK on ¯he bac° of hiR hand a¯ ¯he fleRh­ jSnc¯ion 
be¯Ueen ¯hSmb and palm.

WE ARE WIDE aR af¯er a feU RecondR he loo°R SpUardR ¯oUardR 
¯he croo°ed gS¯¯er he iR de¯ermined ¯o fiV, and R¯re¯cheR oS¯ 
gingerl­ Ui¯h one hand. 

SloUl­, RloUl­, he reacheR aUa­ from ¯he Rafe¯­ of ¯he ladder 
¯oUardR ¯he gS¯¯er. 

BS¯ Ui¯h a ¯in­ Uobble of ¯he ladder Ue Ree in ¯he ¯error on 
hiR face ¯ha¯ he iR conTinced he iR going ¯o fall. 

He RnapR hiR hand bac° ¯o cling ¯o ¯he ladder once more, 
pSRhing hiR bod­ aR hard againR¯ i¯ aR he can.

SASHAé(CONT'D)
(Under hiR brea¯h)

No. FSc° i¯. No.

JEN
(A miV¯Sre of pi¯­ and 
diRappoin¯men¯)

I ¯hoSgh¯ Ro. I¬ll call Ha­le­, Rhe 
Raid Fran° UoSld be able ¯o do i¯ 
for a coSple of beerR.

SASHA
(QSie¯l­)

FSc° Fran°.

JEN
I don'¯ ¯hin° ¯ha¯'R an op¯ion, bS¯ 
­oS can aR° him Uhen he comeR oTer 
if ­oS'd li°e?

SASHA
(EVaRpera¯ed)

EarR li°e a fSc°ing ba¯.

JEN
YSp.
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Jen Ual°R off, and SaRha beginR ¯he long deRcen¯, impo¯en¯ 
and Ree¯hing.

EXT. LARGE GARDEN - DAY

SASHA iR in ¯heir RSnn­ bac° garden Ui¯h hiR Uife JEN, and 
¯heir ¯Uo RonR OSCAR (8) and MILO (6). 

The bo­R are pla­ing friRbee (badl­).

Jen reclineR in a loSnger reading a ¯hic° noTel, Uhile SaRha 
finiRheR folding a paper aeroplane on an oS¯door ¯able. 

He ma°eR ¯he final ¯oScheR and ¯hroUR i¯ ¯oUardR ¯he bo­R. 

WE ARE WIDE ON THE GARDEN aR ¯he paper plane glideR paR¯ ¯he 
bo­R and ca¯cheR ¯heir a¯¯en¯ion.

MILO
Ah, UoUŹ I Uanna ma°e one, I Uanna 
ma°e oneŹ

He dropR ¯he friRbee, ma°ing ORcar roll hiR e­eR in 
anno­ance, and rSnR oTer ¯o SaRha.

MILOé(CONT'D)
(EVci¯ed)

Can ­oS RhoU me hoU ¯o do i¯, Dad?

SASHA
(Smiling)

'CoSrRe I can. OK, here Ue go.

He grabR ¯Uo Rhee¯R of paper, and giTeR one ¯o Milo. The­ Ri¯ 
doUn neV¯ ¯o each o¯her a¯ ¯he ¯able.

SASHAé(CONT'D)
Alrigh¯, cop­ Uha¯ I do. FirR¯, Ue 
fold i¯ in half, leng¯hUa­R li°e 
¯hiR.

Milo Ua¯cheR in¯en¯l­ and copieR, bS¯ i¯'R a bi¯ RlapdaRh.

SASHAé(CONT'D)
NoU, Smilo, ¯he impor¯an¯ ¯hing ¯o 
ma°e i¯ fl­ reall­ Uell iR balance, 
Ro ­oS haTe ¯o ma°e RSre ­oS line 
¯he edgeR of ¯he paper Sp reall­ 
carefSll­, li°e ¯hiR.

He realignR ¯he fold in Milo'R paper.
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SASHAé(CONT'D)
OK, Ree I'm ma°ing ¯he cornerR 
ma¯ch Sp? NoU, ­oS pSRh ¯hoRe 
creaReR doUn hard.

Milo obligeR, enjo­ing ¯he a¯¯en¯ion.

SASHAé(CONT'D)
Tha¯'R i¯, ma°e ¯hem nice and 
criRp. NoU, neV¯ fold - bring ¯he 
¯op corner of ¯he paper doUn aboS¯ 
¯Uo ¯hirdR of ¯he Ua­, line i¯ Sp, 
and creaRe i¯ Uell, and Snfold i¯ 
again.

Milo copieR, mSch be¯¯er ¯hiR ¯ime.

SASHAé(CONT'D)
Then Ue do ¯he o¯her Ride, and 
bring ¯he RideR in li°e ¯hiR. 
Tha¯'R i¯, noU ¯he o¯her one. Good.

The­ are noU Uor°ing neV¯ ¯o each o¯her in SniRon.

SASHAé(CONT'D)
Good. Fold ¯he noRe in, and Ue're 
doneŹ NoU ¯hroU i¯ gen¯l­ li°e 
¯hiR.

He demonR¯ra¯eR. Milo again copieR, and aR Roon aR hiR plane 
iR laSnched SaRha RcoopR Milo Sp in a Ri¯¯ing poRi¯ion and 
rSnR af¯er ¯he paper plane ma°ing machine gSn noiReR, aR if 
Milo iR a figh¯er pilo¯ chaRing an adTerRar­ in a dog figh¯. 

Milo ¯hin°R ¯hiR iR brillian¯, and iR crac°ing Sp laSghing. 
Jen RmileR oTer ¯he ¯op of her boo° a¯ ¯hem.

When ¯he plane landR SaRha pS¯R Milo doUn. Milo rSnR off ¯o 
collec¯ ¯he plane. SaRha Ual°R oTer ¯o ORcar, Uho iR po°ing 
diR¯rac¯edl­ a¯ ¯he Roil in a floUerbed Ui¯h a R¯ic°.

SASHAé(CONT'D)
He­ OW, do ­oS Uan¯ a go?

ORcar loo°R Sp, and RhrSgR, 'Uha¯eTer'.

SASHAé(CONT'D)
Come on, I'd li°e ¯o RhoU ­oS.

ORcar R¯andR and Ual°R Rligh¯l­ RSllenl­ Ui¯h SASHA'R hand on 
hiR RhoSlder ¯o ¯he garden ¯able. 

The­ R¯ar¯ ¯he proceRR again. TUo Rhee¯R of paper. 


