UNDER THE TALKI NG TREE

by



FADE | N:
EXT. DESERT - EXPRESSWAY - DAY (| MAG NATI ON)

SARA (9), mearing a rosy-pink frock, her hair in pigtails,
stands on one side of the road. She waves.

| SHAN (40s), slimfigure, |long, wavy, raven hair with a few
streaks of gray, stands on the OpPOSIte side, in blue jeans
andsa brown jacket. Only visible from behind, he waves back
at Sara.

| shan shifts his position and brushes his hand over his heart,
agai n and agai n.

SARA
(quavery)
Daddy! |'m com ng!

| SHAN
Sara! Darling, stop there! I'm com ng!

Fearful, Sara tries to cross the busy road but vehicles noving
at breakneck speed force her to step back. BRAKES GRI ND
HORNS BLAST and Tl RES SCREECH

Frightened, Ishan tries to cross the road but fails. VEH CLES
speed past himw th VROOMS. He | ooks frustrated.

Qut of nowhere a small CYCLONE strikes the road, HOMING in
the mddle of it, swrling dry | eaves and sand.

Then, the pitch-black road falls QU ET.
| shan and Sara run towards each other, enotionally charged.

| SHAN
Stop there! I'm com ng.

They both stop when they get close to one another, puffing.

As they hug each other, the figure of Sara MELTS AWAY and
turns 1nto a cloud of thick, gray snoke.

A dead fast CAR BRAKES hard before Ishan. TIRES SCREECH in
protest as the car skids to a halt.

A sharp, deafening THUNDER crashes over head.
END | MAG NATI ON
| NT. FOOD HEAVEN RESTAURANT - EVEN NG

The THUNDER FADES into a long H SS and then GURGLE of a COFFEE
MACHI NE. Ishan sits in a waiting chair, wearing same bl ue
j eans and brown jacket, only visible from behind.



WAI TER (O. S.)
Sir, your food package is ready.

The voice jolts Ishan back into the present.
SUPER: " DEHRADUN, | NDI A"

A WAI TER (20s) hands a package to |Ishan who takes it and
gets up, silent, still visible from behind.

EXT. STREET - CONTI NUOUS

| shan exits to street, face still unseen. A RAGGED G RL (9)
appr oaches.

She offers Ishan a rosy-pink balloon tied to a thin stick,
for purchase.

She has dirty skin, tangled and untidy hair, big white eyes
on dark face. She is barefoot. Shivers with col

| shan takes the balloon. The Ragged Grl smles |ike an angel.
| SHAN (V. Q)
Dreany eyes! Oblivious to everything
around. No fear of the future.

| shan gi ves her a 500 rupees note. Then he gives the balloon
back to her and heads to the parking |ot.

EXT. MOTORBI KE (MOVI NG - MOVENTS LATER

| shan's bl ack sports notorbi ke pulls out fromthe parking
| ot onto the road.

Gradual ly, the chaotic city traffic swall ows the notorbike.
EXT. MAYUR CLI NI C - EVEN NG

A small building with a gl ow ng signboard at the top: "MAYUR
CLINIC "

On the door, a tilted down namepl ate: "Dr. MAYUR PSYCH ATRI ST
AND ONEI ROLOQJ ST. "

I NT. MAYUR CLINIC - DOCTOR S CONSULTI NG ROOM - EVEN NG

| shan sits on a chair at a table before DR MAYUR (50s),
bal ding, with gl asses.

W finally see Ishan's face: Dark and deep, brooding eyes. A
sal t - and- pepper stubble. He seens w etched.

The TI CKING WALL CLOCK in the hushed room spreads disconfort.
| shan si ghs deeply.



| SHAN
(taut)
| want ny dreans back

Dr. Mayur's forehead creases.
DR. MAYUR

M. Ishan, what type of dreans are
you tal ki ng about ?

| SHAN
| used to have lucid dreanms while
sl eeping. But gradually | lost them
al | .

DR. MAYUR

That's greati Most peopl e cone here
to get rid of their dreans.

| SHAN
That may be. But I'ma witer. My
dreans fuel ny imagination or
sonetinmes guide ny intuition.

DR. MAYUR
Ckay, so you wite!
(conpl et es paper wor k)
For a living?

| shan seens unconfortable at the question

| SHAN
| work with the noney for noney. In
a bank, actually.

Dr. Mayur smles faintly.

DR. MAYUR
Coul d you tell nme, when did you fee
that you've lost all your dreans?

| SHAN
Ah... dunno exactly. But... | feel
devel oped this condition when | was
inlitigation for ny divorce.

DR, MAYUR
Strange! Naturally, our mnds crave
dreans, nostly when we are stressed.
| f you don't dream at night, you may
have daydreans or inaginations.

| SHAN
| have them soneti nes.



DR MAYUR
| don't think you' ve lost all your
dreans that happen in your sleep.
Dark circles under your eyes...
Maybe you're not sleeping enough. O
you' re just unable to renenber your

dr eans.
| SHAN
| tried hard for both but coul dn't
succeed.
DR. MAYUR
VWell, your tenptation is natural

Lucid dreans can be a fun trip as
you becone aware that you're dream ng
And sonetinmes you nay be even able

to control the action, like a film
di rector.

| SHAN
Yeah!

DR. MAYUR

But they can't always be sweet dreans.
They can be recurring nightmres or
maybe a haunting i mage or experience
tied wth your past.

| SHAN

I"'mwilling to take that risk.
DR. MAYUR

VWell, there are sone nedi cations

that can induce lucid dreans. But
they're mainly used for sone nental
di sorders. | can't prescribe 'em

| shan stares at Dr. Mayur, dejected.
Dr Mayur takes out a paper box froma rack
DR. MAYUR
A conpany is undertaki ng phase one
clinical trials for an insomia
medi cati on. The conpany cl ai ns t hat
it can induce lucid dreans.

Dr Mayur opens the box and shows him sone strips.

DR. MAYUR
|"ve tried this out on sone vol unteers
and found effective. | can prescribe

you this in phase two trial. After a
f ew nont hs.



| SHAN
Can't wait. I"'mwlling to vol unteer.
DR. MAYUR

| feel you don't need this. These
are new sl eeping pills. Possible

ri sks and side effects are unknown.
And prescription would be for one
nmont h only.

| SHAN
It's all right. I'"'mready for that.

Dr. Mayur gets up and searches sonmething fromdifferent racks.
Then he gives Ishan a pen and a paper to sign it.

He SCRI BBLES sonet hi ng on a paper and hands it to I|shan.

DR. MAYUR
Just one pill at bedtine.

He renoves his gl asses and places themon the table.

DR. MAYUR
Wiy don't you try to enbrace rea
life and live in the present?

| shan sighs and | ooks straight into Dr. Mayur's eyes.

| SHAN
When you feel that nothing is gonna
change by accepting the reality of
life and living in the present, then
you have got to fly through the w ngs
of your imagination.

I NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

Ni nbl e fingers ty?e on a | aptop keyboard in the haze of
cigarette snoke. The TAP of fingers in the utter silence.

A CH RP of a sparrow indicates a phone nessage.

A hand lifts a cell EEgne fromthe bed. An instant nessage
pops up: "WOODLAND SHOES: W shing you a very happy birthday."

The hand carel essly throws the phone aside and grabs a pen,
and starts witing in a diary.

| SHAN (V. Q)
I"mforty-six today. It's like I'm
goi ng down after reaching the top of
a high hill. The tinme is flying.



The hand stops witing to flip over an hourglass on the
study table.

| SHAN (V. Q)
Definitely, I'mnot gonna take the
same way down and |I'meven ready to
take the road | ess traveled... But
" mnot sure where the path is..

I NT. IDB OFFI CE - CENTRAL HALL - DAY ( FLASHBACK)

A large navy-blue board on the wall with a stylish white
| ogo: "IDB." Below the logo, in a large font: "I ND AN
DEVELOPMENT BANK, A GOVT. OF | NDI A UNDERTAKI NG "

SUPER: " DEHRADUN, TWO YEARS EARLI ER'

A chaotic noise of the constant CHATTER of a crowd of 40-50
CUSTOVERS and PHONES RINGA NG | n between, the HEAVY SOUND of
a BI LL COUNTI NG MACHI NE and THUMP of STAMPS.

A SURLY CUSTOMER (40s) stares furiously at |shan, who seens
busy witing at his desk. A few clerks work in their conpact
cubi cl es beside the desk.

The Surly Custoner slanms his fist on the desk.

SURLY CUSTOMER
Hey! Instead of returning ny check,
what have you been scribbling for
the past five mnutes? Are you crazy?
Who enpl oyed you in this bank? |diot!

| shan | ooks taken aback. He gets up in anger.

| SHAN
Hold it! How dare you? Wo are
you calling an idiot?

The Surly Customer violently pushes |Ishan back behind the
desk. He points his index finger at |Ishan and screans:

SURLY CUSTOVER
"1l teach you a | esson! You
not her f ucker!

Al'l eyes shift to them Sone people try to settle the cl ash.
INT. 1DB OFFI CE - MANAGER S OFFI CE - MOVMVENTS LATER

| shan sits at a large table: Hair tousled. Eyes bl oodshot
and puzzl ed.

n the front, plunp manager DI NESH (40s), with a wart on a
heek, hair thinning at the top, piercing eyes, collapses in
[ r

I
C .
his fancy chai



A brass naneplate on the table: "D NESH BRANCH MANAGER. "

Di nesh TAPS repeatedly his platinum bracelet on the Elass
sheet over the tabl etop. Shoots |Ishan a venonous | ook.

Suddenly, he stops. H's face stiffens. He grabs a PAPER from
the stack on the table and THROANS it towards |shan, furious.

DI NESH
This is the fourth custoner conpl aint
agai nst you in the past two nonths.
M | shan, stop daydream ng and wake
up to the custonmers' needs.

| SHAN
But, sir, that custoner was abusing
ne. ..

DI NESH

Ch, c¢'nmon! You're working in a bank
Forget about self-respect!

CENTRAL HALL

The office boK RAJU (30s), with drink-reddened eyes on bony
face, approaches the manager's glass office with sly gestures.

He tries to peek inside through the blinds, chew ng tobacco.
MANAGER S OFFI CE
Dinesh lifts a glass of water fromthe table.

DI NESH
Along with ny transformation from
fifty KG to a hundred K G in the
past twenty years in this fuckin'
bank chair, |'ve also witnessed the
transformati on of the Indian public
sector bank custoners.

He takes a large sip and pours the | eftover over a bonsai at
the corner of the table.

DI NESH
Twenty years ago, they were hesitant
and inquisitive. Then they becane
friendly. Then they becane demandi ng
and now... now they've becone fucking
rude and abusive... But, we'll have
to bear with it. W take salary for
t hat .

D nesh gets puffed by the long | ecture. Stares at |shan.



| shan | ooks down, silent, with no fear in his eyes.

DI NESH
Y' know, the bank nmanagenent is now
very hard on custoner conplaints. |
think you'd not like your fifth
transfer in a span of three years.

| shan still seens heedl ess. Dinesh | ooks restless with Ishan's
eni gmatic sil ence.

DI NESH
C nmon, Ishan, |ook at you! Al
of ficers of your batch have clinbed
up to the senior grades. And you're
still lying at the damm sane pl ace.
M nd you, you're really sluggish.

| shan clutches his hands to his stomach. He stares at a coffee
stain on the table.

DI NESH
| know, you've gone through a mdlife
crisis. But everyone has sone sorta
famly problem Actually, pronotions
aren't easy for the people |ike you.

He stares at Ishan's |long hair, unshaven face and casual s.

DI NESH
You're officer, but your rebellious
attitude clearly defies office
etiquette.

Di nesh rubs his nose with a sarcastic snle.

DI NESH
|'ve heard that you're trying very
hard with your stories.

He gives Ishan a contenptuous | ook.

DI NESH
| can't stop | aughing that even at
this age you're dream ng of being a
witer, with no witing success to
dat e.

| SHAN' S POV

Cof fee stain changes its shape from OVAL to ROUND to STAR to
OCTOPUS as Di nesh keeps speaki ng.



DINESH (O. S.)
(rai sed voice)
C nmon, Ishan! \Were are you?

BACK TO | SHAN
He startl es.

The plastic recliner squeaks as Di nesh shifts his weight
towards its back

DI NESH
(scornful)
Your time of doing sonething new has
passed. Stick to the bank job! At
| east show your commitnent here if
you couldn't show that to your famly!

Di nesh brushes his Palns toPether with a nocking smle as he

notices that Ishan finally looks affected by his words. He
opens a packet of biscuits and nunches on one.
DI NESH
In fact, you can still wite. But |

can guarantee, even after years,

your witing would be read only by

yourself... These crispy biscuits

| ook like dog's biscuits but are

really tasty. You should try this.
| shan's face | ooks flushed. He swal | ows hard.

D nesh goes on. Then Ishan's mnd shuts off fromthe torrent
of insults and absolute SILENCE surrounds him

Up fromthis silence energes a faint DRUVW NG
This sound get |ouder as our vision CRAWS into --
| SHAN' S EYES

Flash with repressed anger. W TRAVEL deep into one eye across
ti me and space.

| NT. SUPERMARKET - EVENI NG ( BACK TO PRESENT)
CLOSE ON | SHAN S EYES
A femal e voi ce RINGS t hrough

CASHER GRL (O S.)
Nine fifty... Sir, nine fifty.



10.

| shan conmes around bK t he voice. He blinks and finds hinself
standi ng at the checkout counter, a CASH ER G RL (20s) staring
at himand a queue of custoners waiting behind him
CASH ER G RL
Sir, your bill is nine fifty. Wuld
you |i ke to add anything el se?
| shan hands her his credit card for paynent.

| SHAN
No! That's all.

MONTAGE - AROUND DEHRADUN
-- Ishan's notorbi ke creeps through heavy traffic.

-- Ishan buys fruits and m |k fromroadsi de vendors. Annoying
beggars touch himover and over to get his attention.

-- Trapped in a mgjor traffic jam |shan | ooks hel pl ess.

ng | ot of an apartnent
| GAL

-- Ishan's notorbi ke enters the park
" VA D APARTMENT. "

with a large board on the gate: R
END MONTAGE
EXT. MARI GOLD APARTMENT - LOBBY - MOMENTS LATER

| shan stands before the ELEVATOR with filled shopping plastic
bags. It opens with a DING He wal ks in. The doors close.

| NT. MARI GOLD APARTMENT - CORRI DOR - MOMENTS LATER

| shan wal ks sl oWy, alnost |inping, weighed down with plastic
bags. The ECHO of his footsteps is soft and nuzzy.

| shan stops before flat: "#222." He inserts the key into the
| ock. Door swings inwards with a CREAK. He enters.

I NT. |1 SHAN' S APARTMENT - EVEN NG

D ngy and nessy, all covered with dust. Spider webs in various
corners. Dirty dishes in the kitchen sink.

BEDROOM
| shan enters and gazes at the various objects, silent.

A study table with an hourglass on it. An enpty bookcase. A
dressing table with a TultT-Tength mrror.

Sonme pictures of fanpbus Indian witers |ike Rabindranath
Tagore, Sal man Rushdi e and notivati onal quotes on the wall.
One says "I MAG NATION | S MORE | MPORTANT THAN KNOALEDCE. "
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Hal f of the double bed is covered with scattered books, a
few opened. Ishan dusts off a book on the edge.

| shan keeps his bag on the chair, grabs a ratty, old T-shirt
and Pjs, and changes into them

BATHROOM

| shan washes his face in the sink which has specks of dirt.
He wat ches a bi g spider noving near the bathroommrror.

LI VI NG ROOM

| shan opens his laptop and starts w¢itinP as he sips his
cof fee. Suddenly, he stops, grabs his cell phone, and scrolls
t hrough his contacts. He taps on "LAVA PUBLI SHERS. "

| NT. LAVA PUBLI SHERS OFFI CE (NEW DELHI) - SAME
The desk phone RI NGS
Publ i sher's secretary RAJ (40s), a chunky man, picks it up.

RAJ
Hel | o!

| NTERCUT PHONE CONVERSATI ON:

| SHAN
Sir, this is Ishan. Four nonths back,
| sent you ny manuscript of a book
of eight short stories, "The Last
Voyage. "

RAJ
M. Ishan, it's true that we accept
manuscri pts fromprom sing new witers
w t hout an agent's representation,
but our publisher M. Anil has been
super busy for the past four nonths.
Phone us in a nonth.

END | NTERCUT
| shan | ooks di sappointed. He switches on his TV.
A SPIRITUAL GURU (60s) in a weird dress appears on the screen.

SPIRI TUAL GURU (V. Q)
The Hi ndu scriptures describe
"Kal pavri ksha", a wishing tree, found
in H mal ayas, then heaven. It could
fulfill your any wish. It is believed
that its roots extended all the way

( MORE)
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SPIRI TUAL GURU (V. Q) (CONT' D)
to the underworld. So it's possible
that sone day you may encounter a
W shing tree.

The Spiritual Guru sips a drink froma rounded gl ass of brass.

SPIRI TUAL GURU (V. Q)
But the question is what would you
ask for, if it happens with you?
Most certainly, ordinary worldly
t hi ngs. Because your w shes are
originated fromthe world that
surrounds you, physically and
mental ly. Can you dare to w sh beyond
t hat ?

| shan | ooks engrossed in that TV show.
| shan takes out a pill froma strip, swallows it wth water.
I NT. FAMLY COURT - COURTROOM - DAY ( DREAM SEQUENCE)

| shan's ex-w fe SHREYA (305% and LI TTLE SARA (5), mearing a
rosy-pink frock, stand in the front row before JUDGE-1 (50s).
| shan stands beside them

JUDGE- 1
The court passes judgnment and grants
decree of divorce with nutual consent
to petitioners |Ishan Shivansh and
Shreya Ver na.

| shan and Shreya with Sara exit the courtroom
COVMON AREA
Shreya wal ks away with Sara. |Ishan grabs Sara's tiny hand.
SHREYA
You can't touch her!

(i ntervenes physically)
|"mdoing Sara a favor by keeping

her away fromyou. |I'll never |et
you get the joy of being with her
agai n!

| shan pulls Sara's hand towards hinself. Shreya resists. A
tug of war happens. Shreya gets furious. She draws a pi stol
fromher purse, ains at |Ishan and fires.

END DREAM SEQUENCE
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| NT. | SHAN' S APARTMENT - BEDROOM - NI GHT
| shan jerks awake and sits up on his bed, breathing heavily.
BATHROOM

| shan dips his head in a |large cold water bucket, to keep
hi msel f awake.

| shan opens his eyes inside of the bucket, his head fully
subner ged.

He brings his head out and puffs badly.
BEDROOM

| shan sits cross-legged on his bed and opens his |aptop. He
thinks for a few nonents then starts witing.

The CLICK-CLICK of typing echoes in the silence of night.

Wth a MUSICAL CHI ME the red WALL CLOCK strikes: "5:00 a.m"
| shan conti nues.

I NT. 1 SHAN' S APARTMENT - BEDROOM - MORNI NG

A green ALARM CLOCK on the bed BEEPS. |shan sl eeps under a
bl anket. He throws his hand out and hits the snooze button.

After some time the al arm BEEPS again. |shan slips out of
the bl anket, unwilling. He reads the time on his cell phone
with hal f-opened eyes: "8:50 a.m"

He hops out of the bed and rushes to the bathroom In a hurry,
he accidentally KICKS a STEEL TRASH CAN

EXT. IDB OFFI CE - LOBBY - MORN NG
| shan rushes towards the el evator.

Again in a hurry, he collides with the OFFI CE ELEVATOR GUARD
(30s), but he nmanages to get in.

I NT. 1DB OFFI CE - CENTRAL HALL - MORNI NG

| shan settles quickly in his chair. Already a | ong queue of
CUSTOMVERS awaits before Ishan's desk

Adj acent to Ishan's seat, sit two other officers -- spiky-
hai red RAHUL (30) and curly-haired MAYA (27).

| shan apProves t he cash checks and passes themon to the
teller. In between he checks email and reads froma file.
Hi s conputer screen displays frequent changes.
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Hi s phone RINGS. He |ooks at the Caller ID: "AMT." He
answers.

| SHAN
H, Amt!

INT. AMT' S OFFI CE (NOI DA) - SAME

AMT (40s), a chubby man with nonkey-like ears, sits on his
office chair and types sonething on his conputer

AM T
H, bro! Tell me, how many custoners
are staring at you |like you stanped
on their toes in a cranped pl ace?

| NTERCUT PHONE CONVERSATI ON:

| SHAN
Rubbi ng salt into ny wounds?

AM T
kay, leave it. How s your witing
goi ng? Whatever! How s your sex life?
Bro! You need an adventure.

| shan | ooks askance at the |ong queue of custonmers shooting
hi m sour | ooks.

| SHAN
(whi spers)

Hold it! I'"mnot a software devel oper.
AMT (V.Q)

Okay, I'Il call in the evening.
| SHAN

Evening, | have a witing workshop.

We'll talk tonorrow --

Suddenly Raju junps in. He nmunbl es.

RAJU
| shan, sir!

| shan answers w t hout | ooking up at him

| SHAN
What ?

Raj u approaches Ishan like a wily fox. He speaks in honeyed
tone wth a dirty smle.

RAJU
The boss is calling you!
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| shan grimaces and turns away in disgust due to bad breath

RAJU
Sir, if you buy ne cigarettes, | can
gi ve you sone inportant informations
about other staff nenbers.

| SHAN
| don't need that. And, snoking is
injurious to health.
(tries to close nostrils)
Brush your teeth sonetines!

Raj u | ooks upset while Ishan heads to the --
MANAGER S OFFI CE

As |shan enters, Dinesh stops turning the pages of a file.
He gives Ishan a hard stare and gestures at the wall cl ock.

DI NESH
You're two mnutes |late today...! |
have a zero tol erance for the
unpunctuality. You know, what the
puni shnment is for the |ateconers in
a mlitary canp?

| shan says not hi ng.
DI NESH

Look, you've to get sold three credit
cards and two health insurance pl an

t oday.

| SHAN
But Rahul is the sales and marketing
of ficer.

DI NESH

He's going out for a neeting with a
VI P cust oner.

DI NESH
And | ook, you have to reply to the
head office inspection report, today.

| SHAN
But sir, that's Maya's job. |I'm
al ready overburdened, and she | ooks
busy in sonme | engthy phone chat.

DI NESH
C nmon! She's busy with the custoners.
Stay late in the evening and finish
t he task.
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| SHAN
Today... | can't. I'll finish it
t onorr ow.
Di nesh gl ares at |shan.
DI NESH

Oh, c¢'nmon. Actually, you're not

over burdened. You're sluggi sh! Today
is the last day to submt. | want
this today, anyway!

CENTRAL HALL - MOMENTS LATER

| shan works at his desk. Typical office sounds create a dreary
and stifling anbience.

Raj u, Rahul and Maya, gathered in a corner, snicker at I|shan.

In a few nonents, a bunch of grouchY custoners gathers before
| shan's desk. OFFI CE PHONE TRILLS. |shan hopel essly gazes at
the custoners and at a pile of files on his desk.

EXT. ROAD - EVEN NG
| shan stands by the roadside as he tal ks on his phone.

| SHAN
Am | talking with Literary Agent M
Aakash?

AAKASH (V. Q)
Yeah, speaki ng.

| SHAN
Sir, I"'mlshan. | had sent a query
regardi ng representation for ny book
of short stories, "The Last Voyage."
| didn't get a reply.

AAKASH (V. Q)
| shan, I'msorry. | can't represent
you for this fantasy stories book.
To be frank, | represent mainly non-
fiction books and novels, as they
are currently popular. You can contact
me if you have sonme romantic conedy --

Aakash cuts the line. Ishan | ooks di sappoi nt ed.
EXT. ABANDONED PUBLI C PARK - EVEN NG

The dimlights on the |anp posts. High-pitched SHRI LL SOUNDS
of the BEETLES.
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| shan sits, like a scul pture, on a bench in a poorly Ilit
areg under a small golden shower tree. He stares at the dark
voi d.

I n the background, in a H ndu crematorium a funeral that is
underway, is visible.

EXT. ROAD IN CI TY QUTSKI RTS - NI GHT ( FLASHBACK)

| shan, drenched in sweat, pulls along his notorbike on foot,
with effort and difficulty. H s physical appearance is simlar
but he | ooks younger.

AJEERA (20s), slim wth adorable childlike eyes and rusty-
brown curly hair, drags behind, |inping.

AJEERA
| guess we've wal ked four kil oneters.
"' m hungry agai n. Your notorbike is
br eaki ng down over and over. Wy
don't you auction it on eBay?

She pushes the notorbi ke from behind, to help Ishan.
| SHAN
Hold it, don't bother. W are close
to a wor kshop.

AJEERA
Wit wait!

| shan stops. Ajeera takes out a hanky and w pes his face.

AJEERA
Do you wanna live and die at the
bank?

| SHAN
Don't know. But sonetines, | feel
it's ny social mask just to fit into
society. Actually, | wanna be a
witer. | wite stories.

AJEERA

Ww That's great. You can work from
home and sleep in the daytine.

| SHAN
Hahaha... | still mss that daytine
nap fromthe school days. And what
about you?
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AJEERA
| wanted to becone a social story
analyst...! Believe ne, there's
bitterness in life... | want to live

life to the fullest and do what ever
my heart says before | die.

| SHAN
Geat! Actually... | don't send ny
stories out. | feel that nobody woul d
under stand t hem

AJEERA
Today, wite your obituary. How woul d
you |ike to be renmenbered? Try to
becone that person. And face
everything that cones in the way.

| shan replies wwth a thoughtful silence.
EXT. MOTORBI KE WORKSHOP - NI GHT (BACK TO PRESENT)

| shan jolts out of his reverie as MECHANI C (20s) presses
hi s notorbi ke's accel erator. He gets up fromthe waiting
chai r, approaches the mechani ¢ and nmakes paynent.

MECHANI C
Sir, your bike is ready. Sturdy, but
this nobdel has becone old. | can

hel p you to get a good resal e val ue
if you want to sale it.

| shan touches hi s notorbike.

| SHAN
No, | can't.

I NT. | SHAN' S APARTMENT - BATHROOM - NI GHT

I shan washes his face in the sink. Stares at his reflection
in the mrror. Has a sudden coughing fit.

| SHAN' S POV

The mirror |ooks msted up. He wipes it with his hand but
is unable to see his REFLECTI ON.

| SHAN
bl i nks, worri ed.
Kl TCHEN

| shan opens a coffee jar -- enpty. A nmug slips out of his
hand -- breaks.
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phone. R RES.

He eyes the

Phone RI NGS
ad and frai
t he screen.

| shan tries
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on his laptop as he sits on the sofa. Hi s cel

caller ID: "Mom" Doesn't pick up

agai n. |Ishan swi pes his thunb over the screen.
| MOM (70s), with ol d-nbde gl asses, appears on

Her eyes seem stressed.

MOM (V. Q)
Wy aren't you picking up the phone?

to smle but fails.

| SHAN
| was in the bat hroom

MOM (V. Q)
| know you well! God bl ess you!

| SHAN
How s your heal th?

MOM (V. Q)
| " m managi ng. Whenever | don't feel
good, Ragini cones to help ne. But
you | ook weak and tired. Wiy don't
you shave?

| SHAN
Oh, sonetines | don't have time.

MOM (V. Q)
But gray hair |ooks bad on the face.
And do you wear the string of
Rudr aksha beads | gave you? Lord
Shiva will help you, always... Are
you | istening?

| SHAN
Yeah! I'mwearing it.

MOM (V. Q)
| feel you' re not eating and sl eeping
wel | .

| SHAN
"' mfine.

MOM (V. Q)
Restaurant food isn't always good.
You shoul d cook sonetines. | can

teach you how to nake carrot hal wa.
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| shan eases his strained Postpre agai nst the back of sofa.
Cets up and cleans the sofa with a cloth. Sits back.

MOM (V. Q)
First peel off some fresh carrots.
Then wash them properly, then grate
them Then...

| SHAN
Hold it, Moml |'m not making carrot
hal wa ri ght now.

MOM (V. Q)
Way' re you yelling...? Accidents
happen in life, but we can't sit at
home for our whole life to avoid
them Life is very long. It can't be
spent with nenories. Arranged marri age
or true love, find a girl for you

| SHAN
| don't get any free time in this
freaking job

MOM (V. Q)
You' re searching for happiness in
the future when you'd be a successful
witer. Live in the present!

| SHAN
(rai sed voice)
Were's the present? | don't see
anything interesting or exciting in
the present! |'m suffocating here!

MOM (V. Q)
Life isn't a colorful dream of an
artist. W are just m ddl e-cl ass.
And don't forget that we have | ost
all our savings in the settlenment of
di vorce case.

| SHAN
| don't have any tinme and energy to
t hi nk about nyself... This life is
enpty of neani ng!

MOM (V. Q)

You think and talk |ike that 'cause
you don't have any first-hand
experience of poverty. W' ve seen
that. Leaking rooftop. Sleepless
nights. It's ungratefulness if you're
not happy with the things you have.
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I NT. | SHAN' S APARTMENT - KI TCHEN - DAY

| shan does the dishes. H's phone RINGS. He wi pes his hands
on a towel and picks up the phone fromthe platform

HARI SH (V. Q)
Hell o, Ishan. This is Harish from

Titan Literary Agency. | received
your query letter for "The Last
Voyage." Well, sone of your stories
are really amazing. And your witing
style -- wow |I'mready to represent
you.

| shan still looks in a state of disbelief.

| SHAN

Are you really M. Harish?

HARI SH (V. Q.)
Damm sure, |'m Hari sh.

| shan sm | es.

| SHAN
Ch, thank you so nuch, Harish! |
really need this.

HARI SH (V. Q)
But, you know, your stories are purely
phi | osophi cal . They have potenti al
only for a niche market. If you could
Spice up your stories, with sone
rude jokes or anything |ike that,
t heir market appeal can increase.

| SHAN
Sorry...! | can't change ny stories
for a class of readers who don't
have any understanding of literature
and phil osophy.

HARI SH (V. Q)

Anyway, I'Il try my best, but keep
pol i shing your stories. Best of |uck!
Bye!

| shan | ooks happy and a little excited.
I NT. IDB OFFICE - MANAGER S OFFI CE - EVEN NG
| shan sits before Dinesh who stops reading a letter.

DI NESH
These are two |ove letters for you --
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Di nesh's ﬁhone RI NGS. He answers. A faint FEMALE VO CE cones

t hrough the phone speaker, i naudible.
Dl NESH
Yeah... 7"Oclock... Ckay... I'll be

on tine.
D nesh puts the phone on the table and stares at |shan.

DI NESH

Confused? Just ki ddi ng.

(hands two letters)
One is a charge sheet for comng in
| ate every other day and m sbehavi ng
W th customers. The second one is a
charge sheet for a bogus property
visit where the | oan went bad.

| shan reads a letter and tries to recall.

| SHAN
But you also visited this property
wth ne.

Di nesh takes a sneaky gl ance at |shan.

DI NESH
| may have. But papers don't say
that. Well, you have to submt a
reply in one nonth... Oh, you | ook
stressed!
(forwards a candy)
Try this feel -good candy.

| shan | ooks worried. Doesn't accept the candy.
| NT. FAMLY COURT (JAI PUR) - COURTROOM - DAY

| shan and Shreya with Sara sit in the first row on the
opposi te sides.

| shan's | awyer ADVOCATE KAPI L (50s), mearing bl ack coat with
a nane tag and a neck brace, stands before JUDGE-2 (50s) and
next to SHREYA' S ADVOCATE (50s).

SHREYA' S ADVOCATE
Sara's nmother, Ms Shreya, submts
her conplaint that Sara's father is
a self-proclained witer who is
mentally ill and lives in sone
i magi nary world of success. Al this
has put himin a situation where he
is nost likely to | ose his actual
job at the bank. So, it would be in
( MORE)
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SHREYA' S ADVOCATE ( CONT' D)
Sara's best interest to keep her
away from her father as his nental
and financial instability can
interfere with the child' s norma
devel opnent .

| shan stares at the Shreya's Advocate, uneasy.

ADVOCATE KAPI L
(bj ecti on, Your Honor!

JUDGE- 2
Overrul ed! The court puts on hold
M. Ishan's petition for visitation
rights, to see his daughter Sara.
Court gives himat the nost six
nmont hs, from next nonth on, to submt
sone evidence to disprove these
al l egations and confirm his nental
and financial stability. Until October
31st.

| shan | ooks nervous. Shreya gives himan evil grin.
COWON AREA - MOMENTS LATER
Advocat e Kapil hands |Ishan a paper.

| SHAN
This is absurd!

ADVOCATE KAPI L
| can see that! But the biggest
drawback of the Indian | egal system
is -- if a wonan all eges a man as
guilty, it's only a man's
responsibility to prove, with
evi dence, that she is wong... But
no worries -- you can bring a
certificate of satisfactory work and
good conduct at workpl ace from your
i mredi ate boss in the bank.

| shan | ooks worri ed.

| SHAN
Ckay. See you tonorrow

Shreya, holding Sara's hand, bypasses them

SARA
Daddy!
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Sara waves at |shan, sad. |shan waves back. Shreya does not
| ook at Ishan. She tugs Sara way exit, pulling her hand.

Sara turns and | ooks back at |Ishan with sad eyes as he clicks
her picture on his cell phone.

I NT. 1 DB OFFI CE - MANAGER S OFFI CE - DAY
| shan sits opposite D nesh.

DI NESH
Qur bank has a policy to not issue
any such certificate to the enpl oyee
who is under investigation. You can
confirmw th our HR departnent.

INT. 1DB OFFI CE - MANAGER S OFFI CE - EVEN NG
Shreya and SHREYA FATHER (60s) talk with D nesh, inaudible.

Shreya's Fat her hands sone gift packs to Dinesh. They shake
hands and sm |l e.

| NT. ADVOCATE KAPIL'S OFFI CE - EVEN NG

Shel ves crammed with thick | aw books. A shiny table where
| shan sits opposite Advocate Kapil.

ADVOCATE KAPI L
Revel ation of confidential office
matters in the court is really
strange. Anyway, then you can wait.
We have six nonths in hand.

| SHAN
But it can |ast |onger as disciplinary
procedures are very slow. And |I'm
not sure it'd be in ny favor. To be

frank, I'mreally in a situation
where | can lose ny job in the near
future.

ADVOCATE KAPI L
Then, it's going to be tough for
you. You can't take up a new job
until the investigation is conplete.
And there's no nedical test that can
di agnose a nental illness, so we
can't fight on nedical grounds.

| shan thinks for a nonment.
| SHAN

If... | achieve sone witing success
in the next six nonths, then?
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ADVOCATE KAPI L
Vll, it can work in court if you
can do that. O herw se..

| SHAN
O herw se?

ADVOCATE KAPI L
Fam ly courts are hopel essly bi ased
in favor of nothers. You have seen
your failed attenpt to get your
daughter's cust ody.

| shan | ooks crestfallen. He counts sone notes within his
wal | et and hands themto Advocate Kapil.

I NT. | SHAN' S APARTMENT - LIVING ROOM - N GHT

Ishan_txpes on his laptop at his dining table where a steel
pan with food lies. H's eyelids droop.

The wall clock strikes: "12:30 a.m" Ishan struggles to wite.
LATER

| shan jolts awake to the |oud nusical CH ME of the WALL CLOCK
He finds hinmself sleeping with his head resting on the
keyboard. He squints at the wall |ights.

He stares at the wall clock with sleepy eyes: "6:00 a.m"

| shan gets uB. Takes the lid off the pan and enpties the
food into a black garbage bag. Dunps 1t into a trash can.

I NT. 1DB OFFI CE - CENTRAL HALL - EVEN NG

| shan, with reddi sh eyes and frequent yawns, works on a
conputer at his desk. In the background, in manager's office,
Di nesh gossi ps and |aughs with Maya -- it looks [ike flirting.
| NT. | SHAN S APARTMENT - LI VI NG ROOM - EVEN NG

| shan wat ches TV sitting on the sofa.

A bare-chested YOd (50s) appears on the screen. He speaks
with a confident tone.

YOd (V.0)
Today, 1'll teach you the art of
meditation. To cal myour m nd and
boost your energy levels. First
practice it with AUM sound, just for
a few seconds.

| shan lays a mat on the floor. Sits in the |otus position.
Cl oses his eyes softly.
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AAOQUUMW .. fromthe TV fills the room
LATER

| shan cracks open his eyes to the sound of the nusical chine
of the wall clock. He finds hinself sleeping on the floor,
in a crunpled state. TV is still on.

| NT. PHYSI CI AN S CONSULTI NG ROOM - EVENI NG
| shan sits before a THIN PHYSI Cl AN (50), uneasy.

THI N PHYSI CI AN
It happens at this age, due to
hormonal changes. Good news is that
we have nedications for that.

The Thin Physician studies a report in his hand.

THI N PHYSI Cl AN
But, your endoscopy report shows the
signs of beginning of gastric ulcers.
We al so have nedications for that.
But if you don't sleep properly at
ni ght and | ower your stress |evels,
they aren't gonna work for you.
| NT. | SHAN' S APARTMENT - BEDROOM - NI GHT
| shan stares at the hourglass on the table.
He takes off his T-shirt before the dressing-table mrror.

He studies keenly his wan inmage. Eyes with deep shadows under
them Gay hair. Feeble trunk.

He studies his

thin, veined hands. Gradually runs his shaky
hands over his fa

ce and then trunk.

Hi s face clouds over with regret and a broodi ng nel anchol y.
EXT. CROSSROADS - EVEN NG

| shan gives food to sone HOVELESS PEOPLE and STRAY DOGS.

| NT. | SHAN' S APARTMENT - KI TCHEN - NI GHT

| shan takes out strawberry ice creamcone fromthe fridge.
QUI CK FLASHBACK

| shan and Sara approach an ice cream street vendor.

SARA
Strawberry! Strawberry!
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| shan hands one strawberry ice cream cone to Sara.
BACK TO SCENE

Sone nelted ice creamdrips on Ishan's foot. He cones to his
senses and puts back ice creamin the fridge.

EXT. BI RD SANCTUARY - LAKESI DE - DAY ( DREAM SEQUENCE)

Beauti ful waterbirds cry and skimover the |ake. Ishan and
Sara enjoy watching birds with other birdwatchers while they
lick their ice cream cones.

SARA
Daddy! | can't see anyt hing.
| SHAN
Focus only on one bird at a tine!
SARA
| can't.
| SHAN

Hold it, darling. Today I tell you a
story from epi c Mahabharata. It
teaches a noral |esson about power
of focus.

Sara cones closer. Ishan wi pes ice creamfrom her nose.

| SHAN
Once upon a tine GQuru Drona deci ded
to test his pupils' archery skills.
So he stuck a toy bird in a tree as
a target. Wien he asked them what
they could see to aimfor, they al
gave different dull answers, and
m ssed the target. Only Arjun said
he coul d see nothing nore than the
eye of the bird. H's arrow pierced
the bird s eye perfectly.

SARA
But why do we have to pass such
difficult tests?

| SHAN
Sonetinmes to prove yourself, in your
own eyes, in the gane of life.

SARA
But Daddy, you are not an archer.
What's your test? Mummy often says,
"Your daddy is a failed witer."
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A G ANT PTERCSAUR flies overhead and attacks themto snatch
Sara's ice cream Sara hugs |shan in panic.

END DREAM SEQUENCE
I NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

| shan startles awake. Lies on his back on the bed. A CLASSI CAL
VIOLIN TUNE fills the air.

| shan sits up and pulls the drawer of his bedside table.
Removes a packet of cigarettes.

He gets up and slowly heads towards the bal cony.
EXT. | SHAN' S APARTMENT - BALCONY - CONTI NUOUS

| shan stands by the railing in the pale Iight of full noon.
Lights the cigarette froma lighter, broody.

The violin sound wafts fromthe top floor of a tall building
in the front.

An AGED MAN (60s) with a | ong, Eray beard sits on a chair in
a bal cony and plays a heartbreaking tune on his violin.

The soul ful mnusic continues, and with every note, Ishan's
cigarette snoke curls upwards into the air.

I NT. | SHAN' S APARTMENT - BEDROOM - LATER

| shan approaches his study table. Stares at the hourgl ass.
Flips it over.

I NT. 1DB OFFI CE - CENTRAL HALL - DAY

| shan works at his desk. The dirty wall clock strikes: "2:00
p.m" Raju approaches.

RAJU
Your lunch box didn't cone today.
You'll have to go out for the | unch.

| NT. EATERY - DAY

| shan sits at a table and reads the nenu. Mtions to the
wai ter to take his order.

While waiting, Ishan dials a nunber on his cell phone.
| NT. LAVA PUBLI SHERS OFFI CE (NEW DELHI) - SAME

Publ i sher ANIL (50s), bulky figure, wearing panama hat, plays
a nel odi ous tune on a harnonica on his chair.
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Hi s gol d-capped canine glints as he renoves the harnonica

fromhis |ips
The desk phone RINGS. Anil picks it up.

ANI L
Hel | o!

| NTERCUT PHONE CONVERSATI ON:
| SHAN

Hello, sir. I amlshan! | sent you
nmy manuscript of short stories, "The
Last Voyage." You told ne to --

ANl L
Yeah, M Ishan. | read your stories.
It's true that we give chances to
newbi e witers, but your book doesn't
fit our slate.

| SHAN
Sir, would you please tell ne the
i ssue?

ANl L

Frankly speaking, you're a good witer
but your phil osophy-flavored fantasy
stories appeal only to an elite class.

| SHAN
But sir, these stories are wi

tten

in sinple | anguage. And phil osophy

is part of everybody's life.

ANI L

That sounds pretty cool in a public
speech, but reality is different.
|'ve been in this business for the

past thirty years and run a m

d-si ze

publ i shi ng house. Fiction readers
t oday want sone kind of excitenent.
Crinme thrillers, suspense, horror,

corrupt politics, sex. If you

can

write those kind of raunchy stories,

then you' re nost wel cone.
I NT. I DB OFFI CE - CENTRAL HALL - LATER

Gimfaced |Ishan |unbers back to his desk
into the LUNCHROOM Notices D nesh, Rahu
| oud while they finish their |unch.

l'istless. Peeks
and Maya | augh out

| shan seens paranoid that they all are |aughing at him He

sits at his desk, quiet.
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Hi s face turns grimrer as he hears nore LAUGHTER
I NT. | SHAN S APARTMENT - LIVING ROOM - NI GHT
| shan still looks grim Sits on the sofa, quiet.
QUI CK FLASH - LITTLE I SHAN S SCHOOL CLASS ROOM

A TEACHER (40s) reads aloud LITTLE ISHAN s (7) story, barely
audi bl e, who stands by him Little Ishan's classmates and
Teacher | augh at him He | ooks deneaned and hum | i at ed.

BACK TO SCENE

A gal e of LAUGHTER (V.QO ) ECHOES in Ishan's m nd

EXT. AWARD SHOW - NI GHT

Anil sits and stares at the ANCHOR (30s) on the stage.

ANCHOR
And "The Publisher O The Year" award
goes to "Penguin Random House | ndia."

A PUBLI SHER (50s) waves his trophy on the stage. Returns to
t he audi ence. Approaches Anil and sits nearby.

PUBLI SHER
Anil! What are you doing here? Oh,
as a guest. Hard luck, for not a
single nomnation, this year too.
The reality is, winners have cl ass.

Ani | says nothing but clenches his jaws, hum |i at ed.
| NT. LAVA PUBLI SHERS OFFI CE (NEW DELHI ) - DAY

Ani | plays a gloony tune on his harnonica with a grimface.
He stops and looks up at Raj who stands by him

RAJ
Sir, lenme tell you that you're nmaking
bi g bucks fromall your books, but
t he books you're publishing aren't
t he awar d-w nni ng type.

Anil's face becones hard.

ANI L
Touch anyt hi ng but never touch ny
arrogance! Do you think I'ma fool
coz |'mgiving chances to newbie
witers! That's a part of ny profit
busi ness strategy.
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RAJ
orry, sir. That guy Ishan sent
ol i shed manuscript again. |
his type of book can wi n awards.

l"ms
his p
t hi nk
ANI L

You took words out of ny nouth. One
filmmaker is willing to buy one of
his short stories for making a film
Now | would kill two birds with one
stone. Call himfor a neeting.

| NT. LAVA PUBLI SHERS OFFI CE - EVEN NG
Anil plays a romantic tune on his harnonica, at his chair.

He stops with a wolfish grin as he stares at his RECEPTI ONI ST
(20s) who sits on his lap wearing a red mni skirt.

As |shan arrives, the Receptionist |eaves. |Ishan tries to
put on a fake smle. He licks his |lips, nervous.

ANl L
Come, M. Ishan! Have a seat...! |
have a deal for you

| shan sits and waits with bated breath.

ANl L
Actually, we want to buy "The Last
Voyage. "

| SHAN

That's fine, sir! But | have an agent.

ANI L
| deal with the witers directly.
Not through the agents. The deal is
that we want to buy all print and
filmmedia rights for your book for
an anount of rupees one | akh. But
your name woul d remain as author

| SHAN
One Lakh! But, that's a very snal
anmount, sir. Al authors get royalty
on the book sale.

ANl L
So you're teaching ne the rules...?
Look, M. Ishan, touch anything but
never touch nmy arrogance! You're new
to this industry. W are the sharks
of this ocean. We decide the rules.
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| SHAN
But, | need nobney to support ny
writing.

ANI L
This is nore than what you deserve.
| can guarantee -- no big or md-

si ze publisher would | ook at the
book by an unknown witer |ike you.

| SHAN
| feel, perhaps you don't have cl ass
to understand my writing.

ANI L

(angry) _
| said touch anything but never touch
nmy arrogance!

He hurls the manuscript at Ishan's face.

ANI L
| don't need your stories! Bug off!

| shan collects his manuscript and exits, silent but red-faced.

Ani | anxiously plays a horrific tune on his harnonica. He
plays faster and faster... Raj rushes to the office. Suddenly
Anil flings his harnonica to the front wall.

Hi s gold-capﬁed canine sparkles in the light as he screans
with a breathy voice in a fit of tenper.

ANI L
Raj! Informall the known publishing
houses! And make sure this man doesn't
get any deal, in any form

EXT. STREET OUTSI DE LAVA PUBLI SHERS OFFI CE - EVEN NG

| shan wal ks on the footpath as he exits. He passes by a group
of YOUNG MEN at an open tea stall who LAUGH out |oud as they
crack sone joke. The LAUGHTER di sconforts |shan.

EXT. SILENT SCENI C ROAD - MOTORBI KE (MOVI NG - DAY

The ENG NE REVS. Ishan takes the road to the VALLEY, away
fromthe city.

He stifles the engine's grow before a snmall tea shop where
the silent road ends.

EXT. ROAD TEA SHOP - DAY

| shan sits on a stool nmade out of a tree trunk. The TEA SELLER
(50s) approaches with tea in a kul had (earthen cup).
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| shan takes the kul had. Sips as he turns his head towards a
rocky and slightly sandy TRACK off to the side, curious.

| SHAN
Where does that track go?

TEA SELLER

Sir, you can cone for fresh air, but
up to here only.

(signals at track)
That's the way to the dangerous Vall ey
of Dead Fl owers. Nobody returns alive
who dares to go there. 1've heard
that enchanted forest is full of
trees with magi cal powers.

| shan stares at the track, i ndecisive.
EXT. DESERTED STREET - N GHT ( DREAM SEQUENCE)

| shan wal ks on the footpath. He notices a weird TREE by the
roadside with I ong branches |ike tentacles.

As he approaches the tree it traps himin one of the branches.
The grip becones tighter and one small branch grips his neck.

END DREAM SEQUENCE
I NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

| shan sl eeps on his back on his bed. H's body is stiff but
still. Only his fingers shiver. H's eyelashes flutter, eyelids
trenble, and eyes fling open.

He wakes up in a cold sweat, sits up on the bed, and sighs.
EXT. TITAN LI TERARY AGENCY OFFI CE (MUMBAI) - EVEN NG

A white board on a glass door which reads in large red font:
"TI TAN LI TERARY AGENCY."

| NT. TI TAN LI TERARY AGENCY OFFI CE - EVEN NG
| shan sits before agent, HARI SH (40s), with a goatee.

HARI SH
| shan, |'ve talked with nore than
forty publishers. Initially a few
were interested, but now. .. nobody
iswlling to even | ook at your
manuscript... | feel it would be
difficult for me to further nanage
your witing. |I'msorry!

| shan | ooks di sappoi nt ed.
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I NT. | SHAN S APARTMENT - LIVING ROOM - NI GHT
| shan sits on the sofa, reads an email staring at his | aptop.
| NSERT - LAPTOP SCREEN ( EMAI L)

Digital text: "WRITE I NDI A SHORT STORY CONTEST - WE S| NCERELY
REGRET TO | NFORM YOU THAT YOUR STORY DI DN' T ADVANCE TO THE
QUARTER FI NAL. "

BACK TO SCENE
| shan sighs, frustrated. C oses his | aptop.
I NT. MWZ MALL - DAY ( DREAM SEQUENCE)

| shan roanms until he spots a bonsai shop. He gazes at the
bonsai trees, fascinated, and nurnurs.

| SHAN
Amazi ng! Di nesh has only one but
thisis --

SALESG RL (O.S.)
-- Entire jungle... for your house.

A SALESA RL (20s) catches hi mdoi ng wi ndow shoppi ng. She
appr oaches.

| SHAN
It's really beautiful. But this jungle
is only for those who either don't
have tine or don't have courage to
see the real one.

The Sal esgirl smles.

SALESA RL
Sir, do you have either of then?

| shan turns around, thoughtful. He |eaves, with slow steps.
The Salesgirl calls out to |Ishan.

SALESG RL
l"msorry, sir. | didn't nmean to
of fend you. Please, buy at | east
one!

| shan keeps wal king. H's cell phone RI NGS
END DREAM SEQUENCE
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I NT. 1 SHAN' S APARTMENT - BEDROOM - MORNI NG

| shan's sl eep breaks by the RI NG of cell phone. He finds
hi msel f sl eeping at the study table. He picks up the phone
fromthe table, half awake

MOM (V. Q)
|"msure you're still sleeping. GCet
up, my son! Today I'Il tell you how
to use fennel seeds for indigestion.
| SHAN
Mom 1'Il talk later --

He cuts the line and | ooks at the phone screen: " SUNDAY."
EXT. SILENT SCENI C ROAD - MOTORBI KE (MOVING) - MORNI NG

The ENG NE ROARS. |shan rides to the VALLEY.

LATER

He STAMPS on t he BRAKE PEDAL by the track near the tea shop.

Suddenly, he hears a MELODI QUS TUNE of a FLUTE echoing faintly
in the nountains.

Hi s notorbi ke pulls away onto the track |like he is drawn by
t he nel ody.

| shan rides slow on the pebbly track. Gadually, the flute
musi c gets |ouder and clearer. After a bunpy ride, he reaches
an area full of lush wild grass.

EXT. LUSH GREEN AREA BY HI LLS - CONTI NUOUS

| shan gets off his notorbi ke where the track nerges with a
MOUNTAI'N PASS.

A flock of sheep grazes on the ground.

A SHEPHERD BOY (15) sits on a boulder and plays the flute.
He stops as he notices Ishan.

| SHAN
Your flute nmusic is enchanting...!
Do you know where this pass goes?

SHEPHERD BOY
Better if you don't ask. This pass
goes to the Valley of Dead Fl owers.
Ful | of dangerous and spooky trees.
Nobody returns alive fromthere.
Cell phone signals get |ost there.
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| shan | ocks his nptorbi ke near the boul der. G abs his snal
backpack and water bottle. Follows the pass.

SHEPHERD BOY
Hey, are you crazy?

| shan turns to him and sml es.

| SHAN
Yeah! | am

EXT. MOUNTAI N PASS - TRACKI NG | SHAN - LATER
| shan follows the path through the trees and bushes.

G adual ly, the sunli%ht dins as the forest gets denser.
Sonme birds let out EERI E SHRI EKS AND HOOTS. Monkeys SCREECH

Qut of the blue a nmassive king_cobra, wr apped around a tree
branch, ATTACKS |Ishan but he dives to escape.

After sonme distance |shan watches TWO GREEN, CAT-L|IKE EYES
ﬁeeplnﬁ_through t he bushes. H's eyes bulge with fright. He
ol ds his breath.

He startles as the ani mal RUSHES t hrough the bushes. It gives
hi m GOOSEBUMPS. Hi s BREATH bursts in and out.

He sl ogs through the forest for some time. The sunlight
bri ght ens.

| shan notices a saffron flag flying at the top of a SMALL
TEMPLE in a sun-kissed area. He sighs with relief.

EXT. ANCI ENT ROCKY TEMPLE - DAY

A Lord Shiva tenple carved out of a single piece of rock.
A saffron-clad H ndu SADHU (60s), with long gray hair and
beard, neditates in lotus position on a flat rock under a
neemtree on the side of tenple. H s eyes are cl osed.

He opens his eyes at |Ishan's FOOTSTEPS. Appears unruffl ed.
| shan bows before himw th folded hands. Sadhu sm | es.

SADHU
| was just waiting for you.

| shan gapes.

| SHAN
For me? But why, baba?



| shan approaches the opening of the dark passage,
| ooks dangerous and creepy. He returns to Sadhu.

| t

SADHU
A few neters away i s the passage to
the Valley of Dead Flowers. For
fifteen years, | haven't seen a single
person who would dare to enter this
val l ey. People reach this place and
return enpty-handed.

| SHAN
Why ?

SADHU
A lack of courage to trust the
intuition and face the fear of the
unknown.

| SHAN
But fear of a dangerous valley is
natural, baba. What has this to do
with mental fears of |ife?

SADHU
This is just a test of life to make
you feel that what we hear from ot hers
is not always true. Your life wll
change forever as you enter this
val | ey.

| SHAN
Have you entered?

SADHU
Fifteen years ago. And | returned
after one year, alnost killed... but

m racul ously transformed. But | warn
you, the cost for this choice can be
your life.

| SHAN
Why do you feel that I'Il not return
fromthis place, |ike other people?
SADHU

From your eyes! Wen your thirst
overpowers your fears, then nothing
can stop you.

| SHAN
| don't under st and.

37.
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SADHU
You' || understand soon, and experience
later wwth the string of events in
your life.
| SHAN
But if I"'mlost in the valley, then?
SADHU
Do you think that a quest for a
meani ngful life would end w thout

| osing yoursel f?
EXT. VALLEY PASSAGE - DAY

| shan passes through a dark, narrow passage, touching rock
walls with his hands.

EXT. H LLTOP - CONTI NUCQUS
| shan exits to a VALLEY VI STA. A cl oud obscures his vision.

As the cloud dissipates, Ishan is stunned by the breathtaking
natural beauty of the thickly wooded vall ey.

A vast dried-up river bed between hills and nmountains. Sone
smal |, murky water pools lie scattered am d nudcracks.

EXT. VALLEY OF DEAD FLONERS - MOMENTS LATER

| shan struggles to descend the hill towards the valley fl oor.
EXT. VALLEY OF DEAD FLONERS - FLOOR - LATER

| shan stands on a rock to behold the natural beauty.

He watches a thirsty deer approaches a water pool. |t steps
back fromthe edge as it notices sone crocodiles sw nmm ng.

The day is sunny. The deer waits for a few nonments. But when
thirst overpowers its fear then it dares to approach the
shal | ow wat er, and quenches its thirst.

A crocodile junps on the deer which escapes courageously.
| shan's eyes sparkle. He gets down the rock.
| shan wal ks t hrough the valley, enjoying magnificent scenery.

Most of the trees are snmall and flowery with a thick bed of
dead fl owers under them

Mul ticolor butterflies fly around, suckinP nectar fromthe
flowers of countless color-blends. A few [land on | shan.
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| shan's eyes fall on a G GANTI C BANYAN TREE. He | ooks
fascinated by its eye-catching beauty, size and el egance.

He appr oaches.
EXT. UNDER THE TALKI NG TREE - CONTI NUCUS

Sky-high tree. It's knotty roots cascade down fromits
expansive girth to enbrace earth

| shan | ooks enchanted by the inviting nystique and naj esty
of the tree. He approaches with slow, fearful steps.
| SHAN
(murmurs i n awe)
My God...! It's incredible!

He touches its enornmous trunk, then hesitantly hugs it.

A cool breeze. Misic of RUSTLI NG LEAVES. Bl RDSONG acconpany
it. Small orange fruits rain down on Ishan.

| shan cl oses his eyes with this divine experience. A serene
sil ence appears on his face.

He drinks water fromhis bottle and lies on a large flat
rock in the shade of the tree. He rests his head on his
backpack. Hi s heavy eyelids close.

LATER
| shan snoozes.

TALKI NG TREE (O.S.)
So, ultimately you cane here.

A sPooky, et hereal voice rousts |Ishan, who staggers awake.
He | ooks frozen, eyes w de, struggling to conprehend. He's
about to run away.

TALKI NG TREE
Don't be afraid! |I'man ancient tree
that can talk with humans!
The voice originating froma |large tree trunk cavity doesn't
sound spooky now. It's nore |ike a person, speaking wth a
deep voi ce and hi gh bass.
| shan stare at the tree, afraid. Wal ks away with his backpack

After a few steps he stops, gently slaps his face then he
returns to the tree.

He taps the tree trunk. He peeps into the cavity, scared.

Then he wal ks away.



After a few steps he returns again to the tree.

He stares at the tree with a gasp of disbelief.

| SHAN
What rubbi sh! How can a tree speak?

TALKI NG TREE
| can understand. How can you believe
that? You're froma world where
everybody is running m ndlessly |ike
a machi ne. People have forgotten to
pause in life to | ook inside of them

| shan stands quiet with a sense of wonder.

| shan | ooks

| shan keeps

| shan | ooks

TALKI NG TREE
Have you ever net a tree before?

t hought f ul .

| SHAN
Yeah! A lot. But | haven't heard any
of them speaki ng.

TALKI NG TREE
Have you ever net a tree while al one?
Away fromthe crowd of people, the
noi se of the city, cell phones and
the internet? And away from your
preconceptions? Have you ever opened
your heart before a tree and tried
to talk to it?

qui et, answerl ess.

TALKI NG TREE
| f you haven't, then don't say that
trees don't speak. Trees do speak..
But | warn you to never tell anybody
that you tal ked to a ant hr oponor phi c
tree!

amazed.

| SHAN
Are you a wishing tree that can
fulfill ny any wi sh?

TALKI NG TREE
That happens only in fables.

| SHAN
Then why am | wasting ny time with
you?

40.
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TALKI NG TREE

|"mnot just a tree -- |I'man _
experience of your life, gained in
the silence... your experience of

nmeeting yourself. A stimulus to the
magi ¢ i nsi de.

| SHAN
Can you answer all ny questions?

TALKI NG TREE
Questions change as your life fills
with constantly el evating
consci ousness. So don't ask nme any

guestions! | can't be a phil osopher
or guru... but | can be a friend.
| shan stares at the tree, speechless and still baffl ed.

TALKI NG TREE
VWhat ' re you thi nking? Mthol ogi ca
sapient trees often tell stories to
the visitors. Let's play differently.
Now, tell me your stories... of your
| ove, loss, pain, or ultimte calling.
Maybe in several visits to this place.

| shan seens now convinced. Sits back on the rock, still quiet.

TALKI NG TREE
Per haps you don't want to face your
inner conflicts... Ckay, first tel
me the story of your |ove so that |
can under stand what you have | ost.

| shan's eyes becone dreany as he begins weaving his story.
| SHAN
| purchased ny sports notorbi ke only
to inpress her. But | couldn't forget
my first nmeeting with her..
| NT. BRANCH MANACGER S OFFI CE - DAY ( FLASHBACK)
| shan and A eera stand before BRANCH MANAGER
BRANCH MANAGER
| shan! She is Ajeera, a trainee
of ficer.
SUPER: "NEW DELHI, TEN YEARS EARLI ER'

Ajeera's purse slips out of her hand.



42.

She bends down to pick it up. Ishan bends down to help her.
They bunp heads.

| SHAN
Ch, sorry!

They try to get up together, naintaining eye contact. But
they bunp their heads on a table's edge.

WORKSPACE - LATER

| shan studies a file while malkinP, absorbed. A eera wal ks,
busy wth a report. She accidentally pulls out Ishan's chair
before he can sit onit. He falls down.

EXT. MOTORBI KE SHOAROOM - DAY

| shan gets on his gl eam ng bl ack machine while A eera stands
By Q|n1 He strokes his hair and adjusts the string of Rudraksh
eads.

| SHAN
Take the back seat!

AJEERA
Okay okay! It's too high and slippery!
Don't brake too hard!

| SHAN
(mascul i ne grin)
"1l try ny best.

EXT. ROAD JUNCTI ON - LATER

| shan brakes hard to avoid a SCOOTER RI DER (20s). Draws Aj eera
cl oser against his back. Inhales the scent of her silky hair
brushi ng agai nst hi m

| SHAN
(to scooter rider)
Thank you, so nuch, bro!
| shan grins, anused. Ajeera slaps his back.
EXT. AJEERA' S APARTMENT - EVEN NG
The DOORBELL RI NGS as |shan pushes the button.
Nobody answers. |shan pushes the button again, and waits.

No response. |shan peeps through a half-open ground fl oor
APARTMENT wi ndow. He wat ches --
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| NT. AJEERA' S APARTMENT - BEDROOM - SAME

JASLEEN (20s), a high-fashion animal with ragged jeans, shaven
head and a scorﬁlon tattoo on her arm lies carelessly on

Aj eera's bed. She wears headphones, and listens to sone nusic.
Ajeera exits the bathroom a red towel w apped around.

JASLEEN
Where's Ishan? You said he's com ng.

AJEERA
Yeah yeah! He can be busy with stray
dogs and honel ess peopl e.

Jasl een puffs on a cigarette.

JASLEEN
Strange man! Do you | ove hinf
AJEERA
(bl ushi ng)

No no, Jasleen! He's just a friend.
Bel i eve ne.

JASLEEN
Friend! Then why're you bl ushi ng?

Well, he isn't a dashing guy, but
he's not that bad.

Aj eera applies mascara at a dressing table.

AJEERA
| shan is taking nme out for dinner.

Jasl een rubs the cigarette butt on A eera' s |aptop.

JASLEEN
Did he kiss you?

Ajeera tries to hide her shy smle with both her hands.

AJEERA
VWhat the hell are you saying?
JASLEEN
Hol d your towel! | know nen very
wel | . They're fucking vicious dogs.
They' re desperate for those type of
t hi ngs.
(wi nks)

You give 'em everything they want
and they' Il bow before you.
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AJEERA
No no! He's not that type.

EXT. AJEERA' S APARTMENT - SAME
| shan smles, listening to their chat through the w ndow
| NT. RESTAURENT - NI GHT

| shan and Ajeera sit opposite at a table. A romantic MJSIC
pl ays at | ow vol une.

The waiter brings the ordered food. Ajeera quickly draws the
di shes cl oser.

AJEERA
Sorry sorry, |'m hungry.

She gobbl es the piping-hot food w thout | ooking at |shan.
Her tongue burns. She pants.

| shan gi ves her water. She takes a quick gulp. Then | shan
offers her ice creamcup. She gulps it down.

| shan smles at her childlike behavi or.
| NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

| shan reads a book sitting on his bed. H's phone RI NGS. He
answer s.

| SHAN
H, A eera.

SPLI T SCREEN - | NT. AJEERA' S BEDROOM | SHAN' S BEDROOM - NI GHT

A%eera fl ops down on her bed, cuddling a pillow to her chest.
She talks with Ishan on her phone. She smles and | aughs.

| shan lies on his side on his bed, tal king on the phone wth
a smle. He chortles, and takes wndow s curtain fabric in
his mouth in excitenent.

END SPLI T SCREEN
I NT. G FT SHOP - EVEN NG

| shan | ooks at the various gift items. Wienever sonething
| ooks appealing, he first |ooks at the price tag. Then his
eyes settle on a maroon handbag.

| SHAN
(murmurs to hinself)
Lovely for A eera's birthday!
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He takes the bag. Then his gaze shifts to an hourgl ass.
I NT. 1 SHAN' S APARTMENT - BEDROOM - NI GHT

| shan wites a letter at his study table.

| SHAN (V. Q)
Dear Ajeeral I'mwiting this letter
as | feel I would never be able to
tell you how nmuch | |ove you. Because

whenever | gaze into your beautiful,
hypnotic eyes | forget everything..

EXT. NEW DELH - CONNAUGHT PLACE - BUSY ROAD - DAY

| shan and Aj eera help an AGED WOVAN (70s) cross the road and
reach her car while she struggles.

AGED WOVAN
Thanks for you kind help. You are a
sweet coupl e!

AJEERA
No, Auntie. W are just friends.

| shan seens devastated and | ooks away, touchinﬁ his love
letter in his shirt's pocket, while A eera exchanges a smling
gl ance with the aged wonman as she | eaves.

| NT. HOSPI TAL (UDAI PUR) - PATIENT ROOM - DAY

A femal e NURSE (20s) injects sone nedicine in the arm of
| shan's DAD (70s) o l1es unconscious on the bed. A DOCTOR
(50s) checks various reports.

DOCTOR S OFFI CE

| shan and his el der sister RAG NI (40s) sit before the Doctor,
worri ed.

DOCTOR
Your father's prostate cancer is in
the | ast stage. There's no sign of
i nprovenent. My advice is, take him
home, care for himand try to nmake
hi m happy.

CORRI DOR
| shan and Ragini sit on a bench.

RAG NI
Dad is a man of few words. But for
the past few days he's talking a | ot
( MORE)
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RAG NI ( CONT' D)
nore. Perhaps he knows he doesn't
have much tinme. Yesterday he was
di scussing the color of your weddi ng
suit.

| SHAN
You are doin' a lot for Mom and Dad
in spite of your own famly
responsi bilities. But, you know, |
can't think of marriage at this tine.

RAG NI
| know. But maybe you can do this to
bring a smle to Dad's face...?
Well, et me see the dad.

Ragi ni wal ks to the patients's room |shan gets up and | ooks
outside a wi ndow. Faint sound of an OPERA from a nearby house.

| shan paces up and down with the nusic, pensive.
MOMVENTS LATER
Ragi ni cones back

RAG NI
| shan! Should | arrange a neeting
wi th Shreya and her parents, at
Jaipur? She's tall, fair and pretty.

| SHAN
(deadpan)
Tall, fair and pretty...
EXT. UNDER THE TALKI NG TREE - DAY (BACK TO PRESENT)

| shan sits on the rock, lost in the snoky nenories.

| SHAN
She was just tall, fair and pretty.
Not hing el se... After two neetings

of total sixty mnutes and five phone
chats of total ninety m nutes, |
guessed Shreya was okay for ne...
She fucked up ny life.

(throws stone in air)
Ajeera was transferred to a different
pl ace. | never saw her again..

TALKI NG TREE
So, you want to say that your failed
| ove story and failed marriage ruined
your life?
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| shan stares at the tree, upset, as he expects sone synpathy.

TALKI NG TREE
No deer in this jungle can bl anme
swanp, wld grass or dense vegetation
for not running fast. He knows, the
cost can be his life for this.

| SHAN
"' m not blam ng anyone or anyt hi ng.

TALKI NG TREE
You can. Humans have tine and liberty
for that. But the cost is -- being a
medi ocre, entire life. Are you ready
to pay that?

| SHAN
But sonmetinmes | feel that if | had
married A eera, ny life would have
been so different.

TALKI NG TREE
But why everybody wants sonebody or
sonething froma rel ati onship of
love? Is this truly |ove, or humans
have changed the definition of |ove
over the tinme?

| SHAN
But, is it acrinme to wish anything
good in life?

TALKI NG TREE
W shes deep fromyour heart, that
you repeat under your breath, wll
appear sone day in your life as
reality.
| NT. | SHAN' S APARTMENT - BEDROOM - NI GHT
| shan stares at his cell phone Iying on his bed.
PHONE SCREEN
Ad of card gane rumy.
| NT. | SHAN' S APARTMENT - LI VI NG ROOM - DAY ( DREAM SEQUENCE)

| shan and Amt play cards at a table. Amt throws a card.
| shan stares at the --

CARD
Has a picture of Cl RCULAR MAZE. W TRAVEL deep inside of it.



48.
END DREAM SEQUENCE
| NT. | SHAN' S APARTMENT - BEDROOM - NI GHT
The picture of the maze turns into a SPI NNI NG CEl LI NG FAN.

| shan's eyelids flutter before he wakes up. He lies on his
bed, |ooking blankly at the ceiling fan.

He deliberately sits up, nusing.

EXT. NEWSPAPER VENDOR S STALL - DAY

| shan buys a newspaper. His eyes fall on a --

SMALL FRONT PAGE AD

Depicts a picture of a MAZE with text beneath:

"WRI TI NG MAZE: A UNI QUE MENTORI NG PROGRAM | N DEHRADUN BY

RENOMNED WRI TER AND NATI ONAL AWARD W NNER - PROFESSOR RAMAN
CONTACT TI ME: 4-7 PM ON SUNDAY. "

| shan gazes at the ad.
EXT. PROFESSOR RAMAN S RESI DENCE - AFTERNOON

| shan stands before a large iron gate where a GATEKEEPER
(40s), with a droopy nustache and a dark green uniform sits
on a chair, dozing off.

| SHAN
Excuse ne!

Gat ekeeper startles. Blinks.

GATEKEEPER
Uh! Yeah!

| SHAN
Sir, | want to see Professor Ranan.

GATEKEEPER

well. ..

(yawns)
Go inside through the narrow entryway
at the side of this gate. Your path
wll diverge in two paths separated
by a wall. If you're a witer, then
go left, otherw se go right.

| shan | ooks amazed. He enters and takes the LEFT PATH
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EXT. PROFESSCOR RAMAN S RESI DENCE - MAZE - MOMENTS LATER

Isr?n wal ks the narrow path surrounded by high, blank white
wal | s.

After sonme malkin% the path diverges into TWO PATHS. |shan
t akes the LEFT ON

Then he takes three | eft turns.

| shan keeps wal ki ng. Thecﬁﬁth agai n diverges into TWO PATHS.
Agai n he takes the LEFT E

The sanme pattern repeats again. |shan | ooks anxious now. He
| ooks around and wi pes his face with his handkerchi ef.

| shan keeps wal ki ng until he reaches --
EXT. PROFESSOR RAMAN S RESI DENCE - CONTI NUOUS

| shan | ooks fl abbergasted to find hinself standing before
t he Gat ekeeper again. The Gat ekeeper giggles.

GATEKEEPER
Do you want to try again or go back
home?

| shan doesn't reply. Heads back to the nmaze.
EXT. PROFESSOR RAMAN S RESI DENCE - POCLSI DE - LATER

| shan exits the maze successfully, and finds hinmself next to
a pool in front of an inpressive mansion.

| shan sees that PROFESSOR RAMAN (70s), with long, shiny gra
hair and beard, wearing thick round glasses, |azes in a w cker
chair under a fiberglass sunshade. He snokes an exotic pipe.

A smal| tea-table lies in front of Raman with a gl ass of
water, a small cake and a big knife on a steel tray.

| shan approaches him

| SHAN
Hello, sir! I'mlshan. | work in a
bank and - -

PROFESSOR RAVAN
I"'ma witer. | already know that.
Don't waste ny time. Just go away!

| SHAN
Go away? But | cane here --

Raman gets up, angry.



PROFESSOR RAMAN
| said go away! |I'mextrenely jaded
of all the wannabe star witers,
like you. Now I realize nmy m stake.
| made "Witing Maze" FREE for the
witers. People don't value the free
t hi ngs.

| SHAN
But | --

PROFESSOR RAMAN
(shout s)
| said go away! Are you deaf?

| shan gets irritated.

| SHAN
(shouts out)
Hold it! Then why're you giving an
ad in the news paper? Only to insult
struggling witers?

Raman t hi nks for a nonent and nods.

PROFESSOR RAVAN

Hmm ..! | snell sonme kind of anger
i nside of you, against invisible
sl avery of m ddl e-cl ass people, |iving

with injured self-respect, who wanna
do sonething big with their lives.

Pr of essor Ranman stares at |Ishan for a nonment.

PROFESSOR RAVAN
| was just |ike you when | was your
age, struggling hard to be a witer...
Y' know anger is |ike a stone, acting
as a roadblock. It can nake you fal
if you don't know how to convert it
into a stepping stone.

Raman sits back on his chair. Doesn't offer Ishan a seat.
| shan | ooks adamant. Sits on nearby chair.

Raman clears the rasp fromhis voice.
PROFESSOR RAMVAN
You' ve tasted the maze and under st ood
how a witer's path is. Now, tell ne
about your witing goal and hurdl es.

| shan takes a deep breath, and begi ns speaki ng.
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LATER

Raman nods at | shan.

PROFESSOR RAVAN
So you're witing a novel on the
life of a storyteller that you want
to get published in the next six
nmont hs. Wt hout conprom sing your
artistic voice. It neans you want to
just wite but not to sell your novel.

He takes a deep puff on his pipe.

Raman dr ops

PROFESSOR RAVAN
| can't understand whether you're
going to wite this story for yourself
or for your daughter?

| SHAN
Maybe, for nyself. But ny daughter
is the heart of the story.

the pipe into the glass of water.

PROFESSOR RAMAN
But after listening to your dispirited
story | can bet you can't conplete a
W nning story in under six nonths.

He pulls out a small, yellow towel from a bag.

Raman w pes

| shan gasps.

PROFESSOR RAMAN
Wiy story of only a storyteller?

| SHAN
There are mllions of people,
especially office-goers, who strive
for alife of freedomto create
sonething. | want to wite this story
to inspire them

his face with the towel.

PROFESSOR RAMAN
Then, wite your own story.

| SHAN
Wll... | can't.

PROFESSOR RAVAN
Are you afraid of your own story?
Dull, boring and gray.
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| shan | ooks uneasy, unable to maintain eye contact.

PROFESSOR RAVAN
Actually, you're a denoralized and
di scouraged witer who doesn't have
the courage to face rejection or
failure. You are witing this story
only to inspire yourself.

| shan | ooks upset. Gets up fromhis seat. Paces around.

St ops.

| SHAN
That's not true.

PROFESSOR RAMVAN
Yeah! It's a lie that you're living.
| f you can't change your own story,
how can you change other's?

| SHAN
But | came here with hopes of getting
a nmentor for ny new project.

PROFESSOR RAMAN
Sorry! | don't offer hollow notivation
or witing advice... | offer only
uni que chal | enges.

Raman gets up and aBproaches a T.T.(table-tennis) table

nearby. He grabs a bat and ball.

PROFESSOR RANAN
Have you ever played T.T.

| SHAN
| was the university chanpion. | can
beat you within seconds, but | don't
want to enbarrass you at this age.

PROFESSOR RAVAN
In your dreans. You can't stand
against ne for even thirty seconds.

| shan gets up rolling up his sleeve. Gabs the bat.

t he position.

MONTAGE - ARCUND T.T. TABLE

-- Ishan m sses a powerful backhand drive by Raman.

-- Ishan m sses a quick forehand drive by Raman.

-- Ishan can't stop an aggressive smash by Raman.

Takes
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-- Ishan strngIes to stoE the fast strokes by Raman at
different angles around the table.

END MONTAGE

PROFESSOR RAMAN
Nice try. Perhaps you have forgotten
your strengths.

| shan puts back the bat on the T.T.table.

| SHAN
"1l come better prepared next tine.

Raman approaches the tea-table. Gabs the sharp knife and
rubs it on his palm

PROFESSOR RAVAN
| challenge you to wite your own
life story in |less than six nonths.
Not a boring autobi ography. But a
fiction story. And |I'm eager to see
what new col ors you can bring to

your dull, gray story.

| SHAN
But what if | win this race against
tinme?

PROFESSOR RAMAN
|"mnot interested in your past work.
But if any of your already witten
short stories wins sonme reputed
contest in the next six nonths, or
even cones close, I'll imediately
read your novel.

| SHAN
Anybody can do that.

PROFESSOR RAMVAN
| f your story and witing is unique,
"Il recomend it to one of ny
publ i sher friends. |If he agrees,
you' |l | get published, before six
nont hs.

The knife glitters in Raman's hand. Raman cuts a slice of
cake. Forwards it to Ishan.

| shan spreads his hand but Raman drops the cake on the fl oor
before he can grab it.
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PROFESSOR RAMVAN
It's a life-changi ng opportunity for
you, but not a piece of cake. You'l
be into a maze of unscripted life.
Ei ther you'll rediscover yourself or
| ose everything.

He gestures at a white board on a free standing wall nearby.

PROFESSOR RAVAN
Still, if you want to go ahead with
it -- wite your nane and the end
date, six nonths fromtoday.

| shan approaches the board CRAMMED W TH NAMES AND DATES.

| shan grabs a red marker froma stand on the wall. Wites in
one bl ank corner of the board: "ISHAN - OCT 31."

PROFESSOR RAMAN
| was al so unconprom sing, |ike you
But after repeated failures |
conprom sed sonewhere and started
witing something | didn't believe
in. And | kept doing that, just for
t he noney.

Raman's eyes | ook sad.

PROFESSOR RAMVAN
Sonetinmes | regret that. But | didn't
have anyone who could help ne out.

Raman approaches |Ishan and gazes into his eyes.

PROFESSOR RAMAN
| have been waiting years for a witer
who coul d be nore stubborn than ne...
"Il wait for you.

I NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

| shan dozes off. Drunk with fatigue, he's about to hit his
head as he sl unps forward.

He cracks open his eyes with a hypnic jerk. Realizes he is
sl unped on the chair by his study table.

He types on his | aptop:

| SHAN (V. Q)
Dhruv was burning mdnight oil to
conplete his novel. He wanted to see
prof essor again as soon as possible.
( MORE)
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(V. O) (CONT' D)
unsure how t he banyan

tree he encountered in the jungle
woul d sort out his life's probl ens

as it was not a

W shing tree.

I NT. 1 SHAN' S APARTMENT - LI VI NG ROOM - EVEN NG

| shan irons his shirt. H's phone RINGS. He picks it up.

INT. AMT' S HOUSE (NOI DA) -

BEDROOM - SAME

Amit sits on his bed and opens a Coke. Hi s phone is clanped

between his tilted head and

AM T

hi s shoul der.

Hey, bro! I'mcomn' to your city.

| NTERCUT PHONE CONVERSATI ON:

| SHAN
Hold it! You nust be kidding.

AM T
No! I'm com ng next Sunday. Watever,
"' mnot gonna disturb you. I'll stay
at Jay's pl ace.

| SHAN
Sunday |'mbusy. I've to finish a

novel for a challenge in |ess than

si X nont hs.

Amt sips his Coke.

AM T
W'l |l make your nood better, and
you'll wite faster. \Watever! Look

at Jay. He's also working in your
bank and in your city. He's so cool.

| SHAN
Hold it! | can't be like hin
AM T
Ckay! Just cal m down. Whatever, |'m

com ng next Sunday.

| SHAN

But --?

Am t disconnects the call.
to the ironing-table as his

| shan snells somet hing. He rushes
shirt burns under the hot iron.
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EXT. LAKESI DE - CRAZY PO NT RESTAURANT - AFTERNOON
Open air. ROCK MUSI C BLASTS from a LOUDSPEAKER.

The cook tosses up a fier¥ dish in the air. The CLINK OF
GLASSES and hi gh pitched FEM NI NE LAUGHTER

| shan chats w th hawk-nosed JAY (40s), sitting at a round
table. Some boats row in the background on a LAKE.

Amt, wearing a weird "STRAY BULL" T-shirt, wal ks towards
them rocking to the nusic, with a box of fries in his hand.

As Amt wal ks, he leers at sone fenmale tourists in revealing
dresses, gyrating their hips to the nusic. One of them gives
himthe mddle finger.

Amt stunbles. He reaches the table and sinks into a chair.

A WAI TER (20s) approaches the table with a wooden smle
Amt gives himan awkward stare.

AM T
No sexy waitress? Whatever! Bring
three | arge beers wth masal a peanuts
and paneer tikka.

Amt gl ances at |shan, carelessly nmunching on fries.

AM T
Tell now, bro! Whatz the probl enf

| SHAN
| was a night ow, thinking of witing
success with a day job, but now --

AM T

-- Now you' ve been bitten by a fucking
witing bug or whatever.

(gi ggl es) _
Bro! You need an adventure. Trekking,
hi ki ng, nount ai neeri ng and hooki ng
up with a sexy woman after a booze
party with ne.

Fum ng, |shan snatches the box of fries fromAmt's hand and
tosses it into a nearby trash can.

Amt frowns. Ishan ignores himand stares at the | oudspeaker.

| SHAN
Way is this fucking nusic so |oud?

The Waiter plonks three king-size frothy beer nugs w th other
di shes. Amt quickly lifts the mug to his Iips.
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JAY
I shan, it's not a big deal! There
are so many people who wite while
t hey have day | ob.

| shan nunches on nasal a peanuts.

| SHAN
Hold it! Why are these fucking peanuts
so salty...?

Both Amt and Jay stare at |shan, baffl ed.

He takes a
ti kka.

| SHAN
Jay, so nmany people don't get charge
sheets when they try to churn out
sone quality pages in the evening.

JAY
| was chargesheeted tw ce. Nothing
happened, but the fucking inquiry
| asted for nore than a year.

| SHAN _
Al cases are not sane. It's serious.

arge swig of his beer, grim Amt enjoys paneer

AM T
You overthink too nmuch. |I'm sure, an
adventure will --

| SHAN
Enough of your fucking adventure!
don't have tine!

JAY
Actually your problemis your life
i s nonotonous. You'd start |oving
your job after your marriage, |ike
me. To stay away fromyour wife's
tant rum

AM T
This man is a workaholic. So he's
tal king nonsense. | try to get hone
early. And then | drain a |large gl ass
of whisky to release all the fucking
t ensi ons.

| SHAN
Now | feel that both al coholics and
wor kahol i cs have strange standards
f or happi ness.
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JAY
But what can we do...? Well, |I'mnot
di scouragi ng you. But this isn't the
age for searching for a new witing
career. You can wite just as your
hobby. Try to save your bank j ob!
It's a big deal. Don't try to becone
a hero!

Jay sips his beer with a grimface.

JAY
Even | sacrificed ny dream of being
a nusician, to please ny famly.
But | feel now, this life is far
better.

| SHAN
And what's better?

JAY

| joined the bank with you, took
pronotions. And see the difference
now. I own a mansi on, an expensive
car. | enjoy stay at |uxury hotels.
My children study in big schools.
can afford treatnment in five star
hospitals. And you...? | w sh you
could think |ike ne.

| SHAN
But are you happy now?

JAY
Very happy. But | ask you the sane
guestion?

| shan | ooks deep in sone thought.
| NT. ROSE CAFE ( DEHRADUN) - EVEN NG

A board on the wall behind the reception desk says: "ROSE
CAFE - A DEN OF CREATI VE PECPLE."

A rel axi ng anbi ance. Soot hi ng | NSTRUVMENTAL MJSI C pl ays. A
few people sit around, conversing softly.

| shan sits at a table and sips his coffee. The hard copy of
his manuscript lies on the table.

| shan inhal es deeply. He turns back, sees and calls out --

| SHAN
Al eeral
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jeera sits at a table behind him Looks at him smles and
shifts to his table.

AJEERA
H, Ishan...! How did you know t hat
"' m here while you couldn't see nme?

| SHAN
Your fragrance. It hasn't changed
even after so many years... But you
have changed.

Aleera |ooks a little sober now. Her childlike eyes now have
a stability and depth. And her slimfigure is now curvaceous.

AJEERA
Everyt hing changes with the tine.
You' ve al so changed. Where's your
w fe?

| SHAN
Went away with her tenper and ny
daughter... And you?

AJEERA
Five years ago, ny husband died in a
car crash!

| SHAN
Oh, I'msorry!

AJEERA

Don't be! He was cheating ne.
There's a peculiar silence for a few nonents.

| SHAN
By the way, what're you doing here
n

i Dehr adun?

AJEERA
| work here in a nagazi ne, "Wnen's
Era". As a story anal yst.

| SHAN
Geat! |I'malso working on ny novel .

AJEERA
(re: manuscript)
Is this your manuscript?

She takes the manuscript and turns pages.



AJEERA
It seens interesting... Can | take
this with ne?

| SHAN

It's inconplete. Maybe, take it |ater.

AJEERA
| like inconplete stories... See ya
next Sunday.

Aj eera gets up and wal ks away with the manuscri pt.

| shan sits quiet, in a state of disbelief.
I NT. | SHAN' S APARTMENT - BEDROOM - NI GHT
| shan wites on his | aptop.

| SHAN (V. Q)
Dhruv still couldn't believe that
his long tinme sweet heart Roohi cane
back. Perhaps his inspiration.

| NT. ROSE CAFE - EVEN NG
Aj eera sits opposite Ishan, with a grin.

AJEERA
Ww It's mnd blow ng! Believe ne!
Do you have any finished manuscri pts?

| SHAN
| have one. But no publisher is ready
to publish that book

AJEERA
Try International publishers with

your new project. Wth a new approach.

| SHAN
Pl ease! It's no fun

AJEERA
Bel i eve ne! Maybe sonet hi ng bi gger
is waiting for you.

| shan sips his coffee.

| SHAN
(si deways gl ance)
You said everything changes with
time. But sone feelings never change.

Ajeera tries to make eye contact with |Ishan who avoids it.

60.
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AJEERA
And what're those feelings?
| SHAN
(nervous; sips coffee)
Mymm . .
AJEERA
(romanti c gaze)
Tel | ne!

| shan keep sipping his coffee. A eera snatches his cup, chugs
his coffee and plonks the enpty cup on the table.

| SHAN
MyTTm . .

| shan i medi ately takes the copy of script, opens it and
pretends to read it, turning pages.

Al eera snatches the script and raises questioning eyebrows
in a romantic way.

| SHAN
(nervous)
Mmmm ..! | need to go to the

restroom
| shan rushes to the restroom
RESTROOM

| shan stands before sink and sighs with relief. He washes
his face in the sink.

| shan is shocked as he sees naughty Ajeera's reflection in
the mrror who stands behind himin the enpty restroom

He qui ckly rushes into one of the bathroons, nervous.
EXT. SILENT ROAD - NI GHT

| shan anbles along with Ajeera, quite and a little
enbarrassed. Ajeera giggles at him Ishan sm | es.

| SHAN
Shanme on you! You entered the nen's
room

AJEERA

Shanme on you! You ran like a rat.

They share a stoned | augh.
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AJEERA
You are still very shy...! But really
sweet .

| shan smles at her.
EXT. BOOK- WORLD BOOK SHOP - DAY
| shan is just about to enter through the main door when --

VI RAM (40s), w th a handl ebar nustache, wearing a white kurta
and pyjama with his red turban, rushes out the door.

He bunps his arm against |shan. Sonme books in his hand scatter
on the ground. He squats to collect them Ishan hel ps him

| SHAN
Oh, I'msorry!

VI RAM
Al right. It's all ny fault.

Viram col l ects his books and gets up.

| SHAN
Story books...! Are you a teacher?

VI RAM
A storyteller.

| SHAN
Do you wite?

VI RAM
| narrate stories to the villagers.
Actually all of ny stories have gone
stale. So, I'll have to read sone
fresh ones.

| SHAN
Al nost all villagers have smart phones
today. Do they still have any interest

in stories told orally?

VI RAM
O course. Because | drag theminto
my world in ny own way.

| SHAN
Interesting! I"'mlshan. I"'mwiting
a novel. |I'meager to see what can
find in your stories.
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VI RAM
Then cone to ny village -- Ranpur.
Thirty kilonmeters fromhere. Take ny
nunmber. Ask for Viram

EXT. RAMPUR VI LLAGE - GROUND - NI GHT

The villagers and Ishan sit silently on the sand in a |arge
circle around a ROARI NG BONFI RE

Viram stands by the bonfire, in the get-up of Rajput kin
Maharana Pratap, with a sword in his hand. VIRAM S FRI EN
stands by himdressed as commander Haki m Khan. H s pet horse
lies nearby like it is injured badly.

VI RAM
... Now | take you to the battlefield
of Hal di ghati where the sand becane
red with the bl ood of dying soldiers.
Legendary fighter King Maharana Pratap
| eans over his bel oved horse, Chet ak,
who is injured badly in the battle
agai nst Mughal enperor, Akbar.

VI RAM S FRI END
Maharana! You are living in the jungle
with your famly and suffering
har dshi ps. You sacrificed Iives of
many of your dear soldiers. And now
your bel oved horse Chetak is taking
it's last breath. For what all this?
Only for the so called freedonf?

VI RAM
Haki m Khan! This is not the matter
of mere physical freedom This is
about freedom of thinking and
expression. And ultimately freedom
of ny consci ousness. And not just
m ne but of thousands of people who
regard ne as their king.

The people listen with rapt attention. |Ishan | ooks capti vat ed.
VI RAM
This freedomis our birthright. Nobody
can take this away fromus. And to
protect this | can sacrifice anything.
The horse acts like it died. Viramhugs it and cries.

Then Viramgets up and roars waving his sword into the air.
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VI RAM
Neither I will submt nor I will run
away. | will continue this battle
till my last breath...

The crowd cheers and cIaBs. The people throw notes and coins
on a white cloth spread by the bonfire.

LATER

| shan and Viramsit on a sand dune side by side, facing the
dyi ng bonfire.

| SHAN
Who says your stories are stale?
They are fresh all the tine.

VI RAM
| don't know but | do all this just
for the noney, which isn't much.
But | enjoy all this.

| shan gets up and hands Viram sone notes.

| SHAN
Ckay! | | eave now.

VI RAM
s this for nmy story?

| SHAN
Your story is priceless for ne.
This is for buying nore books. Keep
telling stories... Okay, Bye!

| shan wal ks towards his notorbi ke. Suddenly he turns around.
| SHAN
And by the way, your horse is a better
actor than you.

VI RAM
Hahaha... Visit again!

| shan sm | es and waves at Viramand his friend standi ng by
Virams horse. They snile and wave back. The Horse shakes
it's head and NEI )

EXT. PUBLIC PARK - DAY

| shan and Ajeera sit on a bench under a tree. Ajeera reads
froma paper.
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AJEERA
"Dhruv deci ded he woul d not becone a
part of the system that conditions
peopl e to be slave. Slave of social,
political and religious ideologies.
He will have the courage to be
hi msel f."

Aj eera keeps the paper down.

AJEERA

| know what are you thinking.
| SHAN

How?
AJEERA

| can truly relate with your story...

| NT. AJEERA' S HOUSE AFTER MARRI AGE - DAY ( FLASHBACK)

Ajeera, in office wear, hurries in pIaC|n8 sone pots of cooked
S

food on dining table. AJEERA' S HUSBAND (30s) and MOTHER | N
LAW (60s) stare at her while having breakfast.

AJEERA' S HUSBAND
You can't manage all these things
together. Way're you so stubborn to
work in a magazi ne when ny busi ness
i's running so good.

AJEERA
Coz I'mitching to do this. And this
is my identification. | don't want

to be just a housew fe.

MOTHER | N LAW
We are not a conservative famly.
Still 1 chose to be a honemaker to
support your father-in-Iaw

AJEERA
Hone is made fromthe people who
live happily there, not froma
bui I ding. And you ARE conservati ve.
My cab driver is waiting...

Aj eera | eaves.
| NT. AJEERA' S MAGAZI NE OFFI CE - EDI TORS S OFFI CE - DAY

Ajeera enters to confront EDI TOR (60s), obese, with gl asses.



EXT. PUBLIC
| shan and A

AJEERA
Wiy is ny article renoved w thout
di scussing with ne?

EDI TOR
| don't need your perm ssion. W run
a | arge publishing house. W can't
overl ook effects of publishing an
article on our business.

AJEERA
But at | east | shoul d have been
i nf or med.

EDI TOR
You were asked to wite about soci al
reasons and m ndset of people. An
article that tells why literature
and witing is still not considered
a preferred career option. It was
not about writers' exploitation by
t he publishers and their publishing
rel ated struggl es.

AJEERA
But truth nust cone out.

EDI TOR
You can wite all this! But not here.

PARK - DAY (BACK TO PRESENT)

eera sit on the bench.

AJEERA
| was fired. | couldn't get a job of
my choice for a long tine. | always
wanted to help struggling witers.
Wien | read your story, | felt it

was sonething | was trying to wite
as an article.

| SHAN
Most publishers and agents say al
I"mwiting is just crap. But | can't
wite just for the market. | wite
what ever | feel

AJEERA
Imortality of a great story is only
because of a witer's burning desire
to tell the story deep inside his
heart... Believe ne!

66.
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| SHAN
But I'm not sure whether ny new
project is going in the right
direction or not.

AJEERA
| feel you're still not confident of
your own story's success. You're the
witer as well as protagonist. And
this elenent gives your story a unique
depth and power. Believe ne!

| SHAN
| feel now .. Professor Raman was
right.

I NT. 1 DB REA ONAL OFFI CE - MANACER S MEETI NG ROOM - DAY

A nessage flashes on a conputer screen on the wall: "BRANCH
MANAGER' S PERFORVANCE REVI "

Branch Managers, including Di nesh, sit around an oval shaped
table. REG L MANAGER (50s), obese and balding, sits wth
sone papers and a nanepl ate: "REG ONAL MANAGER.'

REGA ONAL MANAGER
(l ooks into a sheet)
D nesh! Do you sleep in the office
time? For the past two years your
branch's rank has been falling
consistently. And now you're at the
bottom

DI NESH
Sir! The main problemis ny officer,
| shan. He is on unauthorized | eave.
He doesn't have skin in the gane.

REG ONAL MANAGER
Don't try to put blame of your
m smanagenent on ot hers.

DI NESH
| shan didn't submt a reply to his
charge sheet. | had asked perm ssion
to | odge a police conplaint against
hi n?

REG ONAL MANAGER
Don't think that you're too clever
You al ready know that head office
didn't permt us for that. Bank wl|l
take appropriate action against him
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DI NESH
| want |Ishan to be transferred.

REGA ONAL MANAGER
This bank is not your chess board.
You got honetown posting only because
of your good track record. But your
current performance shows you're
just doing nothing. | give you siXx
month. Or get ready for transfer to
a notorious branch.

D nesh | ooks upset by the insult and warning.
| NT. | SHAN' S APARTMENT - KI TCHEN - DAY

| shan prepares coffee on the gas stove. Suddenly he |istens
to the sound of a nightingale. He rushes to the bal cony.

BALCONY

As | shan approaches the nightingale flies fromthe railings.
| shan stands by the railings, lost in the sweet nenories..

I NT. | SHAN S HOUSE - FOYER - NI GHT ( FLASHBACK)
| shan and Sara sit side by side on the sofa.

SARA
Daddy! G ve ne one of your book you
are witing. | want to show that to
nmy classmates. | have told them ny
dad is a witer.

| SHAN
Definitely, 1'lIl give you one. But
after sone tinme. Today, you're going
totell ne a story.

Sara thinks sonet hi ng.

SARA
Aaa... Ckay... There was a nman who
had a ni ghtingale who used to sing
beauti ful songs. One day she perforned
before a king. The ki ng bought the
ni ghtingale fromthe man and caged
it. Now she would sing only sad songs.

| SHAN
Ni ce story. But what's the noral

Sara smles and thinks for a nonent.
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SARA
Don't sing a beautiful song before a
devi | .

| SHAN
Hahaha... it's really funny. But |

didn't listen to the song of
ni ghti ngal e.

Sara curls her lips and whistles |Iike a nightingale.

| SHAN
That's nmy little nightingale.

He hugs Sara.
EXT. I SHAN S APARTMENT - BALCONY - DAY (BACK TO PRESENT)

| shan wat ches sonme birds flying in the sky. Suddenly he
remenbers sonething and runs to the kitchen

KI TCHEN

The coffee burns on the pan as all the water dried up. |shan
turns off the stove and shakes his head.

INT. 1DB OFFI CE - MANAGER S OFFI CE - AFTERNOON

Rahul sits opposite Dinesh who | ooks distressed. Suddenly
D nesh's phone RI NGS.

DI NESH
Yeah... 7"O clock... Ckay... Don't
worry. |I'll reach on tine.

Di nesh puts phone on the table, it RI NGS again.
DI NESH
Good afternoon, sir... Yeah... Yeah..
Ckay, sir, it will be done.

As Di nesh puts phone on the table, it RI NGS once again

DI NESH
Why' re you calling nme again and
again... | renenber that... "Il
bring that. ..

D nesh cuts the line and puts the phone on table with a THUD

DI NESH
Wman! At one end ny wife and on the
ot her end this Regi onal Manager.
Bot h are headaches. And bastard |shan
is only adding to ny problens.
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Raju enters with a tray of tea cups and saucers.
He plonks the tray on the table.
Di nesh gets angry. He glares at Raju.

DI NESH
Qut !

Raj u rushes out the door.

RAHUL
| shan is off duty for the past fifteen
days. Wiy don't you try his transfer?

DI NESH
Now |I''mon the verge of transfer.
And ny wife has warned ne if |I'm
transferred, she wouldn't shift with
me. She says -- she can't allow
anybody to disturb her weight-Ioss
program Huh!

Di nesh rubs his forehead, uneasy. Takes out a tablet froma
blister pack and swallows it with water.

DI NESH
| hate rebels |ike Ishan. They are
| i ke parasites on the system And
this parasite has made ny life hell.
| won "Best Manager Award"
continuously for five years, but he
spoi l ed everything in the past two
years.

H's mouth twists with hate.

DI NESH
Unfortunately, | don't have the powers
to fire Ishan. Gtherwi se | would
have thrown hi mout a | ong ago. But
"1l make it happen now... in nmy own
way.

He stares at a franmed picture of MONALI SA'S PAI NTI NG on the
wal | . Looks upset by her SMLE. Gets up and approaches it.

DI NESH
|"mnursing nmy hatred |like an old
wound!

Hysterical, Dinesh SMASHES the PAINTING from his bracel et
wth a side punch
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EXT. UNDER THE TALKI NG TREE - DAY
| shan talks to the tree, sitting on the rock.

| SHAN
My married |ife was a ni ght mare!

I NT. I'SHAN S HOUSE - BEDROOM - NI GHT ( FLASHBACK)

Shreya checks through Ishan's jeans pockets and his wallet.
She gets a paper fromthe wallet. She reads it and her facial
expressi on changes from shock to anger.

Meanwhi l e I shan enters the room Shreya shows her his wall et
and the letter.

SHREYA
Who's this Aleera? |Is she the bitch
i n whose dreans you' re drowned day
and ni ght?

| SHAN
It's nothing. This is old. It was
al ready over. There was nothing to
tell you.

SHREYA
You can't fool nme anynore. Now
under stand why you pretend to be
busy all the time in your witing
and avoid all the parties fromny
famly, friends and rel atives.

| SHAN
|"mnot a party animal |ike you. I
want tinme and space for ny witing.
It's nmy life.

Shreya | ooks about to cry.

SHREYA
| wanted a man who woul d | ove and
panper ne all the tinme. You betrayed
me. You can never ne mne. |'mleaving
t hi s house.

She opens cupboard and starts packing.
LATER
Shreya | eaves with Sara and a big trolley bag, furious.

| shan stares at her, quiet and shocked.
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SHREYA
You shattered all nmy dreans. | w |
t ake everything away fromyour life
t hat gi ves you happi ness. Your
witing, Sara, your dream of being a
famus witer. Everything.

I NT. FAMLY COURT (JAIPUR) - COURTROOM - DAY

Crowded. Ishan stands in the dock before JUDGE-1 who wites
in a paper and dictates.

JUDGE- 1
The court orders a judicial custody
of thirty days for accused |Ishan
Shi vansh on charges of harassnent
for large dowy and donestic viol ence,
until further investigation.

I NT. JAI PUR CENTRAL JAIL - JAILER S OFFI CE - DAY

JAI LER (503%2 in khakis, sits with Advocate Kapil. Ishan, in
bl ack-and-white striped prison uniform energes fromthe
dar k, broken-down.

Jail er gestures Ishan to have a seat. Ishan sits on a chair.

JAlI LER
Court has granted you the bail.

| shan, in a state of shock, says nothing.

The Jailer signs a letter and hands it to |shan.

JAlI LER
| know you're in a trap of an abusive
marriage. Still, | advise you to

make a divorce settlenent for the
conpensati on whatever your w fe wants,
to avoid further nmental torture.

| shan still keeps quiet.
EXT. UNDER THE TALKI NG TREE - DAY (BACK TO PRESENT)
| shan sits on the rock with a grimface.

| SHAN
" mthe unfortunate father who
couldn't lIive ny chil dhood again
wi th ny daughter... | still have
that image of her in ny mnd from
t he courtroom

| shan sighs with closed eyes.
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| SHAN
| feel that whatever the situations
m ght be, | did injustice to ny
daughter. | didn't fulfill the duties
of a father.

| shan's voi ce becones weaker

| SHAN
My old and ailing nother lives al one
in ny hometown. | didn't serve her
right... It breaks ny heart that |

failed as a father and as a son.
| shan's eyes brimwith tears. A dismal silence foll ows.

TALKI NG TREE
If you're sitting alive at this place,
it's a blessing. In the next nonent
you can be hunted down by a | eopard
or a tiger.

A TIGER ROARS in the distance. |Ishan gets up, turns around
and t hen | ooks around.

TALKI NG TREE
Now you | ook nore afraid than sad.
Nothing is permanent. Neither life
nor any feeling or enotion. This
realization is very deep in this
jungle. But people living in concrete
jungles ignore this truth.

| SHAN
But what about ny guilty consci ence?

TALKI NG TREE
Wio's filled with a guilt sense? A
father, son, brother or a husband?
Who are you actually? This jungle
will teach you how to read your
solitude and devel op the art of
choi cel ess observation |i ke a good
witer. And gradually you'll feel
that you are not just a person, a
feeling, thought or enotion. You are
sonet hi ng el se.

| shan sits cal mand quiet but his eyes shine.
| NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

| shan sits on his bed as he types on his |aptop. H's phone
RINGS. The caller ID: "Mom" |shan connects phone to | aptop
and answers. MOM S FACE appears on the | aptop screen.
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MOM (V. Q)
What' re you doi ng?

| SHAN
Not hi ng! Just trying to wite. My
stomach is upset from dysentery.

MOM (V. Q)
Use curd for that! Today I'IIl tel
you how to nmake curd frommlKk. .
Are you |istening?

| SHAN
| know that, but | bought curd from
t he market.

MOM (V. Q)

That's usel ess. Make curd at hone.

| SHAN
Hold it! You're wasting ny tine!
Lenme write!

MOM (V. Q)
Wiy're you yelling at ne...? You're
witing today 'cause | taught you
grammar. | taught you tenses. The
past, present and future tense..
Are you |istening?

They share a nonment of strange silence. Suddenly, both of
t hem burst out | aughing. They keep | aughing for sone tine.

EXT. BEACH - DAY

Crash of waves and fizz of foamas it sweeps ashore. Beach
unbrellas flap in the wind. Seagulls cry. Powerboats thunder.

Bl ack snoke rises froma barbecue at a --
EXT. BEACH RESTAURANT - CONTI NUQUS

| shan and Ajeera sit at a table, enjoying blue drinks. Ajeera
brings out a cigarette packet and offers one to Ishan.

| SHAN
(shakes head)
| snmoke occasionally, when | think
too nuch about sonething. But when
did you start snoking?

AJEERA
When nmy married life started to burn,
| thought there nust be sone snoke.
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She clanps a cigarette between her lips. Ishan flicks her
lighter and lights her cigarette.

| SHAN
|'"'ma skeptical -- why woul d anyone
like to read nmy life-story? |I'm not
sone celebrity witer

AJEERA
| f at some point in your story
ordinary people would feel that it's
their story, they'd see a hero
squirmng to cone out of them

| shan |istens quietly, gazing at her eyes, spell bound.

AJEERA
Thi s Sunday you're going out wth nme
for a novie.

| SHAN
| don't feel like going. | feel
shoul d spend nore tinme on witing.

AJEERA
The best ideas cone to witers when
they are not working... And if you
want conpany of a beautiful girl
t hen you shoul d nmake her feel special.

| shan | ooks a little nervous.

AJEERA
Look, | know you can't do that...
But if you don't see the colors of
life, how you' re going to wite about
then? Let's go for parasailing with
a dip.

| SHAN
| like that. But I'mafraid of water.

Aj eera gets up and pulls his hand towards operators.

AJEERA
Honestly, I'malso afraid of water...

EXT. BEACH - PARASAI LI NG RI G - MOVENTS LATER

A boat pulls up Ishan and Ajeera, wearing a special parachute,
into the air by a rope.

AJEERA
VWhooo! Sonetines | do this to feel a
little thrill of fear...
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| shan and Ajeera dip suddenly into the water and rise again
wi th the parachute.

| SHAN
You're really crazy!

AJEERA
It makes ne feel that I'malive. And
just living life is a sheer bliss.
An opportunity. Don't let it go!

| shan and Ajeera dip into the water again, and rise high..
MONTAGE - AROUND | NDI A

-- Ishan and A eera enjoy R VER RAFTI NG

-- Ishan and Ajeera ride in a FERRI S WHEEL.

-- Ishan and A eera enjoy a canel ride in DESERT. The canel
speeds up.

-- Ishan and A eera watch a novie in a THEATER

END MONTAGE

I NT. | SHAN S APARTMENT - LIVING ROOM - NI GHT

| shan types on his laptop sitting at the dining table.

| SHAN (V. Q)
Dhruv was |i ke a closed book. Rooh
gradual | y opened that book so that
the world could read it.

I NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

| shan and A%eera_lie on the bed side by side. Ajeera snokes,
rel axed. |Ishan gives her a romantic gaze. Myves closer and
tries to kiss her on the lips. She stays away, bl ushing.

AJEERA
|"mnot easy to get! It |ooks |ike
you're in a hurry!

| SHAN
Yeah! | am Maybe because of a bitter
past experience.

He sits up. Ajeera sits beside and hol ds his hand.

AJEERA
Your hands are strange. Sonetines
they feel hard, like the hands of a
( MORE)
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AJEERA ( CONT' D)
farmer, and sonetines they feel soft,
i ke the hands of a child.

| SHAN
| was actually a child, just seven,
when | read the stories of the
journeys of Sindbad in a book ny
father gave ne. He was a teacher.
One day he took ne to his school
library.

MEMORY FLASH - | SHAN

LI TTLE I SHAN (7) stares enchanted at all of the bookcases
cranmed with books.

BACK TO SCENE
| shan smles as he rem ni sces.

| SHAN
| can still feel the snell of those
books...! It was the nost precious
gift froma father -- the world of
books. It changed ne conpletely from
inside. | want to gift that world to
my daughter. ..

| shan | ooks enotional. A eera hugs him
EXT. UNDER THE TALKI NG TREE - DAY

| shan sits on the rock with a dreany look in his eyes.

| SHAN
| can't tell why I want to be witer.
It's like a dying-wsh for ne... But

every failure or rejection rem nds
me of the nockery that | faced when
| was just seven.

(anxi ous)
Everyone | aughed at ne and ny story.
The witer within that child died
t hat day.

He | ooks down.

| SHAN
As | grew up, | gathered again ny
courage to wite stories. But only
for nyself. A eera taught ne to face
my fears. But... | can't tell anybody
that sonmewhere... I'mstill afraid.
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TALKI NG TREE
Why're you so afraid of your fears?

| shan | ooks at the tree.

TALKI NG TREE
Every animal in this jungle has to
live with its fears. But it relies
on its instinct for survival. Its
nat ural powers. Look inside of you.
Your vivid imgination and lucid
dreans are your power. A creative
energy, if harnessed, can do wonders.
But only if you are fully aware.
QO herwise it can destroy you

| SHAN
But who wants dreans and i magi nation?
Corporate | eaders tal k about seventy
hours work week in the nane of
econonmi ¢ grow h.

TALKI NG TREE
Not everybody can understand an
artist's world. The world of a true
artist is always a nystery.

| shan gazes at the tree with bright eyes.
I NT. |1 SHAN' S APARTMENT - BEDROOM - NI GHT
Dmlight. A eera stands in a corner, changing.

| shan sits on his bed reading a book. H's eyes fall on
Aj eera's bare back, tattooed with a GREEN Fl SH.

| shan gets up fromthe bed and approaches A eera.

| shan caresses the back of Ajeera's neck. She turns back
around. |shan hol ds her hand between both of his hands and
gazes into her eyes.

| shan and Aj eera nove cl oser, and breathe rapidly.

| SHAN
Thank you... Your love really brought
me back to life.

Both sit on the bed maintaining passionate eye contact.

| SHAN
| feel that... that | |ike you.

AJEERA
Li ke?
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| SHAN
Ckay, | |ove you..

AJEERA
Thank you, for giving nme a chance to
live this beautiful life with you

| SHAN
Now, |'ve decided. 1'll do what ny
heart tells nme to do.

AJEERA
And for that you'll have to kiss ne

forgetting everything... everything!
Bel i eve ne!

Al eera holds Ishan's hand. He cups her face in his hands and
ki sses her plunp, pink lips. He kisses her nadly.

Suddenly it appears like Ishan is fainting.
| NT. | SHAN S APARTMENT - BEDROOM - MORNI NG

| shan wakes up on his bed. Ajeera is gone. Ishan grabs his
PHONE and di al s a nunber.

VO CE MESSAGE (V. Q)
Thi s nunmber is not in service.

| shan tries the same nunber several tinmes -- same nessage.
He | ooks anxi ous.

EXT. MARI GOLD APARTMENT - EVEN NG

| shan, standing by the roadside, watches a LITTLE G RL (8)
step out froma fancy BMVWcar wth her FATHER E4EE%5 They
buy strawberry ice creamcones froma STREET VEN :

I NT. 1 SHAN' S APARTMENT - BEDROOM - NI GHT ( DREAM SEQUENCE)
| shan sl eeps in his bed. SARA APPEARS, standing near a wall.

SARA
Daddy. Get up...! | don't enjoy any
ice creamw thout you. When are you
com ng? Wiy are you not living with
ne?

| shan gets up fromthe bed, and approaches Sara. Wth noi st
eyes, affectionate Ishan tries to touch her forehead.

At his fingers touch her | MAGE FADES AVAY |i ke a reflection
on a water surface.

END DREAM SEQUENCE
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I NT. | SHAN' S APARTMENT - BATHROOM - NI GHT

| shan's eyes flick open. He finds hinself before the water
bucket, touching the water surface, which keeps noving. He
pauses for a few seconds.

Then he subnerges his head into the cold water.

He opens his eyes inside of the bucket. A few drops of bl ood
fromhis nmouth diffuse into the water.

He brings his head out, puffed.
BEDROOM - MOMENTS LATER

| shan paces around, restless. After a few nonments, he stops
and grabs his phone fromthe bed. D als a nunber.

VO CE MESSAGE (V. Q)
Thi s nunmber is not in service.

Concern grows on |Ishan's face.
| NT. | SHAN' S APARTMENT - BATHROOM - MORNI NG

| shan gazes at _his dull reflection in the mrror. Coughs
hard, croaky. Throws up sone bl ood into the sink.

MONTAGE - AROCUND DEHRADUN

-- Ishan enters the ROSE CAFE. He | ooks around, but doesn't
find Ajeera. He exits, disappointed.

-- Ishan wal ks through the PUBLI C PARK. Reaches the sane
bench where he used to sit with A eera but finds nobody.

-- Ishan spots Ajeera in a crowd on the ROAD. Wen he
approaches her, he finds she is A eera | ookalike.

END MONTACGE
| NT. | SHAN' S APARTMENT - BEDROOM - NI GHT
| shan dials a nunber on his cell phone.

VO CE MESSAGE (V. Q)
Thi s nunmber is not in service.

He dials anxiously the same nunber over and over again and
keeps getting the sane nmessage.

| shan di al s anot her number, anxi ous and worri ed.
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| SHAN
Jay, ny friend A eera has been m ssing
for the past seven days. |'munable
to contact her. | want your hel p.

JAY (V.0)
Don't worry! One of Amt's friends
works for the I T departnment of Del hi
Police. W'll ask for his help.

I NT. 1 SHAN' S APARTMENT - LI VI NG ROOM - DAY
| shan, Jay and Amt sit together on the sofa set.

AM T
|'ve given A eera's nunber to ny
friend Vishal. He said he'll receive
all the information about the nunber
in a few hours.

JAY
| think we should seek help from
| ocal police also. Do you have any
phot ogr aphs or videos with her?

| shan nods and searches in his phone, but he | ooks anxi ous.
| SHAN
Ah... Al photos and videos are
m ssing! How s this possible...?
| NT. ROSE CAFE - AFTERNOON

| shan, Amt and Jay reach the reception counter and talk to
t he CAFE OMER (50s).

| SHAN
Sir, we are |ooking for a mssing
girl. I was here with her on My

first, in the evening.

(gestures at table)
At that table. Can we have a | ook at
the CCTV footage?

CAFE OMNER
Sorry, sir. W can't disclose private
i nformati on regardi ng our custoners.

AM T
Actually, we need sone footage to
| odge a police conplaint. Please!

CAFE OMNNER
Ckay... let's see.
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He logs into a system They stare at a --
CCTV SCREEN
Only Ishan appears, sipping his coffee. No A eera.

They watch the recordings multiple tinmes. Ishan shakes his
head, 1 ncredul ous.

EXT. ROSE CAFE - MOMENTS LATER

| shan | ooks puzzl ed.

| SHAN
How s this possible? She was with nme
for the past two nonths. | can feel

her fragrance in this air even today.
Amit and Jay stare at him perpl exed.

| SHAN
You know, for the past three nonths,
| ' ve been having strange experiences.
Apart fromneeting ny old friend
Ajeera, | met a talking tree in the
Val | ey of Dead Fl owers.

Amt and Jay | ook shaken and benused.

| SHAN
Dr. Mayur gave ne sone nedication
After that | went through sone amazing
experiences. My life is changing for
the better.

Amt's phone RINGS. He puts it on the | oudspeaker.

VI SHAL (V. O.)
Amt, 1've got the information. This
nunber was being used by a lady five
years ago. We've got her address, in
Mussoori e.

AM T
What's the nane of the | ady?

VI SHAL (V. Q)
Al eeral

| shan | ooks bew | der ed.



83.
EXT. MUSSOORI E - AJEERA' S HOUSE - EVEN NG

A smal| and ol d bungalow with a dimlight on the porch. A
CHURCH BELL RINGS out in the distance, piercing the eerie
silence. A nournful HOAL of a DOG in the distant dark foll ows.

| shan pushes the doorbell button. Amt and Jay stand by him

An OLD LADY (70s) in a white gown opens the door. She watches
themw th a questioning face.

| SHAN
W wanna see A eera.

OLD LADY
Who' re you?
| SHAN
"' m her friend.
OLD LADY
You are late...! She died five years
ago!
They all | ook horror-struck.
| SHAN
(shaky voi ce)
Died...! But | |ast saw her seven
days ago!
OLD LADY

Have you | ost your m nd? |I'm her
not her. She was killed in a car
accident five years ago, with her
husband.

They all stare at her, shocked. Suddenly she cries.

OLD LADY
My child...!

| shan grieves, puzzl ed.

| NT. MAYUR CLINIC - DOCTOR S CONSULTI NG ROOM - EVEN NG
Jay and Amt, with quizzing | ooks, sit before Dr. Mayur.
HALLWAY

| shan tiptoes towards the consulting rooms door, to
eavesdr op.



DOCTOR S CONSULTI NG ROOM

Dr. Mayur

Jay and Amt

HALLWAY

| ooks seri ous.

DR. MAYUR
|"ve talked with Ishan in private.
Now | want to tell you sonething, as
you appear to be his good friends.
|"msorry to say, but Ishan's nental
state isn't normal ..

|l ean forward on their seats, worri ed.

DR. MAYUR
Actually Ishan is able to have lucid
dreans. Lucid dreans are strange.
Sonetinmes they break naturally. But
sonetinmes they don't. You get to
know that you're inside a dream but
you can't cone out of it. It's like
a dream paral ysi s.

AM T
But sir, what does this have to do
with an abnornal nental state?

DR. MAYUR
When dream paral ysis di ffuses from
your sleep into your life, it converts
into a nental illness called DRC or
Dream Real ity Confusion. Ishan is
suffering from DRC

| shan noves cl oser to the door

DOCTOR S CONSULTI NG ROOM

Amit and Jay rai se questioning eyebrows.

DR. MAYUR
DRCis an inability to determ ne
whet her an event or experience
occurred during the waking state or
whether it was part of a dream

JAY
VWhat causes it?

DR. MAYUR
Can't say with any certainty.
( MORE)
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DR. MAYUR ( CONT' D)
Unst abl e sl eep and wake cycl es,
fantasy proneness, enotional
di sturbances, instability in
rel ati onshi ps. These may be sone of
the main reasons. But sonething el se
m ght be here...

AM T
And what's that?

DR. MAYUR
| shan was very keen to try a
medi cation to induce lucid dreans.
He volunteered and | prescribed him
a new sl eepi ng nedi cation for one
mont h only. However, he's been taking
it continuously for the past three
nmont hs. He stole extra nedication
frommy store when | was busy.

Dr Mayur places his glasses on the table.

DR. MAYUR
He's using lucid dreans as a form of
escapismthat forced himto be out
of touch with reality. So, sone of
t he experiences he perceived as
reality mght be his dreans. Now
he's made up his own world in which
he's living. This world is... the
matrix of his dreans and realities.

Amt and Jay | ook worried by the revel ation.
HALLWAY
| shan | ooks puzzl ed and worri ed.
I NT. | SHAN' S APARTMENT - LI VI NG ROOM - MORNI NG
| shan, Amt and Jay have tea at the dining table.
JAY
kay, Ishan. We're | eaving. Take the
new nedi ci ne the doctor has prescri bed
now, and get some proper rest.
AM T
And nove back to Udai pur as soon as
possi bl e.

Amt and Jay hug |Ishan, enotional.
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| NT. | SHAN' S APARTMENT - BEDROOM - DAY
| shan reads an emai |
| NSERT - LAPTOP SCREEN
"RE: NOTI CE FOR TERM NATI ON FROM THE BANK JOB. "
BACK TO SCENE
| shan stares blankly at the | aptop screen, dubious.
| NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

| shan sl eeps on his bed. His sleep breaks by a NERVOUS
LAUGHTER

He noves slowy towards the dressing table mrror. Sees his
REFLECTI ON, | aughi ng.

| SHAN (M RROR | MAGE)

So what? You think nmy world is fake?

You're a fool! I'"'man artist. My

world is real. You are living in a

world of illusions. Fat bank bal ances,

bi g houses, cars, assets. They all

are illusions... You'll understand

it when death will grip your neck.
| shan gapes at the mrror, puzzled fromthe del usion.
EXT. ABANDONED PUBLI C PARK - EVEN NG

| shan sits on the same wooden bench under the gol den shower
tree. H s backbone is slunped in despair.

The wi nd gets stronger and NO SI ER LI GHTNI NG STRI KES. RAI N
DRI ZZLES. Ishan sits still.

CLOSE ON | SHAN' S FACE

| shan | ooks di sheartened. The water drips down his face.
| NT. | SHAN' S APARTMENT - BATHROOM - NI GHT

CLOSE ON | SHAN' S FACE

The water drips down his face.

| shan stands under the shower, naked, slouching against the
shower wall. Hi's face crinps to contain his grief and despair.

BEDROOM

He gazes at Sara's pic as he lies on his bed
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EXT. DESERT - EXPRESSWAY - DAY ( DREAM SEQUENCE)

Sara, wearing a rosy-pink frock, stands on one side of the
road. She waves.

| shan stands on the opposite side of the road.

SARA
Daddy! |'m com ng

| SHAN
Darling! Stop there, |I'm com ng.

Sara, fearful, tries to cross the busy road full of deadl
fast vehicles. BRAKES CGRI ND, HORNS BLAST and Tl RES SCREECH.

Both of themrun towards each other, spreading their arns.
They cone cl oser together, puffing and panting --

Until a fast car KNOCKS Sara into the air. Her body slans
over the roof of the car, in SLOW MOTI ON.

END DREAM SEQUENCE
I NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

| shan springs awake and sits upright on his bed, drenched in
sweat, and Dbreathing heavily.

He bursts into tears. He cries out.
EXT. VALLEY OF DEAD FLOVERS - DAY

| shan fl ounders through a slightly nuddy area on his way to
the tal king tree.

As he reaches to the dry earth, he | ooks amazed by the scene
around the tal king tree.

A LARGE CROND gathers around the tree. A giant LOGE NG
HARVESTER ROARS by its side.

Uncl ear about the situation, |shan asks an ONLOOKER (30s)
standing at a distance fromthe tree.

| SHAN
What's goi ng on?

ONLOOKER
The governnent is cutting trees for
an anbitious railroad project. This
giant tree stands in the way. So..

| shan rushes madly into the crowd, pushing through until
reaching --
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EXT. UNDER THE TALKI NG TREE - CONTI NUOUS
He approaches the LOGE NG HARVESTER OPERATOR ( 30s).
| SHAN
(screans)

Hey! What the hell are you doi ng?

It's a magical tree! Don't cut it

down!

A FEW PEOPLE grab Ishan by his arns, drag himaway and throw
hi m on the ground.

The harvester starts CUTTING the huge tree trunk.

| shan gets up and sprints towards the harvester, crying out.
He i s manhandl ed by some SECURI TY GUARDS. He resi sts. punch
on the face | eaves himreeling, spitting bl ood.

He kneel s down on the ﬁround and screans at the top of his
voi ce, |ooking up at the sky.

He tries to get into the way of the harvester. Security guards
knock hi m down and beat himhard until he is nptionl ess.

They brutally drag hi mon the ground and throw himaway from
the tree. The HARVESTER S HEAVY BUZZI NG goes on.

I shan lies injured, on his front, |ike a dead dog.
The ground QUAKES as the gigantic TREE TOPPLES.
I NT. | SHAN' S APARTMENT - BEDROOM - NI GHT

| shan lies on his front on his bed. H's cell phone R NGS. He
doesn't pick up

The phone keeps RING NG Ishan finally | ooks at the Caller
I D: "Ragini." He picks up

RAG NI (V.Q)
(appr ehensi ve voi ce)
| shan, where have you been? Mom
She isn't well! She's having
difficulty breathing!

| SHAN
Call the doctor! |I'm com ng.

EXT. UDAI PUR Al RPORT - RUNVAY - MORNI NG
An airplane |lands with a BANG
EXT. UDAI PUR - | SHAN S HOUSE ( PARENTAL) - MORNI NG

| shan sees a crowd gat hered outside his small bungal ow.
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Li npi ng, |shan enters the main gate with a small backpack on
his shoulder. His |ips and chin are bl oodst ai ned.

Speechless and filled with a sense of inpending doom he
reaches the main door.

I NT. I'SHAN S HOUSE - FOYER - CONTI NUOUS

As |shan wal ks in, his heart sinks. The dead body of his nom
lies on the floor, wapped in a white shroud.

Ishan is in a state of utter disbelief, shocked. Wth a linp
posture, he blinks his eyes.

| SHAN' S POV

The whol e world noves around himIN SLOVMOTION, |like a
ni ght mari sh dreamworl d. Monm s dead body. MOURNERS. Hi s sister
Ragi ni, bl ubbering. Everything.

BACK TO SCENE
| shan | ooks baffled. Stares at the dead body and approaches.

He doesn't cry, as if he was stoned. He touches non s forehead
and then hugs her tight, crazily. A few nourners try to pul
hi m away.

EXT. CREMATCRI UM - DAY
Mom s dead body burns fiercely on the funeral pile of tinbers.

Behi nd the hazy curtain of snoke, Ishan stands with hard,
gl azed, unbli nking eyes.

| SHAN' S EYES

The fire reflects. W TRAVEL deep into one eye across tine
and space.

I NT. |1 SHAN' S HOUSE ( UDAI PUR) - BEDROOM - DAY

| SHAN' S EYES

Light of a wall lanp reflects.

| shan has |l ong hair and a thick beard. Looks thin and weak.
He lies on his bed. Some books are scattered around him
EXT. BROAD STREET BY | SHAN S HOUSE - DAY ( FLASHBACK)

LITTLE I SHAN (7) learns to ride a small red bike. YOUNGER
MOM (35) tries to support himfrom behind.
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| shan carries on hinmself, riding hesitantly for the first
time solo.

Bot h of them squeal with sheer delight.
I NT. | SHAN' S HOUSE - DAY
Little Ishan searches for Younger Mom around the house.

LI TTLE | SHAN
Mom Where're you?

BEDROOM

Di sappointed, he sits on the bed and cries.

Younger Mom appears frominside a cupboard, to surprise him
I NT. 1 SHAN' S HOUSE - BEDROOM - DAY (BACK TO PRESENT)

| shan gets up fromhis bed and opens the cupboard to search
hi s nom

Pages of an open BOOK near the open wi ndow FLUTTER from a
gust of w nd, brlnglng | shan back to present. He closes the
ook with a pang orf nostal gia.

M sty-ered, he touches his chil dhood photograph with Mom on
the wall. Spots his small red bike in one corner of the room

EXT. ISHAN' S HOUSE - PORCH - MORNI NG

| shan opens the front door and grabs sone plastic shoEginﬁ
bags with m |k and bread hangi ng on the door handl e. shut s
t he door behind him

I NT. | SHAN' S HOUSE - BEDROOM - DAY

| shan renoves all of the books and | aptop fromthe bed --
puts themin the cupboard. He dins the |1 ght.

The room | ooks shadowy. Ishan is slunmped in the chair. Hi's
eyes are red and puffy.

| SHAN' S POV

Tunnel vi si on.

| SHAN

totters in the room Blacks out from weakness.
LATER

| shan regai ns consci ousness. Finds hinmself [ying on the floor,
with a shooting pain in his neck and back of the head.
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He nmanages to get up and totter back to the bed.

He wi pes his nose. He | ooks around the room blinking his
eyes. He rubs his fist on his chest.

He touches his string of Rudraksh beads on his neck and
closes his eyes to pray. —

EXT. | SHAN S HOUSE - PORCH - DAY

Ragini, Amt and Jay stand by the nmain door. DOORBELL RI NGS
as Ragi ni pushes the button.

SUPER: " ONE MONTH LATER'

| shan opens the door. They enter.

I NT. | SHAN S HOUSE - FOYER - CONTI NUOUS

They all hug himand put consoling arns around his shoul ders.
I NT. | SHAN S HOUSE - BEDROOM - MOVENTS LATER

Ragi ni arran%Fs | shan's runpl ed clothes |ying around
ever ywhere. | sit in the chairs around a small tea-table.
Ragi ni pours tea in the nugs froma Thernos.

JAY
We can seek | egal help and use trauma
and nental illness as defense if you
wanna j oin back in the bank..

| shan shakes hi s head.

RAG NI
| f you think that now you can do
only witing for a living, then you'l
have to find sonme real success.

AM T
Three nmonths ago you told ne that
you have to conplete a novel for a
chal | enge. Why don't you work on
t hat ?

RAG NI
For the past nonth, you haven't even
left this house. How long will this
go on?

She gets up and opens the curtains.
RAG NI

| shan, every story has its destiny.
( MORE)
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RAG NI ( CONT' D)
| feel that our life is not just
ours. Qur relationships nmake it
conpl ete. And when we | ose sonebody,
we can't forget the people we have
now. She was ny not her too.
AM T
Ragini didi lives in this city and
she's trying her best to support
you. Bro, it's tine to nove on
Amt pats Ishan's back. |shan | ooks gl assy-eyed.
| NT. AWARD SHOW - NI GHT ( DREAM SEQUENCE)
An ANCHOR (30s) announces on the stage.

ANCHOR
And the best author award goes to
M. | shan.
| shan raises a hand with a trophy. The CLAP and CHEERS.
END DREAM SEQUENCE
| NT. | SHAN' S APARTMENT - BEDROOM - MORNI NG

| shan wakes up. He blinks and | ooks around. His face turns
grimas he cones back to reality.

I NT. | SHAN' S HOUSE - BEDROOM - NI GHT

| shan sits on his bed and opens his Iaﬁtop. Tries to wite

but can't. Rubs his tenples and pulls his hair.
LATER
| shan sl eeps on his bed. He hears a strange sound, |ike

sonebody NI NG,

He slowy gets up and wal ks to the dressing table. Looks at
his reflection in the mrror, shocked.

| SHAN (M RROR | MAGE)
(pent-up frustration)
You're not a witer. You are an enpty
man obsessed with your dreans. You
are stuck into a maze of dreans and
realities. There is no way out.

| shan gazes at the mrror, baffled.
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LATER

| shan tosses and turns in the bed, unable to sleep due to
di stracting WALL CLOCK TI CKI NG,

He tries to plug his ears fromhis palns and then with
pillows.

I NT. | SHAN' S HOUSE - BEDROOM - MORNI NG ( DREAM SEQUENCE)

| shan sl eeps on his bed.

MOM (O S.)
| shan, get up nmy son! VWy're you
still sleeping?

| shan wakes up to find MOM WEARI NG A LUM NOUS WH TE SARI
staring at him

MOM
My son! My death is not the biggest
| oss of your l|ife. Your biggest |oss
woul d be if your individuality died,
while you are still living -- the
individuality that nmakes you a witer
wi th a uni que voi ce.
END DREAM SEQUENCE
I NT. | SHAN S HOUSE - BEDROOM - MORNI NG

| shan's cl osed eyes flutter and open to a N GHTI NGALE SONG
He rubs his noist eyes and gets up.

He opens the cupboard and takes out sone strips of pills. He
| ooks at themfor a nonent and throws them out the w ndow.

I NT. | SHAN S HOUSE - FOYER - MORNI NG

| shan ascends the marbl e staircase.

He reaches the top, and opens a door to the rooftop.
EXT. ISHAN S HOUSE - ROOFTOP - CONTI NUOUS

| shan | ooks around, squinting in the bright sunlight.

A large flock of birds flies overhead. They repeatedly turn
back and fly over him He gazes at them hypnoti zed.

I NT. I SHAN' S HOUSE - FOYER - LATER

| shan wal ks downstairs. G abs a dusty aqua-blue bi ke kept in
a corner.
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EXT. ISHAN S HOUSE - GARDEN - MOMENTS LATER
| shan washes his bi ke using a hose.
EXT. BROAD STREET BY | SHAN S HOUSE - LATER
| shan, in a gray track suit, hits the road on his bike.
EXT. BIKE (MOVING) - CONTI NUOUS

| shan pedal s down the road towards the CITY QUTSKI RTS. The
bi ke SQUEAKS, CREAKS and RATTLES.

EXT. H LLY AREA - CONTI NUOUS
| shan pedal s al ong a dead-silent road bypassing a high hill.
He brakes and stares at a CREMATORI UM by the road, panting.

He catches his breath and wheels around. Stops his bike near
a water hand-punp. Tries the punp -- out of order.

He notices a WH TE FLAG flying a few neters away. Approaches.
He finds hinself in front of a tenple gate. Enters.

EXT. LORD SH VA TEMPLE - COURTYARD - CONTI NUOUS

Covers a wide, raw area, having sone shade trees.

| shan wal ks towards the porch area.

EXT. LORD SH VA TEMPLE - PORCH - CONTI NUQUS

| shan's eyes fall on a SAINT (403%2 with a | ean body, shaved
head and face, and swathed in a white robe. He reads a book,
sitting on a cotton mat. DI SCIPLE-1 sits next to him

| SHAN
Can | have sone water, please?

Saint signals Ishan to sit on the mat who sits opposite him

Di sciple-1 brings a glass and a water jug. Hands themto
| shan. |shan gl ugs down three gl asses.

SAI NT
You | ook very thirsty. Did you cone
here in search of water, or --

| SHAN
-- A neaningful life, maybe. 1'ma
witer who is lost in his ow story.
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SAI NT
| know you have | ost soneone | oved.

| SHAN
How do you know t hat ?

SAI NT
Because | teach people the art of
dyi ng. People cone here to learn
this art, and sonetines to die
peacefully in our "House to Rest In
Peace."” But it happens very | ate,
when they are about to die. Mstly
the critically ill.

Hi s eyes are deep and his voice has an aura of confidence.

| SHAN
|'ve seen people learning the art of
living. Does dying need sone art?

SAI NT
O course.

DI SCI PLE-2 (30s) with a shaved head and wearing a white robe
COMES runni ng, anxi ous.

DI SCI PLE- 2
GQurudev, Premis condition is
wor sening. He's calling for you.

Sai nt gets up and scanpers towards the ashram |shan and the
di sciples follows himclosely.

I NT. HOUSE TO REST I N PEACE - MOMENTS LATER

A large enpty hall with blank white walls. A huge bronze
idol of Lord Shiva rests near a wall, before which skel etal
PREM (50s) lies on a mat under a white sheet.

Prems famly menbers surround him Sonme disciples and |shan
sit nearby on a white carpet, silent. Saint sits on his knees
near Prem s head, calmand quiet.

Prem s shall ow, unsteady and noisy breath carries into the
hall's pin-drop silence.

PREM
(weak voice)
Gurudev! Tine for the final curtain..
" m dyi ng. ..

SAI NT
Who told you that you're dying?
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There is a nysterious nonment of silence.

SAI NT
You can't die... Only your body is
dying. This is nmerely a vessel, inside

whi ch there's sonething that never
dies. You're that light. So let go
of all of your fears about death.

PREM

(teary eyes, weaker voice)
|"'mnot afraid of death. But | regret
not listening to ny heart while |
was living. | did a job I never wanted
to do, just for the noney. | wasted
my entire |life earning noney and
collecting things for the sake of
confort for this body of m ne

Ishan stares at Prenmis face, regretful. Preml s voice sinks
into a whisper with a wheezy sound.

PREM
Now, nothing is comng with me to
where | am goi ng. ..

SAI NT

It's not the tinme for regrets. It's
the tine to...

He sees that Premis eyes are still. Premis no nore.

Sai nt places his pal mover Prems eyes to close them Folds
hi s hand before Prem calmand inpassive. Gets up.

EXT. HOUSE TO REST I N PEACE - CONTI NUOUS

A wooden board at the top of a |large door says: "HOUSE TO
REST I N PEACE." Saint cones out, followed by Ishan.

Sai nt wal ks with slow steps towards the tenple. |shan
acconpani es him

Saint stops after a few steps.

SAI NT
Death is the ultimate truth! It can
strike at anytinme. | feel now you've

under st ood well how one shoul d di e,
and for that how one should |ive.

He turns towards | shan.
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SAI NT
The deaths of our | oved ones are not
just events that bring very personal
pain and suffering to us. If we pause,
and observe closely, they can be
events of soul ful awakeni ng.

| shan |istens with an unblinking gaze at Saint's face.

SAI NT
Now you have to decide how you want
to die. As a weak witer who just
couldn't stand up again when life
ruthlessly threw a knockout punch on
his face?...

He approaches and gazes into Ishan's eyes who | ooks bew t ched.

SAl NT
... O as a courageous witer who
can teach his children the | esson of
having courage to follow their hearts --
who can tell them "pause in life,
| ook inside of you, and identify
your real powers that can give you
your true place and a neani ngf ul
life in this world. Before you face
the final curtain.”

He puts his hand over I|shan's shoul der.

SAI NT
This is the best gift you can give
to your children or anyone el se as a
witer, in this fast running world.

Speechless and with a soft light in his eyes, |shan heads
towards the main gate.

SAI NT
Were' re you goi ng?

| shan turns back with a faint smle.

| SHAN
To change ny story.

EXT. BIKE (MOVING - MOMENTS LATER

| shan rides on the road. H s eyes flash with a new spark of
wi sdom of life. He pedals harder and speeds away.

Rain falls -- cats and dogs. |shan doesn't stop.
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| shan gazes at SARA'S PIC in his phone lying on his bed.
| shan | ooks at the date on cell phone screen: "SEP 5."

He ﬁets up and approaches a wall cal endar. Crosses a date
wth a marker on i1t: "OCT 31."

He flicks his lighter and Iights a cigarette.
DR. MAYUR (V. Q)

Now he's nmade up his own world...

The world of the matrix of his dreans

and realities.
A shadow of self-doubt darkens Ishan's face.
| NT. | SHAN S HOUSE (UDAI PUR) - KITCHEN - EVEN NG
| shan stirs noodles in a pan on the gas stove.
BEDROOM
| shan eats noodles with a fork, sitting on his bed.
He grabs his phone and dials a nunber.

GATEKEEPER (V. Q.)
Hel | o!

| SHAN
Is this Professor Raman's resi dence?

GATEKEEPER (V. O.)
Yes! Tell ne, what can | do --?

| shan di sconnects the phone.
He dials again a nunber.
VI RAM (V. Q)
Hello sir, when are you com ng back
to Ranpur?
| shan cuts the |ine.
| NT. | SHAN S HOUSE - BEDROOM - NI GHT
| shan gazes at SARA'S PIC in his cell phone.
SARA (V. Q)

But why do we have to pass such
difficult tests?
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| shan gets UB and arranges a | arge study table, chair, wooden
bookcase, table lanp and a printer against a wall.

He brings out all the books on the witing craft fromthe
cupboard and arranges themin the bookcase.

LATER

| shan sits at the table and opens his |aptop. Punches the
keys. His fingers dance across the keyboard.

MONTAGE - | SHAN' S BEDROOM
-- |Ishan reads sone books and makes notes.
-- Ishan types on the laptop, and sips his coffee.

-- Ishan lies on his back on the floor and tyﬁes with his
| aptop on his chest and a thick pillow bel ow his head.

END MONTAGE

| shan paces the bedroom up and down, restless.

EXT. ISHAN S HOUSE - GARDEN - MORNI NG

| shan waters the plants with a can, deep in thought.
| NT. | SHAN S HOUSE - BEDROOM - NI GHT

Rest | ess, Ishan paces |ike a caged aninmal. He hears a STRANGE
LAUGH. Approaches the mrror. Sees his perturbed REFLECTI O\

| SHAN (M RROR | MAGE)
Your story is not yours. It's the
story of your dreanms... Your dreans
are finished. Now, you are finished.

Mrror image | aughs. Ishan stares at his reflection, baffled.

Al'l of a sudden his phone RINGS. He grabs it fromthe bed
and stares at the Caller ID "Ajeera.”

A strong wi nd RATTLES the cl osed WNDOW creating a terrifying
noi se.

A m xed fear and surprise flashes on Ishan's face. Wth sone
reluctance, he picks up the phone.

AJEERA (V. Q)
You can't conplete it w thout ne.

| SHAN
Aj eera!l Where you' ve been? Everyone
thinks you're just ny dreamgirl.
They think |I'm mad.
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AJEERA (V. Q)
They're right... Wthout a bit of
madness, creating a unique piece of
art is inpossible.

| SHAN
Ch, Ajeera, only you can understand
me. Come soon! | feel lonely.

AJEERA (V. Q)
| haven't gone anywhere. |'m al ways
w th you.

| shan | ooks baffl ed.

AJEERA (V. Q)
" myour desire for self expression!
Your creative nuse!

| SHAN
But who'll take ny story to its
destiny?

AJEERA (V. Q)
Your desire will. Wiether you win or
| ose, it doesn't matter. But your
desire to tell your story to the
worl d nust w n!

A BLUE LI GHT FLASHES t hrough the w ndowpane. |shan rushes
towards the foyer.

I NT. I'SHAN S HOUSE - FOYER - CONTI NUOUS

| shan quickly pulls the string of the curtain on the |arge
gl ass wall facing the garden, revealing --

Aj eera, who stands on the other side of the glass, wearing a
LUM NOUS, BLUE GOWN.

I shan approaches the glass wall and places both his palns on
it, staring at A eera, who joins her palns with him

| shan ﬁlaces his lips on the glass. Ajeera kisses his |lips
t hrough the gl ass. A SPARKLI BLUE LI GHT enters |shan's
body. Dazzl ed, he shuts his eyes.

Reopens them after a nonment -- finds nothing. Ishan smrks.
I NT. 1 SHAN' S HOUSE - BEDROOM - NI GHT

| shan sits at his studx table, typing on his l[aptop. The
TAPS of his fingers echo in the silence.
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| SHAN (V. O.)

... And Dhruv wondered, "Ws that

really a wishing tree?"
LATER
| shan flips over the hourglass on his study table.
EXT. ISHAN S HOUSE - GARDEN - MORNI NG
| shan waters the flower plants with a can, cool and calm
| NT. | SHAN S HOUSE - BEDROOM - DAY
SUPER:. "A FEW DAYS LATER'
| shan sits on his bed, and gazes at the | aptop screen.

| NSERT - LAPTOP SCREEN ( EMAI L)

"WE REGRET TO | NFORM YOU THAT YOUR SHORT STORY DI D NOT MAKE
| T TO THE LI ST OF THREE W NNERS OUT OF THE TEN FI NALI STS. "

BACK TO SCENE
| shan stares at his cell phone screen: "SEP 25."
EXT. PROFESSOR RAMAN S RESI DENCE - AFTERNOON

| shan | ooks amazed to find nothing but an enpty ground. No
maze. No nmansi on.

| shan spots the Gatekeeper. Approaches.

| SHAN
Hello, sir! I want to see professor.
GATEKEEPER
You can't!
| SHAN
But why?
GATEKEEPER

Because, Professor Raman is no nore...
He passed away fifteen days ago from
cardiac arrest... H's son sold his
property to a hotel builder. Professor
Raman was a great teacher. Your life
coul d have changed forever if you

had cone a few days ago.

| shan turns around slowy, sorrowful. Leaves with slow steps.



102.
EXT. ROADSI DE FOOTPATH - MOMENTS LATER
He sits there and grieves.
I NT. |1 SHAN' S HOUSE (UDAI PUR) - BEDROOM - NI GHT
| shan Iies on his bed, downhearted.
He grabs his phone and dials a nunber.
| NT. RAI NBOW PRESS OFFI CE - DAY

| shan, Amt and Jay enter. VIVEK (40s), owish due }o ge
t a

u
rode gl asses, welconmes themat his table, with a p
smi | e.

| ar
stic

Amt stares at |.D. card at Vivek's shirt pocket, trying
hard to read nane.

VI VEK
Vivek. 1I'm Vivek, the manager.
(shakes hand)
Pl ease have a seat!

They all sit in chairs opposite Vivek.

VI VEK
Sir, Rainbow Press is the fastest
self publisher in India. You'll have
your book in your hands in just seven

days.
| shan gi ves Vivek an incredul ous | ook.

VI VEK
Edi ti ng, proofreading, cover design,
|.S.B.N., pronotion and marketing
t hrough our website and social nedia,
online and offline distribution.
Everything for just rupees three
| akhs, for hundred print copies.

AM T
Just hundred copi es?

VI VEK
We print on demand, sir. Later, you
can choose an ebook option al so.
You'l | get hundred percent royalty.

AM T
| feel hundred is your |ucky nunber.

| shan nuses a bhit. Vivek stares at him
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| SHAN
Ckay, done.
(forwards manuscri pt)
This is ny manuscri pt.
MONTAGE - AROUND RAI NBOW PRESS

-- Ishan sits next to COPY EDI TOR (30s) before a conputer
busy with the editing.

-- Ishan sits next to COVER DESI GNER (30s) on a conputer who
suggests hi mvarious book covers.

-- A book's printing is in process.
END MONTAGE
| NT. RAI NBOW PRESS OFFI CE - DAY

| shan, Amt and Jax sit before Vivek who places a crisp,
gl eam ng book on the table before Ishan.

VI VEK
Sir, this is your book.

| shan gently touches the --

BOOK COVER

Picture of a banyan tree and titled: "UNDER THE TALKI NG TREE. "

Aut hor: "1 SHAN SHI VANSH. "
| shan | ooks happy.

| SHAN
Thank you! Thank you so nuch!

AM T
(checks book cover)
Isn't this very thin? And tree is
small in size.

Vivek gives Amt a weird | ook. Ishan and Jay get up.

JAY
It's a big deal now. Ishan, |I'm
j eal ous of you! I wish | could think

i ke you.
Jay hugs |shan, enotional.

AM T
Vi vek, your glasses are really nice!

Vi vek | ooks bewi | dered while they all |eave.
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I NT. | SHAN' S HOUSE - FOYER - MORNI NG
Jay sleeps on a sofa. Amt sleeps on the floor, snoring.
| shan enters with a tea tray and puts it on a tea table.

| SHAN
CGet up, lazybones! Tea is ready.

Amt and Jay get up, yawning. Amt chugs his tea.

AM T
Now you should create a You Tube
channel and pronote your book.

| SHAN
"' mnot aware of all these things.

A

L snat ches Ishan's phone from his hand. Spends sone tine
wth t

he phone. Then he smles.

AM T
Your channel's nane is "Story Lovers".
Let's go to shoot our first video.

| shan rubs his face with his palnms and strokes his hair.
Amt shoots video in Ishan's phone.

| SHAN
H, friends! I'mlshan. Author of
book "Under The Tal king Tree." This
is story of a struggling storyteller
whose |ife changes forever when he
encounters a magical talking tree in
the jungle. | appeal all of you to
read and enjoy this book.

JAY
| feel you' re not good at selling.

AM T

Ah. .. Dude, who are the target

readers? M ddl e class, office-goers

or lazy Gen-z youngsters? Try to

pull them..! Let's shoot again!
Amt shoots video. Ishan starts again..
EXT. | SHAN S HOUSE - GARDEN - DAY
| shan waters the plant wwth a can, absorbed in thought.
I NT. 1 SHAN' S HOUSE - BEDROOM - NI GHT

| shan lies on his bed.
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SUPER: " FI FTEEN DAYS LATER®
| shan stares at his --
PHONE SCREEN
Aut hor's dashboard. Cicks at "SALES REPORT."
| shan stares at the phone, grim
PHONE SCREEN
You Tube channel page: "STORY LOVERS." dicks: "COWENTS. "

Cruel bar ber @xx -- "Have a hair cut."
Husky@?2 -- "Your voice sucks."
Lazyboy@69 -- "Chill. Don't try too hard. It's tinmewaste."

| shan dials a nunber, anxi ous.

| SHAN
Amt, | feel this plan has fail ed.
Only seven copies are sold and only
thirty-five views on "Story Lovers."
| read the coments on my channel.
They' re nasty.

AMT (V.0)
Dude. You Tube rul e nunber one: never
read the fucking comments. They're
nmostly by idiots. Don't | ose heart.
| NT. | SHAN' S HOUSE - BEDROOM - DAY
| shan sl eeps deeply on his bed.
SUPER: "TEN DAYS LATER'
Hi s phone RINGS. He startles awake and answers.
AMT (V.0)
Hey, bro! Have you seen views on
"Story Lovers."
| shan opens his channel. He | ooks shocked.
PHONE SCREEN
You Tube channel page: "STORY LOVERS." Views: "1.2 mllion."

| SHAN
Hold it! Is this a dreanf
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AMT (V.0O)
This is reality, bro. Switch on the
T.V. and see the news on N.D. T. V.

| SHAN
Ckay, | call you back

| shan switches on the TV. The screen shows a TV reporter.

TV REPORTER (V. Q)
This is Megha fromN.D. T.V. W are
covering news of Jaipur International
Literature Festival. Recently, a
yout uber, "WORDSM TH" i ntervi ewed
celebrity author M. Avinash at the
festival. H's video is now viral

The reEFrt cuts to video of A MAN holding a m ke before
AVI NASH (50s) .

AVI NASH (V. Q)
| recently purchased a book from a
rail way book stall during nmy travel.
This book is "Under the Tal king Tree."
By a new author -- Ishan. This book
is really wonderful and inspirational.
| advise all the creative people to
read this book -- people who are
trying to nmake a nane in any field.

| shan reopens his phone, excited. H s phone RINGS. He answers.

VI VEK (V. Q)
M. Ishan, all your copies are sold.
Do you want to order nore?

| SHAN
Yeah! Like, ten thousand print and
ten thousand eBooks.

VI VEK (V. Q)
Are you sure sir? You'll need huge
funds for that.

| SHAN
Yeah, |I'msure. You can adjust ny

future royalty.

VI VEK (V. Q)
That's not possible. W pay nonth's
royalty after forty days. But we
need advance funds for printing.
And this market is unpredictable.
"' m sendi ng you the invoice. W'l
start printing after you nmake paynent.
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| shan cuts the |line, pondering over sonething.
| NT. USED MOTORBI KE MARKET - DAY

| shan signs a few papers. Hands over his notorbike papers
and key to the MARKET OMNER (50s), who counts a thick stack
of currency notes and hands themto Ishan.

MARKET OWNER
Twenty-five thousand. This is the
best resal e val ue you can get.
| shan touches the notorbike gently, enotional, and | eaves.
EXT. ISHAN S HOUSE - GARDEN - DAY

The birds CH RP. Ishan feeds them |I|shan's phone RI NGS. He
answers.

| SHAN
Hel | 0?
VED (V. Q)
Hell o, Ishan, this is Ved from Harpar

h
Collins India. | read your book. I'm
quite inpressed by your witing
skills, unique story and artistic

voi ce. The rising demand for your
book attracted our attention.

| SHAN
Thank you, sir.

VED (V.Q)
On behalf of Harpar Collins, |I'm
pl eased to extend you an offer of
publ i shing "Under The Tal ki ng Tree"
through the traditional route. 1"l
send you the list of agents attached
with us. If you' re interested, you
can neet nme anytinme at our New Del hi
of fice.

| SHAN
Way not, sir. 1I'll meet you tonorrow.
Thank you, so nuch!
| shan | ooks happy and excited.
| NT. LAVA PUBLI SHERS OFFI CE (NEW DELHI ) - DAY

Anil dials a nunber as he sits at his desk.



ANI L
s this Ved from Harpar Collins?
Sir, I"'mAni|l fromLava Publishers

| want to have a word wth you about
your upcom ng book from aut hor |shan.

I NT. FAMLY COURT (JAIPUR) - COURTROOM - DAY

108.

| shan sits in the first row at one side. Shreya with Sara
sits in the sane row on other side. Their counsel stand before

Judge- 2, arguing.

SHREYA' S ADVOCATE
... But, My Lord, Ishan's success
may be the result of his past work
when he was nmentally fit.

JUDGE- 2
Respondent' s counsel ..

ADVOCATE KAPI L
My Lord, ny client recently received
a book publishing offer from "Harpar
Collins.” It confirms his sanity and
his creative intelligence. He is
financially stable and has a strong
enoti onal bond with his daughter.

He forwards sone papers to Judge-2.

ADVOCATE KAPI L
My Lord, this is a case of parental
alienation -- a strategy whereby the
nother is intentionally displaying
to the child unjustified negativity
ainmed at the father to damage his
daughter's relationship wwth him
It's an enotional child abuse as a
child shouldn't be deprived of her
basic right to get |ove and affection
of both the parents.

Advocat e Kapil adjusts his neck brace.

ADVOCATE KAPI L
Al l egations of nental illness are
conpl etely basel ess against ny client.
He's a witer. If he's nentally il
then every artist absorbed in his

art is mentally ill for the so-called
nor mal people of society who hate

art and artists. That's all, Your
Honor .

The Judge writes sonething on a paper and dict ates.
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JUDGE- 2
The court grants M. |shan supervised

visitation rights to see his daughter
Sar a.

Shreya cl enches her fists in anger and frustration. Judge -2
faces audi ence.

JUDGE- 2

An artist always struggl es sonewhere

to find a bal ance between his

creativity and worldly wi sdom And

this struggle is the beauty of an

artist's life.
| shan remains quiet, with a wwnning smle across his face.
EXT. CH LDREN S PLAY PARK - DAY

| shan and Sara stand on opposite sides, far away. They wave
at each ot her.

They wal k at each other, then trot, and finally run spreading
their arns and tears in their eyes.

They neet in the mddle of park, puffing and panting.
They hug tightly.

| shan gifts Sara his book. She | ooks happy to see the book.
They sm | e at each other and hug again.

EXT. BIKE (MOVING - MORNI NG ( DREAM SEQUENCE)
| shan rides towards the CITY OQUTSKI RTS. Brakes.

| shan sees a huEe banyan tree at the roadside, of the sane
size as the talking tree. Shakes his head and sinpers.

After riding further, |Ishan sees another nmassive banyan tree.
Keeps pedaling --

He sees yet anot her huge banyan tree.

He stops his bi ke, and approaches --

EXT. UNDER THE TALKI NG TREE - CONTI NUOUS

| shan stares at the tree, baffl ed.
TALKI NG TREE

Don't be amazed. |'myour friend.
The tal king tree.
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| SHAN
But... but they cut down you?

TALKI NG TREE
| told you, I'"'mnot just a tree.
"' man experience of your life, that
will live wwth you till your |ast
breath -- experience of neeting
yourself... that rekindles the spirit
of a dying witer.

sr?n | ooks overwhel med with enotions. Wth teary eyes, he
a

I
f s on his knees to the ground. C oses his eyes, tulfilled.

END DREAM SEQUENCE
I NT. | SHAN' S HOUSE - BEDROOM - MORNI NG

| shan awakens to the SWEET SONG of a N GHTI NGALE. He get
w th noi st eyes, and renoves the w ndow curtain. He sm |
at the nightingale sitting outside.

EXT. I SHAN S HOUSE - ROCFTOP - MORNI NG

A NO SY CHORUS of singing BIRDS. |shan holds sone printed
pages of his script in his hand.

He Pazes at the RI SI NG SUN, scattering_a reddi sh- orange
ﬁub_lne light in the sky. A flock of birds appear on the
ori zon.

Wth a seraphic smle, Ishan tosses the pages into the air.
Ecstatic, he spreads his arns |like the wings of a bird.

The pﬁgﬁs float down slowy, |ike weightless feathers, IN
SLOW I ON.

| SHAN (V. Q)
Your |ife doesn't change when you
reach the destination of your ultimte
calling. It changes even before that,
when you set out on the adventurous
journey to that destination, by
nmeeting yourself.

FADE OUT
THE END
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