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FADE | N:
EXT. SAN FERNANDO VALLEY - DUSK
The basin fromthe air.
Red traffic west. Wiite traffic east. Houses in pale rows.
Freeways crossing until the city becones pattern.
A COVMUTER JET drops toward Burbank.
SUPER 7:55 P. M
I NT. COVMMUTER JET - CONTI NUOUS
JESS ALMANZA, 33, watches the ground rise through scratched
gl ass. Dark jacket. Canvas bag. Nothing about her asks to be
remenber ed.

Across the aisle, a WOMAN phot ographs the term nal .

The man besi de Jess renoves his wedding ring and slips it
into the coin pocket of his jeans.

The wheels H T. Hard.

Phones wake t hroughout the cabin. Chines, nessages, the
smal | reckoni ngs of hone.

Jess keeps hers dark.
EXT. BURBANK Al RPORT TARMAC - CONTI NUCUS
Passengers descend into jet fuel and cut grass.

Jess crosses with them Her right boot rubs against her
ankl ebone. She does not reach for it.

| NT. BURBANK Al RPORT - ARRI VALS - CONTI NUOUS

A BALD MAN waits beyond the gate. Khakis. Pale shirt. Crown
burned red.

No bag. No sign. No one to neet.
Hi s phone hangs | oose in his hand. The screen is bl ack.

A fam |y crowds past and steps on his shoes. He does not
nove.

Jess passes him

Twenty feet on, she looks into the black glass of a closed
shop.



The Bald Man turns after her.
| NT. WOMEN S RESTROOM - NI GHT
Jess enters the first stall and | eaves the door open.
Shoes pass on tile. A hand dryer ROARS. A child cries.
Jess lifts her pant cuff.
A bl ack DATA DRIVE is taped above her ankle.
She |owers the cuff.
JESS
(sotto)

Thirty-eight. Thirty-nine. Forty.

She steps out.

| NT. BURBANK Al RPORT - BAGGAGE CLAI M - CONTI NUOUS

A second man, GRAY POLO, waits beside a drinking fountain
with a fol ded newspaper.

The Bald Man is gone.

Jess keeps wal ki ng.

| NT. BURBANK Al RPORT PARKI NG STRUCTURE - FOURTH LEVEL -
NI GHT

A weat hered BMWwaits in the south-facing row

Jess pulls a magnetic key box fromthe left rear wheel well.
The pl ate:

3MIA3

She turns her wist. The sane characters in faded ink.

Her phone |i ghts.

ON SCREEN TEXT: U.S. PROBATI ON - CURFEW CHECK-IN 10: 00 P.M
She clears it.

A dark FORD EXPLORER rolls down the ranp. Tinted w ndows.
Two men inside.

Jess puts the bag in the trunk and gets behind the wheel.



| NT. / EXT. BMW/ BURBANK Al RPORT EXIT - N GHT

Jess feeds the ticket into the machine.

The gate ri ses.

Two | anes over, the Explorer reaches the booth.

Blue lights wnk once behind its grille.

The attendant raises the armw thout taking a ticket.
EXT. BURBANK STREETS - NI GHT

The BMW passes a smal |l park.

Canada geese stand in the grass, all facing the sanme
direction.

In Jess's mrror, the Explorer holds three cars back.
She | ooks at the burner in the cuphol der.

One contact:

JAVI ER

Her thunb hovers over CALL

She sets the phone down and takes the freeway ranp.
A brown SEDAN follows the Explorer up

EXT. 101 FREEWAY - CONTI NUOUS

The sedan holds at Jess's left rear wheel.

Gray Pol o | ooks across at her through dark gl asses.

The Expl orer draws even on the right. Begins easing toward
her.

No inpact. Only weight.

Concrete wall on the shoulder. A pickup stacked with | adders
ahead.

Jess BRAKES.
The sedan swerves. The Expl orer shoots ahead.

Jess cuts behind it across two |anes. Tires catch, |let go,
catch agai n.

Horns erupt.



She dives off at R verside.

EXT. RIVERSIDE DRI VE - N GHT

Jess shoots beneath the freeway.

The mrror is enpty.

She checks it again.

Still enpty.

Her foot eases off the gas.

She wat ches the dark behind her |onger than the road ahead.
EXT. APARTMENT ROW - NI GHT

The BMW pulls into a space marked 11

Jess picks up the burner. Qpens a blank text to BETZ
ON SCREEN TEXT: 1'M BACK.

She del etes it.

ON SCREEN TEXT: 1'M SCRRY.

Del et es.

ON SCREEN TEXT: MEN ARE TRYI NG TO KI LL ME.

Her thunb rests over SEND

A horn sounds fromthe street.

Jess del etes everything.

She starts the BMW and pul | s out.

EXT. 7-ELEVEN - VENTURA BOULEVARD - NI GHT

BETZAI DA TORRES, 35, cones out carrying bad coffee.
She st ops.

Her M SSI ON TOW wheel -1ift sits on both front rins.
SUPER 8:36 P. M

Bet zai da scans the | ot before she | ooks at the tires.
Storefront glass. Bus stop. Roofline. Parked cars.

She searches for a phone held upright.



Not hi ng.
Her own phone BUZZES.

ON SCREEN TEXT: RED ZONE. SHERVAN OAKS HI LTON. AMBULANCE
ACCESS.

She crouches at the tires. No cuts. The air has sinply been
| et out.

BETZAI DA
Nar ek.

She opens a side box. Conpressor, hose, gauge, baton.

Her phone rings. DOLLY.

BETZAI DA
Yeah.

DOLLY (V. Q)
Front tires?

BETZAI DA
Bot h.

DOLLY (V. Q)
Ber gosi an?

BETZAI DA
M ddl e one.

She clips on the hose. The conpressor CHATTERS.

Across Ventura, a TEENAGER rai ses a phone toward the | ot.
Bet zai da | ooks straight at him

The phone | owers.

DCOLLY (V. Q)
Hlton called twice. Wedding. Fire
| ane' s pl ugged.

BETZAI DA
Tell himcity rate plus wait.

DOLLY (V.O.)
He said city rate only.

BETZAI DA
Then tell the city to nove it.



EXT. 7-ELEVEN - MOVENTS LATER
The second tire rises off the rim

Bet zaida kills the conpressor, coils the hose and throws it
into the box.

DOLLY (V. Q)
| can send Ri cky.

BETZAI DA
By the tine Ricky finds pants, [|'1lI
be done.

DOLLY (V. O.)
He has pants.

BETZAI DA
Then he's inproving.

She hangs up. Crushes the coffee cup. Gets behind the wheel.
The di esel catches.

EXT. VENTURA BOULEVARD - CONTI NUOUS

The M ssion Tow rig noves west.

Its doors carry a sun-faded | ogo and a phone nunber painted
over an ol der phone nunber.

A Bergosian truck passes east.

The drivers see each other. Neither waves.
Ahead, the HILTON rises above Ventura.

EXT. H LTON SHERVAN OAKS - SOUTH DRI VE - NI GHT

Wedding traffic has swall owed the entrance. Valets run
W t hout keys.

A canary-yell ow VIPER sits crooked across the fire | ane.
The weathered BMV pulls in beside it.

Jess kills the engine.

SUPER: 8:38 P. M

| NT. BROWN COROLLA - ACROSS FROM HI LTON - SAME

JAVI ER JI MENEZ, 32, sits behind the wheel. Cean shirt. Tie
| oosened. Hands fol ded over a burner in his [|ap.



Through the glass, a wedding party floats near the
el evat ors.

The dash cl ock changes.
8:39 P. M

Javi er keys a conceal ed radio.

JAVI ER
Two, radi o check
Static.
JAVI ER
Si mmons, what's your twenty?
Not hi ng.

EXT. H LTON SOUTH DRI VE - SAME

Jess steps fromthe BMN Leaves the canvas bag in the trunk.
One touch at her ankle. The drive is there.

The M ssion Tow rig noses through traffic.

Bet zai da | eans on the horn until a val et noves.

A HOTEL MANAGER runs to her wi ndow, his suit dark beneath
t he arns.

HOTEL MANAGER
Yel | ow Corvette. First. Anbul ance

i nbound.

BETZAI DA
Vi per.

HOTEL MANAGER
What ?

BETZAI DA
Not hi ng.

A PATROL OFFI CER points toward the fire |ane.
PATROL OFFI CER
BMWNV's getting taped. Yellow one's
clear. Get it out.
Bet zaida rolls forward.

Jess reaches the south doors.



SUPER: 8:43 P. M
I NT. H LTON LOBBY - CONTI NUQUS

Music. Flowers. Marble. A bridal party crouches for a
phot ogr aph.

Jess enters at the pace of soneone neeting a friend at the
bar .

She does not search the room
| NT. BROAN COROLLA - SAME

Javi er sees her.

JAVI ER
Two, she's inside. Confirm
corridor.
Static.
JAVI ER

Control, confirm Si nmons.

CONTROL (V.Q.)
Two' s phone shows on property.

JAVI ER
Were on property?

CONTROL (V. Q)
St and by.

EXT. H LTON SOUTH DRI VE - SAME

Bet zaida circles the Viper with her phone.

Panel s. Wieels. Dash. Seats. Cars boxed around it. Red curb.
Fire-1lane sign.

She phot ographs everything before she touches anyt hi ng.

| NT. H LTON LOBBY - SAME

Jess passes the weddi ng bar.

The BALD MAN st eps out ahead of her. W ndbreaker gone. Pale
shirt tucked into khakis.

He turns into the north corri dor.

He never | ooks at Jess.



Jess stops with her back to the | obby.
Jess types on the burner.
ON SCREEN TEXT: BALD KHAKI
She sends it.
| NT. BROAWN COROLLA - SAME
The burner stirs in Javier's |ap.
ON SCREEN TEXT: BALD KHAKI
He finds the man.

JAVI ER

Control, possible unknown. North

corridor. Bald, khakis, pale shirt.

CONTROL (V. Q)
Copy. Interior, respond.

Not hi ng.

JAVI ER
Si mmons.

EXT. H LTON SOUTH DRI VE - SAME

Bet zai da phot ographs the narrow space between the Viper and
t he BMW

The BMWplate fills her screen.

3MIA3

She | owers the phone.

FLASH CUT - INT. POOL HALL - NI GHT - FIFTEEN YEARS AGO
A cheap phone lights on the rail beside a beer.

ON SCREEN TEXT: JESS - WHERE ARE YQU

YOUNG BETZAI DA, 20, sights down a pool cue.

The phone |ights again.

ON SCREEN TEXT: JESS - 911

Young Betzaida flips it facedown.

BACK TO PRESENT



10.

Bet zai da' s hand has tightened around the phone.

She sends the plate photo to MORALES.

ON SCREEN TEXT: RUN THI S. HI LTON.

Across the drive, Jess noves deeper into the hotel.

The faded 3MIA3 tattoo shows as she pockets the burner.
I NT. HILTON - NORTH CORRI DOR - CONTI NUOUS

The Bal d Man pushes through the doors to the plaza.
Jess continues toward the service hall.

| NT. BROAWN COROLLA - SAME

Javi er opens the car door.

Through the | obby gl ass: Jess going one way. The Bald Man
anot her .

JAVI ER
Control, | have eyes on the
unknown. Find Two.

CONTROL (V. Q)
Copy, Twel ve.

Javi er closes the door, starts the Corolla and pulls into
traffic.

EXT. H LTON SOUTH DRI VE - SAME

Bet zai da backs the wheel-lift toward the Viper

The spreaders close around the rear tires.

The Vi per ALARM screans.

Its OMER, 40s, hair like fresh sod, charges fromthe hotel

VI PER OANER
What the fuck are you doi ng?

Bet zai da keeps wor ki ng.

VI PER OANER
Drop ny car.

He sl aps the truck door.

Bet zai da sets the brake. Steps down. Big through the
shoul ders.
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She takes the baton fromthe door pocket. Snaps it open.
The Vi per Oaner st ops.

Behind him the north corridor doors sw ng shut.
Somet hi ng METALLI C falls inside.

The al arm keeps scream ng.

EXT. VENTURA BOULEVARD - N GHT

The Bal d Man wal ks north, unhurri ed.

Javier follows in the Corolla, one car back

No | ook over the shoul der. No change of pace.
SUPER 8:44 P.M

Javier looks in the mrror toward the Hlton.
EXT. H LTON SOUTH DRI VE - SAME

The Patrol O ficer drifts toward Betzai da and the Viper
Owner .

PATROL OFFI CER

You can let her finish or | can

wite you sonmething expensive with

a vol unt eer conponent.
The Vi per Omer backs away.
An AMBULANCE turns into the drive, lights rolling, no siren
Bet zaida folds the baton and clinbs into the rig.
The anbul ance passes cl ose enough to shake the mrror.
I NT. HI LTON - NORTH CORRI DOR - SAME
Weddi ng nusi c | eaks beneath the noi se outside.
A brass stanchion lies on the marble.
Jess's burner rests nearby, screen cracked.

ON SCREEN TEXT: BALD KHAKI - DELI VERED.
A HOTEL EMPLOYEE rounds the corner and stops.
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EXT. VENTURA BOULEVARD - NI GHT

The Bald Man crosses agai nst the signal and di sappears
behind a delivery truck

Javi er edges forward.
The truck clears.

Enpty sidewal k. A bar entrance. A garage nouth. Three
possi bl e doors.

Javi er |1 ooks back toward the hotel.

EXT. VENTURA BOULEVARD / HI LTON - CONTI NUOUS
The Corolla cuts across two | anes.

Hor ns BLAST.

The Hilton cones up too bright and too near.
EXT. H LTON SOUTH DRI VE - CONTI NUOUS

The M ssion Towrig nerges into traffic wth the Viper
riding behind it.

In her mrror, Betzaida catches Javier abandoning the
Corolla at the curb.

Then traffic takes her.

Javi er crosses the valet |ane.

Weddi ng guests stand in a | oose crescent, flowers | owered.
A HOTEL SECURI TY MAN bl ocks him

SECURI TY MAN
Sir. You can't go back there.

Javi er 1 ooks past him

Down the north corridor: two hotel radios talking at once. A
worman in |lamé crying wthout sound. A PARAMEDI C over someone
Javi er cannot see.

JAVI ER
Jess.

Hi s hand finds the badge in his pocket.

He | eaves it there.
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JAVI ER
VWhere's Si mmons?

No one answers.

I NT. HI LTON - NORTH CORRI DOR - MOMENTS LATER

The weddi ng nusi c has st opped.

Javi er stands beyond the fallen stanchion.

A sheet now covers the body.

The cracked burner lies inside an evidence marKker.
ON SCREEN TEXT: BALD KHAKI - DELI VERED.

Static spits fromJavier's radio

CONTROL (V. Q)
Twel ve, st at us.

Javi er cannot answer.

A HOTEL EMPLOYEE lifts the stanchion fromthe fl oor
The weddi ng nusic starts again at half vol une.

EXT. H LTON SERVI CE DRI VE - N GHT

A coroner's van backs toward the hotel.

Javi er stands outside the tape, alone.

Hi s phone renmains dark in his hand.

EXT. M SSI ON TOVN YARD - NI GHT

Low war ehouses. Metal shops. Arc welders flash behind chain
link.

The gate rattl es open.

Bet zai da backs the Viper into a yard of wecks, lien cars
and vehicles no one wll ever claim

FLACO, an old nmutt, trots beside the rig.
RI CKY, 19 and already tired, guides her with one hand.

DOLLY, 60s, sits behind the paynment wi ndow, a word-search
book beside the register.

DOLLY
You charge wait time?



BETZAI DA
Enot i onal danmages.

DOLLY
Those aren't on the city sheet.

BETZAI DA
New managenent .

DOLLY
You're the ol d managenent .

Bet zaida | owers the Viper and pulls the lift free.
Her phone rings.

MORALES.

Bet zai da answers

BETZAI DA
Tell nme you ran the BMWV

MORALES (V. Q)
Was just about to call you.

Sonething in his voice stills her.
Bet zai da steps away fromthe w ndow.

MORALES (V. Q)
It's Jess Al manza.

The yard noi se recedes.

MORALES (V. Q.)
Fr om school

Bet zai da | ooks at the faded characters inside her own
f orearm

3MIA3

MORALES (V. Q)
She's dead. Coroner's noving her
now.

Bet zai da says not hi ng.
MORALES (V. Q)
They found her phone. Last text
went to a burner they're running.

BETZAI DA
You know whose.

14.
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A beat .

MORALES (V. Q)
Your brother was at the hotel.

Bet zai da turns toward the Viper. Canary yell ow under the
yard |ights.

BETZAI DA
Doi ng what .

MORALES (V. O.)
Ask him

The cal |l ends.

Dol Iy wat ches from behind the gl ass but does not cone out.
Bet zaida finds JAVIER in her contacts.

Her thunb rests over the nane.

Then presses CALL

EXT. H LTON SERVI CE DRI VE - N GHT

Javi er stands beyond the police tape. The Corolla still sits
crooked at the curb behind him

Hi s phone rings.
The screen reads BETZAI DA
He answers.

| NTERCUT - M SSI ON TOW/ HI LTON

BETZAI DA
You were there.
JAVI ER
Yeah.
BETZAI DA
Moral es says her last text went to
you.
JAVI ER
It did.
BETZAI DA

VWhat did she want.

JAVI ER
To gi ve ne sonet hi ng.
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BETZAI DA
What .

JAVI ER
| don't know.

Bet zai da | ooks at the plate photograph beside the yell ow
Vi per.

BETZAI DA
Jess reached for ne once.

Javi er closes his eyes.

BETZAI DA
| let it ring.

At the Hilton, the coroner's van di sappears beneath the
bui | di ng.

BETZAI DA

Toni ght she reached for you.
JAVI ER

Betz --
BETZAI DA

Tell me you were there.
Javi er watches the |ast of the van go.

JAVI ER
| was outsi de.

Si | ence.

At M ssion Tow, Betzaida stands between the Vi per and the
dark office wi ndow, the old plate glow ng on her screen.

BETZAI DA
Yeah.

She hangs up.
Javier |l owers the phone.
CUT TO BLACK.
EXT. M SSI ON TOW YARD - MORNI NG
Cold light on wecks and |ien cars.
SUPER: DAY 1 - WEDNESDAY / 7:12 A M

FLACO sits ten feet fromthe yellow Viper, fixed on it.



Her rig waits curbside. Betzaida enters by the side gate.

St ops.

The chai n has been re-hung through the wong |ink. The
padl ock faces inward.

The Viper's driver's door is not seated all the way.
Bet zai da takes out her phone before she goes near it.
She phot ographs the chain, the |ock, the tire tracks.
Then the door.

She opens it wth two fingers on the edge.

Jess's CALI FORNI A DRI VER LI CENSE |ies face-up in the
cuphol der.

JESSI CA ALMANZA. The sanme unsm ling face.

Bet zai da does not touch it.

Her camera noves over the console. Seats. Floorboards.
Door pocket.

Dolly comes fromthe office carrying the first register
dr awer .

DOLLY
You | ose sonet hi ng?
BETZAI DA
Who cl osed?
DOLLY
Me and Ri cky.
BETZAI DA
Caner as.
DOLLY

Four-twelve to four-nineteen is
snow. Power dropped and cane back.

She sets the drawer on the office sill.
DOLLY
Nobody cal | ed. Nobody cane t hrough
the front.

Bet zai da | ooks past her.

17.
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The brown Corolla sits against the back fence, an orange tow
tag on its w ndshi el d.

DOLLY

Your brother left that in the

anbul ance | ane.
Bet zai da | ooks back into the Viper.
Bet zai da opens the Hilton photo sequence.
ON SCREEN TEXT: 8:43 P. M
Dash. Seats. Consol e. Enpty cuphol der
She hol ds the clean image beside Jess's |icense.
Her face gives nothing away. Her thunb noves.
ON SCREEN TEXT: MORALES - SI DE GATE. ALONE
EXT. M SSION TOW SI DE GATE - LATER

A plain sedan rolls in. Betzaida |ocks the gate behind it.

ERNI E MORALES, 50s, plainclothes, gets out wwth cold coffee.
Stops at the keypad.

Bet zai da opens the gate frominside before he touches it.

MORALES
RHD has the tow | og. Your name. Her
name. Sonebody al ready found the
school connecti on.

BETZAI DA
Fast norning.

MORALES
They're com ng for the car.

She wal ks himto the Viper.

MORALES
You touch it?

Bet zai da shows himthe clean interior at 8:43. Then the
license in the cuphol der.

Moral es | ooks fromone to the other.

MORALES
Send ne the originals.



BETZAI DA
They are the originals.

MORALES
Then nake copi es before sonebody
calls them evi dence.

He | eans toward the open door without crossing it.

MORALES
Thi s hel ps you.

BETZAI DA
It better do nore than hel p.

MORALES
It slows the nmachi ne.

EXT. M SSI ON TOW YARD - CONTI NUOUS

Mor al es studies the gate chain, the breaker box, the tow
sheet clipped beside the office w ndow.

MORALES
Hot el knew the route. D spatch knew
t he yard. \Woever watched you | eave

knew bot h.
BETZAI DA
And you.
MORALES
And me.

A rideshare stops outside the gate.
Javier gets out. Sees Mirales. Sees the Viper.

MORALES
RHD s five m nutes out.

He heads for his sedan.

MORALES
Copi es, Betz. Not your phone.

Mor al es | eaves. Betzai da opens the gate for Javier and
closes it behind him

She points to the Corolla.

BETZAI DA
Your car.

19.



She t akes

JAVI ER
| need to talk to you

BETZAI DA
You're standing in it.

himto the Viper.

Javi er sees Jess's |icense.

She shows

JAVI ER
Don't touch anything el se.

BETZAI DA
They canme through ny gate, killed
my power and put a dead woman's
license in a car on ny lot. You're
late with don't.

himthe Hilton photograph.

BETZAI DA
Enpty at eight-forty-three. Power
gone seven mnutes. License here at
seven-twel ve.

Bet zai da pockets the phone.

BETZAI DA
Now you.

JAVI ER
This is an active hom ci de
i nvestigation.

BETZAI DA
What was Jess bringing you?

Javi er says not hi ng.

BETZAI DA

Not who. Not why. The thing.
JAVI ER

A drive.
BETZAI DA

VWhat was on it.

JAVI ER
She didn't say.

BETZAI DA
You put people around her for
sonmet hing she didn't say.

20.
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JAVI ER
| put people around a protected
exchange.

BETZAI DA

Then where were they.
Javi er doesn't answer.

BETZAI DA
| let it ring. You stayed outside.
We did that part already.

JAVI ER
| followed the man she identifi ed.

BETZAI DA
She identified himbecause sonebody
i nsi de was supposed to have her

A beat. She watches himnot deny it.

BETZAI DA
Who was i nsi de.

JAVI ER
An agent.

BETZAI DA
VWhere i s he.

JAVI ER
| can't reach him

BETZAI DA
Name.

JAVI ER
Si nmpns.

BETZAI DA
Your safe little operation wasn't
saf e.

JAVI ER

It was conpart nent ed.
BETZAI DA
That's a |longer word for the sane
dead woman.
Javier looks into the Viper again.

JAVI ER
Did you find anything el se.



BETZAI DA
No.

Javier | ooks at the console. Then at Bet zai da.

Javier takes a pair of nitrile gloves froma box by the
w ndow.

Bet zai da takes themfrom him Puts them on herself.

BETZAI DA
You don't get the car w thout ne.

She opens the passenger door.
Javier's burner rings. CONTROL.
He answers.

CONTROL (V. Q)
Twel ve, stand down pendi ng revi ew

JAVI ER
VWhere's Si nmons.

CONTROL (V.Q.)
Hi s device is no | onger reporting
on property.

JAVI ER
Put R vera on

CONTROL (V. Q)
St and down neans stand down.

The |ine goes dead.

Javier calls R VERA. Voicemail before the first ring
finishes.

Behind the office glass, Dolly stares at her conputer.

DOLLY
Bet z.

Bet zai da goes to the w ndow.

ON SCREEN TEXT: CTY OF LOS ANGELES - DI SPATCH ACCESS
SUSPENDED. REVI EW PENDI NG

BETZAI DA
For what.

DOLLY
They left that part free.
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Bet zai da' s phone rings. Morales.

BETZAI DA
Yeah.

MORALES (V. Q)
Warrant request went upstairs at

six-fifty. Same time sonebody
fl agged your |icense.

BETZAI DA
Bef ore anybody found Jess's
license.

MORALES (V. Q)
That's what | called to not say.

Two unnmar ked sedans turn onto the bl ock.
Javi er wat ches them approach.

JAVI ER
You need to get out of here.

BETZAI DA
It's ny yard.

JAVI ER
That' s why.

She strips off the gloves. Hands himthe Corolla keys.

BETZAI DA
Then keep up.

They start for the Corolla.
The first sedan stops outside the gate.
| NT. GENESI S MEATPACKI NG - CUT FLOOR - MORNI NG

Wiite tile. Steel tables. Drains running pink beneath a
nmovi ng chain of beef.

SUPER: 7:31 A M

| MELDA JI MENEZ, 62, conpact and quick, trinms silver skin
froma flank wi thout |ooking at her hands.

PAZ, 30s, works beside her. She slides a glucose neter
across the steel.

PAZ
Your daughter said before |unch.
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| MELDA
My daughter says many things froma
tow truck.
PAZ
Your son said wite it down.
| MELDA
My son thinks paper makes things

true.

Paz holds out the lancet. Inelda gives her a finger w thout
stopping the knife in her other hand.

The neter BEEPS. Paz shows her the nunber.

| MELDA
Tell them two hundred.

PAZ
It says two-ei ghty-seven

| MELDA
Then tell themit was beautiful.

Paz smles despite herself.

At the far end of the floor, four MEN enter in dark
wi ndbreakers narked I CE / PQOLI CE

Soneone drops a knife.

WORKER
La mgra.

The fl oor breaks apart. Wrkers run for side doors, flatten
behi nd equi prent, pull off aprons as if cloth could change a
nane.

The four nmen do not | ook at any of them They wal k straight
toward | nel da.

No lists. No questions. No one checking papers.
One man fl ashes a badge too quickly to read.

| CE MAN
| rel da Ji nenez.

| rel da sets the knife flat on the steel
| MELDA

| f you know nmy nane, you don't need
t he j acket.
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Two nen take her arns.

PAZ
She needs her insulin.

An I CE Man turns his head. That is enough to stop Paz.
| mel da | ooks at her.

| MELDA
Cal | Bet zai da.

| NT. GENESI S MEATPACKI NG - LQOADI NG DOCK - CONTI NUCUS

The nmen walk I nelda to an unmarked white van with its side
door open.

They put her inside. The door slides shut.

Paz reaches the dock as the van pulls away between
refrigerated trucks.

She takes out her phone wth a bl oody glove still on.

Rai ses it. Catches three seconds of the van between the
refrigerated trucks.

Then she calls.

EXT. M SSI ON TOW YARD - SAME

RHD agents crowd t he gate.

Bet zai da and Javi er reach the Coroll a.

Her phone rings. PAZ

She answers.

| NTERCUT - M SSI ON TOW/ GENESI S LOADI NG DOCK

BETZAI DA
Paz.

Paz wat ches the white van di sappear.

PAZ
They t ook your nother.

Bet zai da | ooks at Javi er.

CUT TO BLACK.
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EXT. M SSI ON TOWN YARD - MORNI NG

SUPER: 7:46 A M

RHD conmes through the gate in pairs. doves. Boxes. A
phot ographer already circling the Viper.

Ri cky stands against the fence with Flaco's collar in his
fist.

Bet zai da neets Dolly at the office door. Puts the yard keys
i n her hand.

BETZAI DA
Don't sign anything. Photograph
what they take. Mral es before you
answer questions.

DOLLY
| know how to be old and sl ow.

Fl aco barks once per photograph.
An agent carries the register drawer past the w ndow.
Dol |y wat ches her word-search book go into an evi dence bag.
A DETECTI VE pins the warrant to the paynent w ndow.
DETECTI VE
Prem ses and Viper. Corolla isn't
named. Move it now or it stays
i nsi de.
Bet zai da wal ks past him
EXT. M SSI ON TOW YARD - STREET - CONTI NUOUS

The brown Corolla and Betzaida's rig sit nose-out at the
curb.

Javi er at one door. Betzaida at the other.
Nei t her speaks.

The Corolla goes east. The rig goes north.
EXT. ANTELOPE VALLEY FREEWAY - MORNI NG

The rig clinbs out of the basin. Joshua trees repl ace
bi I | boar ds.

INT. MSSION TONWRI G - MOVI NG - CONTI NUCUS

The phone rides in a dash nount, on speaker.
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AUTOVATED VO CE (V. O.)
... para espaiol, oprima el dos. For
det ai nee | ocation information,
enter the subject's alien
regi stration nunber, followed by--

Bet zai da presses zero.

AUTOVATED VO CE (V.O)
We're sorry. That is not a valid--

She presses zero again.

BETZAI DA
A person. |I'mlooking for a person.

Hol d nusi c.

A road sign passes:

ADELANTO 26

The music cuts. An incomng call takes the |ine. MORALES.

BETZAI DA
Tell nme where they book federal
hol ds out here.

MORALES (V. Q)
They don't.

A beat .
MORALES (V. Q)
There was no | CE operation at
Genesis. No transport order. No

booki ng. No federal record. Nobody
has her, Betz. Nobody official.

The desert runs past the gl ass.

BETZAI DA
The nmen had j ackets.

MORALES (V. Q)
Anybody can buy a j acket.

EXT. H GHWAY 14 - CONTI NUCUS

The rig slows. Swi ngs across the turnaround, gravel popping
under the tires.

Joshua trees wheel through the w ndshi el d.

Sout hbound.
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She passes the back of the ADELANTO sign. The reverse side
i s blank.

EXT. FEDERAL BUI LDI NG - DOMNTOMN - DAY
SUPER: 10:52 A M

I nsi de the glass |obby, Javier badges the security turnstile
agai n.

Red.
He badges agai n.
Red.

A SECURI TY OFFI CER, apol ogetic, points himtoward the
visitor desk and its Iline.

Javier |ooks at the line. Then wal ks out.

EXT. FEDERAL BUI LDI NG - CURB - CONTI NUOUS

The M ssion Towrig sits in the red zone, flashers going.
Javier sees it. Stops.

Then crosses and clinbs into the passenger seat.

Nei t her of them says anything about why she cane back.

I NT. M SSION TOWRI G - PARKED - CONTI NUOUS

The burner lights in Javier's hand.

A video attachnment. No nunber.

Nei t her of them noves.

He plays it.

ON THE PHONE: the franme too close, badly lit. I MELDA, stil
i n her bl ood-marked CGenesis apron. A fresh bruise on her
cheekbone. Sonebody's hand steadi es the phone from behi nd.

She | ooks straight into the |ens.

| MELDA (ON PHONE)
Tell themit was beautiful.

The video ends. Her face freezes on the screen.

BETZAI DA
That's her.
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Javi er |1 ooks at Bet zai da.
She doesn't explain.
The burner sounds agai n.

ON SCREEN TEXT: TWO WEEKS. TWO M LLI ON. YOUR BROTHER COMES
HOVE EMPTY- HANDED.

Javier reads it.

Then turns the screen toward her.
Bet zai da reads. Looks at him
Nobody says the nunber out | oud.

BETZAI DA
VWho had that nunber.

JAVI ER
Jess. The operation.

The burner sounds agai n.

ON SCREEN TEXT: SEALED COCOLER THREE DAYS SUPPLY. DELI VERY
W NDOW 12: 30- 12: 40. DO NOT FOLLOW NEXT W NDOW W LL BE
PROVI DED.

A map pin follows. A gray square of warehouses east of the
river.

Bet zai da | ooks at the pin. Then at the dash cl ock.

JAVI ER
Twel ve-thirty.

BETZAI DA
Then get out.

Javier sets the burner in the cupholder. Gets out.

Through the w ndshield, he wal ks back toward his buil ding
and the visitor |ine.

The rig pulls away.

| NT. | MELDA' S KI TCHEN - DAY

SUPER: 11:38 A M

A clean kitchen. A radio nmurnmurs a novela to nobody.

On the counter, a tub of washed cilantro. A pan soaking from
br eakf ast .
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Bet zai da opens the refrigerator.

Insulin pens in the butter conpartnment, rubber-banded in
bundl es. A strip of masking tape on each band, dated in
| mel da' s hand.

Bet zai da counts out three days' worth.

Fol ds a dish towel around the pens and packs theminto a
soft cooler, a gel pack on either side, the towel between.

She takes the neter's carrying case fromthe drawer where it
al ways is.

She stops. Looks at the dates on the tape.
Then zi ps the cool er shut.

| NT. FEDERAL BUI LDI NG - RIVERA' S OFFI CE - DAY
A VI SITOR badge clipped to Javier's shirt.

RI VERA, 50s, silver at the tenples, stands behind a desk he
keeps between them

Javier puts his phone on R vera's desk.

On it: photographs of the ransom demand and the nedication
i nstructions.

JAVI ER
They gave us a nedical w ndow.
Twel ve-thirty.

Rl VERA
Sit down, Javier.

Javi er stays standing.

Rl VERA
You' re on stand-down. This neeting
IS a courtesy.

JAVI ER
They have ny not her.

Rl VERA
VWhich is why there's a franmework.
The Bureau has the referral. HSI
has equities. Everything noves
t hrough one channel or none of it
is usable.



JAVI ER
The demand cane to ny operationa
burner. The peopl e who had t hat
nunber fit in this room

Rl VERA
Car ef ul .
JAVI ER
Count them
Rl VERA
Which is why you can't be anywhere
near it.
JAVI ER

Her nedi cati on--

Rl VERA
Has been accepted into the channel.

Javier stares at him

JAVI ER
She's a diabetic in a room
somewhere and her insulin has been
accepted into the channel.

Rl VERA
Three jurisdictions are noving
information right now.

JAVI ER
Moving it where?

Ri vera sits. Folds his hands.

Rl VERA
Kinshasa is still on the cal endar.
Wheel s up Thursday. As far as this
building is concerned, that's the
only piece of your job you still
have.

Javi er doesn't npve.
Rl VERA
Go do it, come hone, and let the
framewor k wor K.
Javi er | ooks down at the visitor badge on his own chest.

Then unclips it and sets it on the desk.

31.
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INT. MSSION TOWRI G - MOWI NG - DAY

The cooler rides belted into the passenger seat. Phone on
speaker.

MORALES (V. Q)
Hospital s, nothing. County intake,
not hi ng. Every detention contract
bed in the state, nothing. Traffic
cans had the van sout hbound on
Al anmeda, then a gap, then no van.

BETZAI DA
Canmeras don't gap.

MORALES (V. Q)
They do if you know where they are.

A beat.
MORALES (V. Q)
You're not going to tell ne where
you' re driving.

BETZAI DA
No.

MORALES (V. Q)
Then | didn't ask.

The call ends.
EXT. WHOLESALE PRODUCE MARKET - LQOADI NG LANES - DAY
SUPER: 12: 27 P. M

Forklifts. Pallet stacks. Trucks nosed into a row of dock
doors.

The M ssion Tow rig eases down a | ane between produce trucks
and idl es.

A forklift crosses. Two drivers argue over a clipboard.
The burner sounds in the cuphol der.

ON SCREEN TEXT: DOOR 9. LEAVE IT. RETURN TO YOUR VEH CLE
They can see her.

Bet zai da scans the lot. Rooflines. Cab mirrors. Parked cars.
A phone hel d upright.

Not hi ng.
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She angl es her phone in the dash nount. Starts video.
EXT. WHOLESALE PRODUCE MARKET - DOOR 9 - CONTI NUQUS

Bet zai da sets the cooler on the dock edge beside a pallet of
nmel ons.

Wal ks back to the rig. Gets in. Hands on the wheel.

SUPER: 12:33 P. M

A white TRANSIT VAN with a roof-nmounted refrigeration unit
turns down the | ane. No markings. Fresh paint over old paint
on the cargo doors.

A MAN i n a produce-conpany pol o steps out. Forty,
sungl asses, a lanyard with no card in it.

He collects the cooler wthout hurry. He never |ooks at her
and never | ooks anywhere tw ce.

The nounted phone records what she watches:

The roof unit.

A fleet nunmber stenciled at the bunmper, half gone: 7 3 _ A
faded service decal |ow on the cargo door. A snowfl ake

i nsi de a hexagon.

Three digits of a carrier nunber under the new paint: CA 2 4
8 -- The van pulls out. Merges into truck traffic.

SUPER 12:36 P.M

Bet zai da' s hands stay on the wheel.

She watches the lane until the van is gone.

Then she stops the recording. Scrubs back through it.
| NT. | MELDA' S KI TCHEN - DAY

SUPER 1:52 P. M

Javier lets hinmself in with a key fromthe franme over the
door .

Bet zaida at the table. Her phone in front of her, face up,
dark. The radio is off now

Javier fills two cups fromthe pot w thout asking.

BETZAI DA
Your buil di ng?
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JAVI ER
The framework has equities.

Bet zai da doesn't ask

JAVI ER
The drop?

BETZAI DA
W ndow was ten minutes. They used
Si X.
Javier sits. The burner lies between them
They both | ook at it and pretend not to.
I NT. | MELDA' S KI TCHEN - LATER
SUPER 2:41 P. M
The coffee is gone. Nobody made nore.
The burner lights. A video.
He plays it.
ON THE PHONE: a folding chair against an unpainted wall.

| rel da, seated. The apron is gone. Soneone off-frane hands
her a rubber-banded bundl e of insulin pens.

She holds the bundle up to the I ens. The maski ng tape. The
date in her own handwiting.

She | ooks into the canera until the video stops.
Bet zai da settles back into the chair.

JAVI ER
Two weeks.

BETZAI DA
What do you have?

JAVI ER
A governnent salary. A frozen
badge. Maybe sixty grand if | break
the retirenent.

BETZAI DA
Yard's seal ed. The accounts foll ow
t he yard.

She | ooks around the kitchen. The coupon envel ope by the
radi o. The dated masking tape on the table.



35.

BETZAI DA
| can raise a tow truck

Javier alnpst snmles. Doesn't.

JAVI ER
Thursday they fly nme to Kinshasa.
BETZAI DA
Then you go. You cone hone the way
t hey said.
A beat .
JAVI ER
And you?
BETZAI DA

| have to tell Jasm ne.

JAVI ER
She' s si xt een.

BETZAI DA
She' s ours.

The refrigerator huns. In the butter conpartnent, the
remai ni ng bundles sit with one space enpty.

EXT. PACO MA STREET - DAY

SUPER 4:15 P. M

Stucco fourplexes. Adry fountain full of planters.

Bet zai da clinbs an exterior stair

| NT. JASM NE' S APARTMENT - CONTI NUQUS

The door opens before she knocks tw ce.

JASM NE, 16, Betzaida's niece. Her father Janson is doing
time at Lonpoc. She holds the door with one hand, her phone

in the other.

JASM NE
Tia. | know.

On the refrigerator behind her: a visiting-room phot ograph.
Jasm ne, small, between a younger Betzaida and JANSON in
prison blues. Nobody | ooks at it.

The apartnent is small and serious. School books in one
stack. A nmonitor on the floor, cables coiled and tied.



BETZAI DA
Where's your nom

Jasmne is already back at the kitchen table. A | aptop.
A second phone propped agai nst a cereal box.

JASM NE
Not since yesterday.

ON THE LAPTOP: Paz's video, paused. The white van at the
CGenesi s dock, franmed between refrigerated trailers.

JASM NE
Paz put it in the Genesis group.
Sonmebody' s cousin clipped it into
two nore. It got to ne before
ei ght .

BETZAI DA
Bef ore ei ght.

JASM NE
Police bulletin went up at el even.
I f you were waiting on official.

Betzaida is still in the doorway.

JASM NE
Look.
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Jasm ne zoons the paused franme. The van's roofline. A boxy

unit above the cab.

JASM NE
That's a reefer. Transport
refrigeration. Nobody bolts a
reefer on a van to nove peopl e.

BETZAI DA
Meani ng what .

JASM NE
Meani ng the van has a day | ob.

Bet zai da cones around the table. Looks at the screen
properly.

BETZAI DA
Whose j ob.

JASM NE
That's the question | sent out.

A beat. Betzaida hears it. Sent.
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BETZAI DA
Stay out of it.

Jasm ne doesn't answer.
She turns her phone around i nstead.

ON SCREEN:. a nessage thread. Three outgoing texts,
unanswered. A fourth contact has replied:

ON SCREEN TEXT: box like that runs cold produce out of
wi | m ngton. subs for the big yards. they stage off al aneda.

BETZAI DA
VWho is that.

JASM NE
Mari sol's brother. He checks
contai ner seals at the term nal

BETZAI DA
Jasm ne- -
JASM NE
He's legit. Everybody I ask is
legit.
A sil ence.
JASM NE

What do they want?
Bet zai da | ooks at the photograph on the refrigerator.
The first person to ook at it.

BETZAI DA
Money.

Jasni ne studi es her.

JASM NE
Ckay.

Bet zai da | ooks at the frozen van on the | aptop.

Then, privately, at her own phone. Her thunb scrubs through
the drop video.

Paused: the faded decal. A snowflake inside a hexagon.

On Jasmne's |aptop, at the edge of the frozen franme, the
sane hexagon ghosts under the van's rear-door paint.

The sane hexagon under different paint.
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Bet zai da says not hi ng.

Jasm ne's phone |lights again. A new nessage comng in.
Jasm ne reaches for it.

Bet zai da | ets her.

Jasm ne opens the nessage.

ON SCREEN TEXT: CAL- MERI DI AN REFRI GERATED SERVI CES. ALAMEDA
STREET YARD. NI GHT FLEET STAGES 8: 30-10: 00.

A phot ograph foll ows. The hexagon, clean and new, on a
servi ce-truck door

Jasm ne sets her phone beside Betzaida's. The faded hexagon
and the fresh one, side by side.

Anot her nmessage arrives. A different sender. The contact
reads DAWES.

Profile photo: the sanme | ean face under a work |ight.
ON SCREEN TEXT: west service gate. don't use the front.

BETZAI DA
VWho' s Dawes.

JASM NE
Sonebody who knows gates.

Jasm ne |l eaves it there.

BETZAI DA
You' re staying here.

Jasm ne cl oses the | aptop.

She is already putting on her shoes.

She kills the lanp on her way to the door.

EXT. PACO MA STREET - N GHT

SUPER 8:04 P. M

A Mssion Towrig idles at the curb, running |lights on.
Not hers.

MANNY VELASQUEZ, 40s, M ssion's senior driver. Heavy,

patient, built for waiting beside broken machinery. He | eans
on the fender like the fender needs him
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One | ook at Betzaida. One at Jasmine. One at the | aptop bag
over Jasm ne's shoul der.

MANNY

We wor ki ng or arguing.
BETZAI DA

How is this still ours?
MANNY

Overni ght inmpound. It was out
wor ki ng when they took the yard.

Bet zai da | ooks up the bl ock at her own rig.

BETZAI DA
W take yours. Mne's been seen.

Manny takes the wheel. Betzaida rides shotgun. Jasm ne
clinbs in between them

EXT. WLM NGTON - ALAMEDA CORRI DOR - NI GHT

Cont ai ner stacks under sodiumlight. Cranes working the
basi n beyond.

Reefer units idle behind chain link, a hundred snall engi nes
runni ng.

EXT. CAL- MERI DI AN YARD - PERI METER - NI GHT
SUPER: 8:52 P. M

The rig parks anong waiting bobtails across froma fenced
yard.

The hexagon repeats until it stops neani ng anything. Van
doors. A service truck's tailgate. The back of a nmechanic's
shirt.

Bet zai da scrubs her drop video to the bunper frame. The

hal f-gone stencil: 7 3 _ _ Through the fence, a white
Transit sits on a service jack, front wheels off. Its fleet
nunber full and fresh:

7342 A FOREMAN crosses the lot with a thernos, checking
reefer readouts van by van.

She | ooks fromthe screen to the jacked van. Back to the
screen.

MANNY
Sane van?
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BETZAI DA
Sane nunber.

Jasm ne | eans across her to see the screen. Nobody stops
her .

At the yard, the night fleet begins to nove. Vans out the
main gate in an unhurried line, thirty seconds apart.

Down the bl ock, a service gate stands open to the term nal
access road. A GATE CHECKER, 60s, works a clipboard inside a
lit booth, a termnal screen on the wall behind him

The passenger door clicks.

Jasnmine is out before Betzaida' s hand can cl ose on her
sl eeve.

BETZAI DA
Jasm ne- -

Al ready gone. She crosses at the pace of soneone |late for
sonet hi ng ordi nary.

Bet zai da reaches for her own door

MANNY
Al one she's nobody. Wth you she's
sonebody' s ki d.

Bet zai da' s hand stays on the handl e. But she stays.

At the booth, Jasmne arrives with her phone already lit and
turned outward.

JASM NE
Sir-- sorry-- ny tio's |oad got
split. D spatch says Pier 11 but
the seal sheet says sonething el se,
and he's the one who eats the fine.
Not them

The checker | ooks at her. Sixteen, worried, ordinary.

She hol ds the phone cl oser.

He takes it.

In the rig, Betzaida's hand has not |eft the door handl e.

He squints at the screen. Turns to the term nal nonitor on
the wall.

Two DRI VERS drift toward the booth wi ndow, drawn by the
smal | problem One reads over the checker's shoul der.
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Behind all of them a CAL-MERIDI AN tractor rolls through the
service gate. Nobody |ooks at it tw ce.

Manny wat ches the mrrors. Betzai da watches only Jasm ne.
Jasm ne's second phone rises no higher than her waist.

ON I TS SCREEN, in the gap past the checker's el bow. the gate
boar d.

ON SCREEN TEXT: CAL-MERIDI AN -- PIER 11 / REEFER SERVI CE - -
ALAMEDA ACCESS

The checker hands her phone back with an answer she doesn't
need. She thanks himtw ce.

He points up the access road, giving directions to a
delivery that does not exist.

Near the fence line, apart fromthe drivers, a LEAN MAN
wat ches. Not the gate. Not the tractor. Jasm ne

Jasm ne clocks him One beat too |ong.

In the rig, Betzaida sees the recognition cross her niece's
face.

Manny is already reversing.
Jasmne clinbs in flushed with it.

JASM NE
Pier 11. They service Pier 11

Bet zaida isn't | ooking at the phone. She's |ooking at
Jasm ne.

BETZAI DA
The one by the fence.

A beat .

JASM NE
That' s Dawes.

Manny pulls out. In the mrror, the gate |ight holds steady.
Nobody fol | ows.

I NT. LAX - | NTERNATI ONAL TERM NAL - GATE - DAY
SUPER: DAY 2 - THURSDAY

Javier in the boarding line wwth a carry-on and no badge.
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STEVE MERCER, 40s, supply-chain consultant, the kind of
pl easant that has been rehearsed. He appears beside Javier
hol ding two coffees. One of themis for Javier.

MERCER
Long legs, this one. Kinshasa, then
the charter down to Kol wezi. You

been?
JAVI ER
No.
MERCER
You'll be glad it's the dry season.

Javier takes the coffee he did not ask for.
VERCER
They put us together through Addis.
Easi er.
Mercer hands himthe folder with his free hand.
The trip packet: AURI X -- SUPPLY-CHAI N DI LI GENCE
Kl NSHASA / KOLWEZ] .

A route map folds out. Mne to snelter to port. At the far
ri ght edge of the map: SAN PEDRO / LONG BEACH.

Javier's phone lights. A photograph from Betzaida: a gate
board. CAL-MERIDI AN -- PIER 11

ON SCREEN TEXT: FOUND WHERE THE VANS GO

Javier looks at the right edge of the map. Then at the
phot ogr aph.

The Congo folder and the port photograph sit beside each
ot her on his knee.

Mercer watches him put the phone away.

MERCER
Fam | y?

JAVI ER
Wor k.

| NT. Al RCRAFT - CLI MBI NG - DAY
The basin falls away through scratched gl ass.

Red traffic west. Wiite traffic east. The city becom ng
pattern again.
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Across the aisle, Mercer is already asleep. O being asl eep.
Javi er does not | ook outside.

On his phone: a photograph of the burner's screen, shot at
an angle, the kitchen table under it.

ON SCREEN TEXT: YOUR BROTHER COMES HOVE EMPTY- HANDED
| NT. CHARTER PLANE - OVER KATANGA - DAY
SUPER: DAY 4 - SATURDAY

Red country through scratched glass. Open pits. Haul roads
cut through scrub and vani sh under dust.

Javi er watches fromthe wi ndow. Mercer works through the
Auri x packet with a yellow highlighter.

Javi er opens his carry-on. The sungl asses sit in a nol ded
retail case, a receipt folded beneath the coiled cable.

Bel ow them a convoy of ore trucks noves north in a single
file.

EXT. KOLWEZI Al RSTRI P - DAY
The aircraft door opens into heat and red grit.

A baggage cart waits beside a white LAND CRU SER. No
termnal. No shade.

PATRI CE MUKENDI, 40s, Aurix conpliance director, pressed
field shirt and polished boots, takes Mercer's hand before
Javier's.

MUKENDI
VWl cone to the fornmal side.

VERCER
That is the side we cane to see.

Mukendi smles as if Mercer has conpleted a famliar joke.
| NT. AURI X LAND CRU SER - MOVI NG - DAY

An itinerary rests on Javier's knee:

AURI X COMMUNI TY | NVESTMENT / FORMAL CONCESSION / CLINIC /
SSSBE$ATIVE | NTAKE COVPLI ANCE LUNCH - BERNARD KASONGO -

Every stop has a tine beside it.
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CQut si de: notorbi kes, copper traders, children selling water

fromreused bottles. The Aurix clinic sign appears before
the m ne does.

MERCER
We stay on schedul e, Monday charter
stays ours.
Javi er |1 ooks up fromthe paper.

Qutside, a |oaded truck | eaves the paved road and takes an
unmar ked track toward the hills.

EXT. AURI X CONCESSI ON - DAY

Fresh safety paint. New helnets. Aclinic wall white enough
to hurt the eyes.

Workers stand in two rows for an audit photograph.
Nobody smles until Mikendi asks themto.

Mercer checks boxes on the itinerary while Mikendi wal ks
backward, tal king.

MUKENDI
Zero lost-tine incidents this
gquarter. Conplaints are | ogged
i ndependent | y.

He gestures to a | ocked conplaint box. The slot is barely
w de enough for a coin.

Javi er | ooks past it.

At the rear fence, another |oaded truck turns onto the sane
unnmar ked track

JAVI ER
Wher e does that road go.
MUKENDI
Secondary processing.
VERCER
After |unch.
JAVI ER
You certify the concession. | need

to see what enters it.

Mukendi | ooks at Mercer.
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MERCER
The diligence scope is downstream
exposure.

JAVI ER
Then upstreamintake is the
exposure.

A canera FLASHES behind them The workers hold their sml es.
Mukendi checks his watch.

MUKENDI
Depot 1818 is fifteen m nutes.

Mercer closes the itinerary.
EXT. DEPOT 1818 - DAY

A wi de steel gate for conpany trucks. Fifty yards down, a
break in the fence for everyone el se.

Javier steps fromthe Land Cruiser and puts on dark
sungl asses agai nst the gl are.

Mercer follows reluctantly.

An Aurix tipper rolls through the steel gate w thout
st oppi ng.

At the break in the fence: nmen, wonen and children carrying
feed sacks darkened wth ore dust.

A BOY, maybe twelve, drags a sack to a platformscale.
The CLERK weighs it.

An adult HANDLER slides his identity card across the desk
wi t hout | ooking at the boy.

The clerk records the handl er's nane.

The handl er takes the cash. Passes a fol ded note back to the
boy.

Nobody treats this as unusual.

MERCER
Cooperative intake.

JAVI ER
Wi ch cooperati ve.

Mercer does not answer.
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| NT. DEPOT 1818 - CONTI NUCUS

Separate sacks arrive with separate paper tags.
A wor ker cuts them open over one steel hopper.

Red ore. Gray ore. Black stone. Al of it becones one noving
pile.

A sanple goes into a clear bag.

The original tags go into a waste bin.

The clerk wites one new | ot nunber across the sanpl e bag:
1818- A

Javier follows the bag to a scarred desk

| NT. DEPOT 1818 - DESK - CONTI NUOUS

A clipboard under the clerk's hand.

Two col ums:

PRE- SORT POST- SORT

Nunbers rise fromleft to right.

A source line marked ARTI SANAL is crossed out.

The clerk stanps the repl acenent:

CONCESSI ON VERI FI ED

He does it w thout | ooking up.

Javier takes in the page. The stanp. The common hopper.
The children at the fence.

Mukendi steps between Javier and the desk.

MUKENDI
The lunch is waiting.

| NT. AURI X LAND CRU SER - MOVI NG - LATER
The depot falls behind them

Beyond the fence, two barefoot boys share a | ength of rebar
beneath a kapok tree.

The tinted w ndow passes between them
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VERCER
Everybody needs the depots.

JAVI ER
Who' s everybody.

MERCER
Cooperati ves need buyers. Exporters
need vol une. | nvestors need
di st ance.

JAVI ER
Fr om what .

VERCER
From where the vol une cones from

At a checkpoint, the driver passes an envel ope through the
W ndow.

The barrier lifts. The Land Crui ser never fully stops.
EXT. VWHOLESALE PRODUCE MARKET - DOOR 9 - DAY

SUPER: DAY 4 - SATURDAY / 12:27 P.M LOS ANGELES / 9:27 P. M
KOLVEZI

The burner displays the next instruction:
SECOND W NDOW DOCR 9. 12: 30-12: 40.

Anot her soft cooler sits on the dock edge besi de anot her
pal | et of nel ons.

Bet zaida waits in Manny's rig. The burner in the cuphol der.
Her phone recording fromthe dash nount.

SUPER: 12:30 P.M

Forklifts cross. Drivers sign sheets. A reefer coughs to
life.

SUPER: 12:40 P. M
No white van. No produce-conpany pol o. No nessage.

Bet zai da | ooks at the cool er. Condensation beads al ong the
Zi pper.

SUPER: 12:45 P. M
She remai ns where she is.

The burner stays dark.
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At 12:47 she gets out, retrieves the cooler, and carries it
back to the rig.

I NT. KOLWEZI HOTEL ROOM - NI GHT

A ceiling fan turns beneath a light that dinms with the
gener at or.

Javi er answers his ordinary phone.

| NTERCUT - KOLWEZI / PRODUCE MARKET

BETZAI DA

They m ssed the w ndow.
JAVI ER

New | ocati on?
BETZAI DA

Not hi ng.

She presses a hand to the cooler lid. Still cold.

BETZAI DA

| have three days in a cooler and
nowhere to send them

Javi er | ooks at the depot notes spread across his hotel
desk.

JAVI ER
Keep the burner on.

BETZAI DA
It is on.

Nei t her has anything after that.
| NT. KOLWEZI HOTEL ROOM - LATER

Javier calls Rivera. The generator drops out. Darkness, then
enmergency |ight.

RI VERA (V. Q)
The nedi cal issue has been
re-elevated. An internediary is
attenpting contact.

JAVI ER
You called the first drop a
channel . The second one
di sappear ed.
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Rl VERA (V. Q)
W did not lose it. W never
controlled it.

Javier | ooks at the black window H's own reflection over
t he room

JAVI ER
You keep saying that like it helps.

Rl VERA (V. Q)
Finish the diligence work. Get on
the charter Monday. That cover is
the only piece of this you stil
have.

JAVI ER
" mjust done with you.

He ends the call.

The generator catches. The room cones back exactly as it
was.

EXT. AURI X COVPOUND - TERRACE - DAY
SUPER: DAY 5 - SUNDAY

White cloth. Water already poured. Ceiling fans pushing warm
air over a conpliance |unch.

At the table: Mercer, Javier, Mikendi, and BERNARD KASONGO,
50s, Aurix partner, immaculate in the dust.

An AURI X LOGE STI CS COORDI NATOR sets a slimfol der beside
Ber nar d.

BERNARD
Formal i zed extraction is community
i nvestnent. The paperwork is the
pr oof .
Mercer raises his glass.

VERCER
To proof.

They dri nk.

Javier wears the sunglasses fromthe depot. Odinary franes
except for a pinprick in the bridge.

H's thunb finds a small clicker in his pocket.

Bernard opens the fol der toward Mercer.
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Javi er catches the header before Mercer angles it away:

LOT TRANSFER SUMVARY M XED AGGREGATI ON SECONDARY SORTI NG
PROTOCCOL

Mercer asks Bernard about Brussels. Bernard begins a story
about a mnister and a stalled el evator.

The table turns toward him

Javier shifts the sunglasses half an inch.

CLI CK

Through the lens: |ot nunbers. Pre-sort grades.
Post-sort grades.

The sane inpossible rise Javier saw at Depot 1818.
A classification |ine changes:

ARTI SANAL / UNVERI FI ED t o CONCESSI ON / VERI FI ED No ore noves
on the page. Only words.

CLI CK
BERNARD
And then the el evator opens. The
m ni ster has never noved.
The tabl e | aughs.
Javi er does too.
EXT. AURI X COVPOUND - TERRACE - LATER

Cof fee now. The fol der remains open beside Mercer.

The Logi stics Coordinator slides a second docunment beneath
the I ot sunmary.

Javi er catches the header:

MATERI AL ORI G N ATTESTATI ON RETROACTI VE LOT ALLOCATI ON
CERTI FI ED SOURCE LOTS: 1818 / 1821 / 1824 ALLOCATED FI NI SHED
SHI PMENT: NMA- 27 FI Nl SHED Al ACCELERATOR MODULES

Javier's thunb presses once.

CLI CK

The page conti nues:
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VESSEL: MSC ALBORAN PORT OF ENTRY: SAN PEDRO / LONG BEACH
| NLAND TRANSFER: BNSF - ONTARI O CONSI GNEE: HALCYON MATERI ALS
GROUP
Mercer places two fingers on the docunent.
VERCER
Downstream chain is outside the
| ocal review

JAVI ER
It is still the chain.

Mercer cl oses the fol der hal fway.

Javi er catches one final lIine before the paper disappears:
| NSURED VALUE: $50, 000, 000

Bernard studies Javier across the white cloth.

BERNARD
M. Jinmenez.

Javi er 1 ooks up.

BERNARD
You wanted chain integrity.

JAVI ER
| wanted the break points naned.

Mercer cl oses the folder

Bel ow t he tabl e edge, Javier wakes his phone.

On it, the photograph he took in Inelda s kitchen:
TWO WEEKS. TWO M LLI O\

Above the white cloth, caught in the sunglass |ens:
| NSURED VALUE: $50, 000, 000

The Logi stics Coordi nator gathers the papers.

The bottom of the attestation slides past Javier's gl ass.
PORT ETA: SUN 18 AUG BNSF RELEASE: MON 19 AUG

Hi s thunb presses the clicker once nore.

CLI CK.

Mercer watches him
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Javier lifts his coffee and dri nks.
| NT. KOLWEZI HOTEL ROOM - NI GHT

Dark room Generator hum Javier sits on the edge of the bed
in his undershirt.

The sungl asses connect to his |laptop by a short bl ack cable.

A hotel pad lies beside the |aptop. Javier's notes from
Depot 1818:

BOY / HANDLER I D / COMMON HOPPER / LOT 1818-A
| mrages advance across the screen:
PRE- SORT / POST- SORT. SECONDARY SORTI NG PROTOCOL.
RETROACTI VE LOT ALLOCATI ON. MA-27. SAN PEDRO / LONG BEACH.
BNSF - ONTARI O
$50, 000, 000.
He opens the photograph of the ransom denmand.
TWO M LLI ON.
He places the two wi ndows side by side.
A knock at the door.
Javi er closes neither w ndow
MERCER (O S.)

Six-thirty | obby. Monday charter

does not wait.
Javier wites on the hotel pad:
MA-27 / PORT ETA SUN 18 AUG / DAY 12
Under it: SAN PEDRO
Across the page: ONTARIO/ MON 19 AUG / DAY 13.
Bel ow that: DEADLINE / WED 21 AUG / DAY 15.
He draws a |ine between them
The pen stops at the end of the I|ine.
| NT. HECTOR S APARTMENT - VAN NUYS - DAY
SUPER: DAY 5 - SUNDAY / 10:18 A'M LGOS ANGELES

A television carries Jess's photograph with the sound off.
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HECTOR ALMANZA, 30s, Jess's younger brother, sits on the
fl oor beside an Xbox opened to its storage nenu.

Bet zai da stands behind him She has not taken off her work
j acket .

HECTOR
She left it three weeks ago. |
t hought it was a gane file.

ON SCREEN: saved maps, potions, character builds. One fol der
named POTI ONS_OLD.

Hector opens it.

A password field.
He types:

3MTA3

The fol der unl ocks.

| nsi de: video, spreadsheets, manifests, still imges from
above.

One file:
SECONDARY SORTI NG PROTOCCOL
Hect or plays the video.

ON THE SCREEN: Jess in his living room still in uniform
pants, speaking |low so no one in the next room can hear.

JESS (ON SCREEN)
Hector. If this opened, | m ssed
t he handoff. They will have what |
carried. They won't know about
t his.

Hector's face tightens. Betzai da does not nove.

JESS ( ON SCREEN)
Copy it twice. Gve one to
Bet zaida. Tell Javier to watch the
transfer. It doesn't exist on paper
until it hits California.

The vi deo ends.

Afile list remains. HALCYON MATERI ALS. TRANSFER
ATTESTATI ONS. CONGO RAW
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HECTOR
VWhat did she do.

BETZAI DA
She nade a copy.

| NT. HECTOR S APARTMENT - CONTI NUOUS

Two bl ank drives |ie beside the Xbox.

A progress bar begins to nove.

COPYI NG POTI ONS_OLD

Bet zai da phot ographs the file list, not the files.
Her burner sounds fromthe table.

A new nessage:

ON SCREEN TEXT: MEDI CAL RELEASE APPROVED. SATI COY CLIN C
12: 30. BRI NG I NSULI N. COVE ALONE. | F FOLLONED, SHE MOVES

Hect or reads over her shoul der.

HECTOR
Rel ease?

Bet zai da t akes t he burner.

BETZAI DA
Copy it tw ce.

HECTOR
It isn't done.

BETZAI DA
Then don't let it stop.

She | eaves.
EXT. SATI COY URGENT CARE - REAR LOT - DAY
SUPER: 12:27 P.M LGOS ANGELES / 9:27 P M KOLWEZI

Sunday shutters. Enpty pharmacy wi ndows. A rear clinic door
beneath a dead security |ight.

Manny's rig waits at the edge of the |ot.

Bet zai da sits al one behind the wheel. A fresh cool er belted
into the passenger seat.

The burner displays one word:
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VAIT.

At the rear door, an unnarked white van idl es.

Through its tinted side glass: | MELDA Pale. Awake. One hand
agai nst the w ndow.

Bet zai da' s hand cl oses around the door handl e.
She stays inside.

A dark sedan rolls in fromthe street and stops across the
mout h of the |ot.

Two nmen inside. Plain clothes. Governnent haircuts. One
lifts a phone toward the van.

The white van's brake lights flare.
The burner sounds.
ON SCREEN TEXT: YOU BROUGHT THEM

BETZAI DA
No.

The van pulls away fromthe clinic door.
| rel da' s hand di sappears fromthe gl ass.
Bet zaida starts the rig.

The dark sedan noves at the sane nonent, briefly crossing
her path w thout seem ng to.

By the tine the |lane clears, the van is gone.
The burner sounds agai n.

ON SCREEN TEXT: W NDOW CLOSED. SHE MOVES.

Bet zai da | ooks at the two nen in the sedan.
They | ook back as if they have never seen her.
She cal ls Javier.

| NT. KOLWEZI HOTEL ROOM - NI GHT

Javier sits beside the line he drew from San Pedro to
Ontari o.

Hi s phone rings. BETZAI DA

He answers.
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| NTERCUT - KOLWEZI / SATI COY

JAVI ER
| found a shipment.

BETZAI DA
Hector found the copy.

They both stop.

JAVI ER
O the drive?

BETZAI DA
VWhat she |left before the hotel.

Javi er |1 ooks at SECONDARY SORTI NG PROTOCOL on his | aptop.

BETZAI DA
She said watch the transfer

JAVI ER
It comes into San Pedro. Fifty
mllion. Seven days. Then rail to

Ontari o.
Bet zai da | ooks at the cooler beside her. Still seal ed.
BETZAI DA
They opened the nedi cal w ndow
agai n.
JAVI ER
Did they rel ease her?
BETZAI DA
| saw her.
A beat .
BETZAI DA

Then a car canme in. Two nen
wat chi ng. The van noved her.

Javi er 1 ooks at the photograph of the first nedication
instructions on his phone.

BETZAI DA
Who did you tell

JAVI ER
Ri ver a.

Nine tine zones between them Neither fills it.
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Bet zai da wat ches the dark sedan | eave the |ot.
BETZAI DA
You work the noney. 1'll work the
medi cal .
Javier looks at the line from San Pedro to Ontari o.

Bet zai da | ooks at the cooler still belted into the passenger
seat .

Nei t her says goodbye.
The call ends.
Javi er keeps the phone to his ear a nonent |onger.
CUT TO BLACK.
| NT. | MELDA' S KI TCHEN - MORNI NG
SUPER: DAY 6 - MONDAY
The burner |ies dark beside the Saturday cool er.
Bet zai da opens the refrigerator.
In the butter conpartment: three rubber-banded bundl es of
insulin. One space enpty. The bundl e neant for Saturday
still wapped in its dish towel.
She checks the burner again.
Not hi ng.
She puts the Saturday bundl e back and cl oses the door.

EXT. FEDERAL CORRECTI ONAL | NSTI TUTI ON, LOWPCC - DAY

Low buil di ngs beyond wire. Wnd folding dry grass agai nst
t he fence.

Visitors cross the | ot carrying nothing.
| NT. LOMPOC - VI SI TI NG ROOM - DAY

Scrat ched pl exiglass. Bolted stools. Phones the color of old
t eet h.

JANSON TORRES, 40s, prison blues, Betzaida s ol der brother,
takes the receiver.

Hs first look is at her hands.



JANSON
How s Jasmi ne.

BETZAI DA
Wor ki ng.

JANSON
That's not what | asked.

Bet zai da pi cks up her receiver.

BETZAI DA
They t ook Ma.

Janson's face does not change.

JANSON
Tell me how.

Bet zai da gi ves himthe pieces.

BETZAI DA
Four nmen in I CE jackets. Cenesis
| oadi ng dock. White van. The denmand
came to Javier's burner. Different
van took the insulin. Different van
brought Ma to Sati coy.

JANSON
And t he voi ces.

BETZAI DA
No voi ces. Text.

JANSON
Good.

BETZAI DA
Good.

JANSON

Means they don't trust anybody
enough to talk.

He counts the pieces against the scratched gl ass.

JANSON

Takers. Callers. Keepers.
BETZAI DA

Three crews.
JANSON

Takers know t he body. Callers know
the price. Keepers know the door.
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VWi ch one do | need.
JANSON
The door.
He | eans cl oser.
JANSON

There is a nman naned Roj as. Sonora
side. He can reach people who keep

t hi ngs for other people.

BETZAI DA
You have a nunber.

JANSON
| have sonebody who can put your
nunber in front of him

BETZAI DA
Do it.

JANSON

Not so you can ask where Ma is. You

call when you can change his day.
Bet zai da hol ds his eyes.

BETZAI DA
| " m wor ki ng on that.

Janson st udi es her.

JANSON
Jasm ne working on it too.

Bet zai da says not hi ng.

JANSON
Dawes still around her.

BETZAI DA
She used himfor a gate.

JANSON
You used her for a gate.

BETZAI DA
She kept her hands cl ean.

JANSON
| told you hands, Betz. Not eyes.

Betzaida's grip tightens on the receiver.

59.
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A GUARD taps his watch.

JANSON
Katri na home?

BETZAI DA
Not when | went by.

JANSON
Then Jasm ne goes where you go
until this is done.

BETZAI DA
She i s sixteen.

JANSON
That's why | said it.

He presses two fingers to the glass. Betzai da does not
mrror him

JANSON
Rojas calls, you sound like famly
wi th sonething on the table
The I'ine clicks dead.
| NT. LOMPOC - VI SI TOR LOCKERS - MOMENTS LATER
Bet zai da opens a netal |ocker.
The burner waits inside.
Dar k.
| NT. | MELDA' S KI TCHEN - DAY
SUPER: DAY 7 - TUESDAY

The key conmes down fromthe frame over the door

Javier enters with one carry-on and the Aurix folder under
his arm

Bet zaida sits at the table. Saturday's cool er under her
chair. The burner between two untouched cups.

Javi er sets down what he brought hone:

SECONDARY SORTI NG PROTOCOL. RETRQOACTI VE LOT ALLOCATI ON
MA- 27. SAN PEDRO / LONG BEACH. BNSF RELEASE - MON 19 AUG
| NSURED VALUE: $50, 000, 000.

Bet zai da | ays a phone nunber beside it.
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RQJAS.

JAVI ER

Who is he.
BETZAI DA

A door to the people holding M.
JAVI ER

Call him
BETZAI DA

Janson says not until we have
sonet hi ng worth sayi ng.

She taps MA-27.

BETZAI DA
Can we sell it.

JAVI ER
Not in two days. Not w thout
becom ng the easiest people in
California to find.

BETZAI DA
Then what did we find.

JAVI ER
Col | ateral.

A beat .
JAVI ER
We don't sell it. W nmeke it
di sappear.
Bet zai da opens the refrigerator.

Three bundles remain in the butter conpartnment. The Saturday
bundl e sits beside them untouched.

She takes out one fresh bundle and wites TUESDAY on the
maski ng tape.

JAVI ER
There is no wi ndow.

BETZAI DA
She still needs it.

She packs the bundle into a clean cooler.



62.

BETZAI DA
Long enough to borrow agai nst the
box.
Javi er | ooks at her.
BETZAI DA

Levon.
| NT. LEVON' S COLLI SI ON SHOP - GLENDALE - N GHT

Cars sit under plastic. Tools arranged with the seriousness
of surgical steel

A roll-up door closes behind Betzaida, Javier, Manny and
Jasm ne.

LEVON SARKI SI AN, 50s, clean work shirt, reads the Auri X
docunents at a nmetal desk

ARMAN, 30s, Levon's broad-necked nephew, works at a franme
rack without pretending not to |isten.

Levon | ooks at Bet zai da.

LEVON
Janson bought you ten m nutes.

He | ooks at Javi er.

LEVON
The box buys the rest.

He points to the attestation.

LEVON
Cont ai ner nunber.

JAVI ER
MA-27 is the shipment identifier.
Box number posts when Al boran
cl ears di scharge.

LEVON
Seal .
JAVI ER
Hi gh-security bolt. Hal cyon
r el ease.
LEVON
Chassi s.
JAVI ER

Assigned at Pier 11.
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LEVON
Rail .
JAVI ER
BNSF rel ease Monday. Ontari o Day
Levon | ooks at the calendar on the wall. Then at the ransom
phot ogr aph.
LEVON
And you need two mllion by next
Wednesday.
BETZAI DA

We need Ma before Wednesday.

LEVON
Not the sane sentence.

I NT. LEVON' S COLLI SI ON SHOP - CONTI NUQUS
Levon takes a yel |l ow pad.

At the top he wites:

48 HOURS
LEVON
| don't |oan against plans. | |oan
agai nst possessi on.
JAVI ER
The box comes under your |ock. You
release two mllion
LEVON

Two mllion out. Forty-eight hours
to put it back.

BETZAI DA
And if we don't.

LEVON
First recovery on MA-27

BETZAI DA
We are not selling it.

LEVON
Then pay ne back.

He slides the pad toward them
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LEVON
What ever you tell the kidnappers is
your religion. My religion is
col | at er al

Manny | ooks at the fifty-mllion-dollar |ine.

MANNY
Two mllion for two days.

Arman says sonething | ow in Arnenian.
Levon answers w t hout | ooking at him

BETZAI DA
W are still here.

LEVON
My nephew says the governnent man
is either very useful or the reason
everyone in this room goes away.

JAVI ER
Both can be true.

One corner of Levon's nouth noves. Not quite a smle.
He turns to a cl ean page.

LEVON
Show ne the gate.

I NT. LEVON S COLLI SI ON SHOP - LATER
Jasm ne opens her | aptop.

The Pier 11 gate board fills the screen. Crane assignnents.
Checker | anes. Reefer-service access.

LEVON
You have credenti al s.

JASM NE
Sonebody set ne up for dispatch
wor k and never turned them off.

LEVON
Sonebody naned Dawes.

Jasm ne | ooks at Betzai da before answering.

JASM NE
He knows the term nal s.



LEVON
That was not ny question.

JASM NE
He got ne the | ogin.

Levon studi es her. Then the screen.

LEVON
VWho controls the chassis.

JASM NE
Forwarder posts it after discharge.
Gate board shows the row before the
driver gets the text.

LEVON
Nanes of the crane crew and
checker .

JASM NE
| can get them

LEVON
How.

JASM NE
Peopl e tal k when they think you're
st upi d.

Levon | ooks at Bet zai da.
BETZAI DA
She gave you what she heard. Now
l et himtalKk.
Jasm ne cl oses her nout h.
The burner |ies beside the | aptop.
Dar k.
Levon draws:
Pl ER 11.
Aline to 710.
A second line toward a hol di ng yard.
LEVON
There is a dead interval after the
gate. Port thinks the road owns the

box. Consi gnee thinks the port
still owns it.

65.



JAVI ER
Paper trails the physical transfer.

Levon wites TRUCK and RAIL

LEVON
Rai | road has caneras.

He circles TRUCK

LEVON
Ugly passes.

He draws a tractor leaving Pier 11

LEVON
Legal driver. Legal rel ease. Box
| eaves |i ke every other box.

A mark beside the 710.

LEVON
Air line fails here. Big, visible,
I nconveni ent .

He draws a tow truck wth [ights.

LEVON
Private call. No city rotation
M ssion arrives. Every eye nobves to
t he broken tractor.

Anot her tractor waits on the second |i ne.

LEVON
Quiet truck takes the chassis while
everybody argues about the |oud
one.

JAVI ER
To your yard.

LEVON
Under ny | ock. Then the cash noves.

The plan sits between them Sinple enough to be believed.
Bet zai da points to the tow truck

BETZAI DA
Manny takes the w ecker.

LEVON
No.

66.
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He draws a |ine through Manny's nane.

LEVON
You take the wecker. Your nanme is
already in every system One nore
si ghting adds not hi ng.

He wites MANNY outside the diagram

LEVON
Loose support. No fixed position.
No radi o unl ess sonethi ng breaks.

JAVI ER
Sonmething will break.

Arman | owers the roll-up door until only a foot of night
remai ns beneath it.

Bet zai da' s phone vi brates.

Not the burner. A photograph fromDolly: the M ssion Tow
of fice enptied under warrant. The butter conpartnent in
Imel da's refrigerator reflected faintly in the phone gl ass.

Bet zai da turns the phone facedown.
I NT. LEVON S COLLI SI ON SHOP - LATER
The yel | ow pad has becone a map of nanes and ti nes.

BETZAI DA - VI S| BLE WRECKER ARVAN - LEGAL TRACTOR MANNY -
LOOSE JAVI ER - RELEASE / COMVB LEVON - CASH / HOLDI NG YARD

Jasm ne | eans over the pad.

JASM NE
Where is the hol ding yard.

Levon draws a line through her nane before witing it.

JASM NE
VWhat is that.

LEVON
You | eaving the room

JASM NE
| got you Pier 11.

LEVON
You got us near Pier 11.

JASM NE
| can get the checker nanes.
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LEVON
You will give themto your aunt.
Then you are done.
JASM NE
No percentage. No vote. No | ane.
LEVON
Correct.
JASM NE

"' m not asking for noney.

LEVON
That worries ne nore.

She turns to Betzai da.

JASM NE
You brought ne here.

Bet zai da | ooks at the yell ow pad.

BETZAI DA
To answer questi ons.

JASM NE
| answered them

JASM NE
So |''m good enough to get you past
the fence, but not good enough to
know what happens after.
Levon | ooks to Betzai da.

Bet zai da | ooks at the pad. Her own nane inside the diagram
Jasm ne's crossed out beside it.

Jasm ne takes her | aptop.

BETZAI DA
CQut si de.

JASM NE
Ti a- -

BETZAI DA
Now.

Jasm ne goes through the side door. It SLAMS.
| nsi de, nobody noves for a beat.

Levon tears the top sheet fromthe pad.
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LEVON
Again. Wthout the child.

Bet zai da | ooks toward the cl osed door.
MANNY
She is not a child when you need
t he password.

BETZAI DA
Not hel pi ng.

MANNY
WAs not neant to.

Levon sets down a fresh sheet.
EXT. LEVON S COLLI SI ON SHOP - SIDE ALLEY - CONTI NUOUS

Jasm ne stands beneath a security light. Laptop agai nst her
chest .

Her phone |i ghts.
DAVES.
A new nessage begins to appear.

Jasm ne | ooks through the shop w ndow at the adults starting
over w thout her.

Her thunb hovers over the screen.
ON SCREEN TEXT - DAWES: THEY CUT YOU OQUT?

Through the shop wi ndow. Levon at the pad. Betzaida turned
away. Javier reading the diagram

Jasm ne types.

ON SCREEN TEXT: THEY' RE USI NG WHAT | FOUND.

ON SCREEN TEXT - DAWES: THEN WHAT' D THEY PI CK
She hesi t ates.

Types:

ON SCREEN TEXT: TRUCK. MONDAY. 710. PRI VATE TOW
Her thunb finds PRI VATE TON Deletes it.

She | ooks through the w ndow agai n.

Types it back. Sends.
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| NT. DAVWES' S CAR - NEAR THE PORT - CONTI NUQUS
A work vest on the passenger seat. Fast-food wappers in the
door well. The ordinary sedinment of a man who waits in cars
for a living.

DAVES, 20s, reads Jasni ne's nessage. He copies the words
into a different thread and thins them out.

ON SCREEN TEXT: ROAD MOVE. MONDAY. M SSI ON TOW
The recipient is a nunber with no nane.

No reply comes. No paynment chines. The information sinply
| eaves his phone.

EXT. LEVON S COLLI SI ON SHOP - SI DE ALLEY - CONTI NUOUS

Jasm ne pockets the phone. She wal ks to the nouth of the
alley and stops there, in the dark past the light, before
anyone inside has noticed the door.

I NT. | MELDA' S KI TCHEN - MORNI NG

SUPER: DAY 8 - WEDNESDAY

The Tuesday cooler sits on the table, packed, unopened.

Bet zai da opens the refrigerator. The Saturday bundle waits
in the butter conpartnment beside the others. She reaches for
it. Stops at the date on the tape.

She checks the tenperature indicator on the Tuesday cool er
i nst ead.

Still safe.
The burner on the table is dark.

She takes a new prepaid phone from her jacket and dials the
Sonora nunber Janson gave her.

The |ine opens. No greeting.

BETZAI DA
Janson gave ne this nunber.
RQIAS
Your nother's nane is off the
paper .
BETZAI DA

VWhat does that nean.
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RQIAS
The nmen who call don't feed her.
The nmen who feed her don't know
what she's worth

Bet zai da stands still with the cold air of the open
refrigerator against her.
BETZAI DA
Were is she.
RQIAS
You call when you can change his
day.
BETZAI DA
Whose day.

The |ine di sconnects.

Bet zai da | ooks at the dead phone. Then at the Tuesday bundl e
i n her hand.

She peels the masking tape and wites over the date. Not a
day. A nane.

ON SCREEN TEXT: RQJAS

She sets the bundle in the cooler with the others. The route
the insulin will take is now a man, not a w ndow.

The burner stays dark.

I NT. PARKI NG STRUCTURE - CI VI C CENTER - DAY

Concrete and low ceiling. No institutional confort. Morales
waits by an unmarked sedan with two coffees he brought

hi msel f.

Javi er and Betzai da come down the ranp on foot.

Mor al es hands Javi er a photocopy. Jess's property inventory.

He reads it aloud fromnenory before Javier finds the |ine.

MORALES
Phone. Wallet. Keys. No drive.

JAVI ER
It was taped above her ankl e.

Morales lets that sit.
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MORALES
Then sonebody reached her before
t he sheet did.

JAVI ER
They have the originals.

BETZAI DA
Hect or has the copy.

JAVI ER
And the first time we use sonething
only Jess knew, they know where to
| ook for it.

Bet zai da absorbs it.

BETZAI DA
Then we don't use it.

JAVI ER
MA- 27 came out of ny authorized
Aurix work. It doesn't point at
Hect or.

BETZAI DA
Not hi ng fromthe Xbox. Hector
doesn't open it again. The Xbox
stays put.

MORALES
And Si mons?

Javi er has not hi ng.

EXT. 710 FREEWAY - SHOULDER - DAY

SUPER: DAY 9 - THURSDAY

A private service call. No city rotation. A tractor sits
dead on the shoul der, hazards going, an air-line failure
Arman arranged an hour ago. Traffic shoves past in the near
| ane.

The visible Mssion rig cones up the shoul der. Betzai da
driving.

Fart her back, an unmarked support truck. Manny at the wheel,
patient, out of the picture.

Javi er stands off the shoulder with a stopwatch. Levon
wat ches the sight |ines, not the work.

The rehearsal runs nearly silent.
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Bet zai da noses the rig in and bl ocks the dead tractor. Anber
lights wash the | ane. Passing cars ease off, the way they do
for anything with a beacon.
Arman goes under the trailer.

Manny slides one | ane over behind a box truck and is gone
fromevery mrror.

Javier's thunb cones down on the watch
Six mnutes, arrival to controll ed novenent.
The truck plan works.

Then Jasm ne's phone buzzes. A screenshot from Marisol's
brother, sent up through the legitimate term nal network.

ON SCREEN TEXT: MA-27 - TRANSPORT MODE AMENDED / ON- DOCK
RAIL / NO DRAYAGE RELEASE / BNSF DI RECT - ONTARI O

She reads it twice before she says it.

JASM NE
No truck | eaves Pier 11

The shoul der goes qui et under the traffic noise. The
operation they just rehearsed to six clean mnutes is a
rehearsal for nothing.

Levon takes the stopwatch out of Javier's hand and stops it,
though it is already stopped.

At the vehicles he draws a |ine through TRUCK

LEVON
Road' s gone.

Javi er studi es the anended rel ease.

JAVI ER
It changed after Tuesday.

Bet zai da. Levon. Arman. Manny. Javier |ooks at each of them
in turn. Then at Jasm ne, apart fromthe others, already

| ooki ng at her phone.

| NT. JASM NE'S APARTMENT - NI GHT

Dark room One |anp. Jasm ne on the floor against the bed,
| aptop cl osed for once.

Her phone |i ghts.
ON SCREEN TEXT - DAWES: DON' T PUT YOUR AUNT ON THE 710.
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She sits up.
ON SCREEN TEXT - DAWES: THEY KNOW THE TRUCK.
Her thunb is already noving.
ON SCREEN TEXT: WHO DI D YOU TELL.

The reply takes a long tinme. Long enough that she watches
the three dots start and stop tw ce.

ON SCREEN TEXT - DAWES: | SOLD A ROAD. | DIDN T SELL YOUR
FAM LY.

Then, after another wait:
ON SCREEN TEXT - DAWES: DIDN' T KNOWI T WAS HALCYON
Jasni ne reads the nane tw ce.

A new attachnent | oads. A term nal exception screen. An
i nspection code field.

ON SCREEN TEXT - DAWES: RAIL DIRECT. THIS IS THE ONLY PLACE
| T COMES OFF BEFORE ONTARI O

She does not answer his defense of hinself. She saves the
att achnent .

Then she del etes the thread.
ON SCREEN TEXT: MOVE TO RECENTLY DELETED?

She confirns. The RECENTLY DELETED f ol der opens on one new
conversation

Her thunb hovers over DELETE PERMANENTLY.

She dar kens the phone i nstead.

I NT. LEVON' S COLLI SI ON SHOP - DAY

SUPER: DAY 10 - FRI DAY

Jasm ne sets the anended rel ease on Levon's netal desk. She
presents it as term nal-network information. She does not
say Dawes.

Levon does not tell her to |l eave this tinme. Nobody remarks
on it.

Javi er reads the exception field.
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JAVI ER
We don't stop the train. W change
where the box conmes off it.

JASM NE
A seal discrepancy forces the box
out of the consist. Wi ght,
docunents, a broken bolt -- any of
them The train sets it onto a
chassis in the Ontario inspection
| ane.

LEVON
And after it's pulled.

JASM NE
A chassis gets assigned. They nove
it to inspection.

Manny sees it before anyone draws it.

MANNY
Then it's a truck again.

Levon | ooks at the diagrama |ong nonent. Then crosses out
the whole road route -- every shoul der, every | ane, the dead
tractor, all of it.

He draws one |ine.

ON SCREEN TEXT (ON THE PAD): PIER 11 -> ONTARI O
And circles one point on it:

ON SCREEN TEXT (ON THE PAD): EXCEPTI ON LANE

LEVON
More cameras. Fewer shoul ders.
Rai | road police. A schedul e nobody
sl ows.

But the exception |lane gives back a little of what it takes.

A predictable stop. A box on wheels. Four authorities --
rail road, custons, nmaintenance, consignee -- each certain
one of the others owns the container. And paper that can be
copi ed.

The cl one returns.

They do not steal MA-27's identity. They lend it. They hang
MA- 27' s nunbers on a harnl ess box | ong enough for the
caneras and the software to follow the wong one off the
train.
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Javi er gives the container and seal nunbers.
Jasm ne can make the discrepancy, or insert it.
Arman can cut the physical seal to match.

Manny waits outside the lane with a private-service reason
to be there.

Bet zai da takes the visible place again -- not on a freeway
shoul der now, but at Ontario, the expected woman beside a

di sabl ed chassis.

Levon wites three words down the pad:

ON SCREEN TEXT (ON THE PAD): BOX / WORDS / WHEELS

He pushes it to Javier. Javier draws the arrows -- where the
box changes hands, where the words change owners, where the
wheel s take over.

Nobody says the word Congo. The diagramsays it for them

LEVON
VWho sent the anended rel ease.

Jasm ne | ooks at the pad.

JASM NE
It cane through the term nal chain.

True. Not an answer. Levon knows the difference and lets it
stand a beat too |ong.

Levon | ooks to Bet zai da.

Bet zai da | ooks at Jasm ne.

Jasm ne keeps her eyes on the pad.

The burner lights on the workbench before anyone spends it.
Everyone turns.

A vi deo.

| rel da on a narrow bed. No insulin in franme. Her face danp.
A hand off-frame holds a glucose neter up to the |ens.

ON SCREEN TEXT (METER): 361
The vi deo ends.

ON SCREEN TEXT: HAVE THE MONEY READY. NEXT | NSTRUCTI ONS DAY
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Javier looks at the rail line he just hel ped draw

JAVI ER
Day thirteen is Ontario.

Bet zai da | ooks at the frozen gl ucose nunber.

BETZAI DA
They know t he box noved.

JAVI ER
O sonebody told them

Nobody says Hal cyon. The evi dence points there and the room
lets it point, one step short of a single hand behi nd both
cl ocks.

Levon circles DAY 13 on the pad. The nedical clock and the
contai ner clock are one cl ock now.

BETZAI DA
Monday.

In Jasm ne's pocket, her phone vibrates once. She does not
take it out. W see the screen she is not |ooking at:

ON SCREEN TEXT - DAWES: YOU NEED TO TELL HER.
Jasm ne keeps her hand still on her knee.

On the pad, the line runs fromPier 11 to Ontario. Beside
it, the nunber 361.

CUT TO BLACK.
| NT. | MELDA' S KI TCHEN - MORNI NG
SUPER: DAY 11 - SATURDAY
The cool er marked RQJAS sits sealed on the table.

Bet zai da takes the prepaid fromher jacket and dials the
Sonora nunber.

The |ine opens. No greeting.

BETZAI DA
| have sonething worth your day.

RQIAS (V.Q)
Say it once.
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BETZAI DA
A box cones off a train Monday.
Fifty mllion on the paper. | say

where it stops.

RQJIAS (V.Q.)
Monday you have that. Today you
have a phone.

BETZAI DA
My not her needs insulin before
Monday.

RQIAS (V.Q)
The ones who call don't feed her. |
f eed her.

BETZAI DA
Wher e.

RQIAS (V.Q)

Tonmorrow. El even-forty. Laundromat
on Tyler. Third machine fromthe
door. C ean hands. Not yours.

BETZAI DA
And | get what.

RQJIAS (V.Q.)
Her face. Not a prom se. A face.

The |ine goes dead.

Bet zai da sets the prepaid on the table beside the cooler. In
the drawer, the burner stays dark.

I NT. LEVON' S COLLI SI ON SHOP - N GHT

The pad from Friday, redrawn clean. One line: PIER 11 to
ONTARI O. One circle: EXCEPTI ON LANE.

Bet zai da, Javier, Manny and Arman at the desk. Jasm ne at
the end with her | aptop cl osed.

LEVON
Box di scharges San Pedro tonorrow.
Rai | s Sunday night. Ontari o Monday,
first light.

He taps the circle.
LEVON

It cones off here or it rides to a
custoner who counts it.



They | ook

JAVI ER
Seal discrepancy pulls it fromthe
consist. Weight won't match the
mani fest. Railroad sets it on a
chassis in the inspection |ane and
waits for four people to sign.

LEVON
And while they wait.

ARVAN
| cut the bolt. New bolt on the
decoy. Sane nunber.

LEVON
Bet zai da
BETZAI DA
Di sabl ed chassis in the | ane.
M ssion call, private. | pull the

real one out under lights. A
br eakdown.

MANNY
And I"'mthe truck nobody wote
down.

LEVON
The di screpancy goes in the system
before the train | eaves San Pedro.
After that the paper's noving and
your hands don't reach it.

at Jasm ne's | aptop.

JASM NE
| can file it fromthe term na
| ogi n.

LEVON
Fr om wher e.

JASM NE
Cl eaner on the term nal networKk.
Yard office guest wifi. Ten m nutes
i nside the fence.

Bet zai da turns to her.

BETZAI DA
No.

JASM NE
It's a login and a form Nobody
clocks a girl on a | aptop.

79.
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BETZAI DA
That's not the reason and you know
it isn't.

Jasm ne doesn't answer.

MANNY

She's right about the girl part.
BETZAI DA

Not hel pi ng.
MANNY

Wasn't trying to. Telling you what
a canera sees.

Levon wat ches Jasni ne a beat.

LEVON
Whose | ogi n.

A fraction too | ong.

JASM NE
M ne to use.

Levon lets it stand. He does not say Dawes. Neither does
she.

BETZAI DA
She files fromthe apartnent. Not
t he fence.
EXT. EL MONTE - LAUNDROVAT - DAY
SUPER: DAY 12 - SUNDAY / 11:40 A M

Jasm ne crosses the lot with a laundry bag. Inside it, the
RQJAS cool er.

| NT. LAUNDROVAT - CONTI NUCUS

Fl uorescent hum A woman folds towels. A child watches a
dryer turn.

Jasm ne opens the third machine fromthe door. She sets the
cool er inside, not the clothes. C oses the glass. Feeds a
quarter she doesn't need to.

She wal ks out carrying the enpty |laundry bag.

EXT. LAUNDROVAT - ACROSS THE STREET - CONTI NUOUS

Bet zai da watches from Manny's rig. Her hands stay on the
wheel .
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The prepaid lights. A photograph.

| mel da, seated, holds an insulin pen to the |l ens. Fresh
tape. A date in a hand that is not hers.

Bet zaida studies it. It came through Rojas. The burner in
her jacket stays dark.

EXT. VAN NUYS - HECTOR S BLOCK - DAY

SUPER: DAY 12 - SUNDAY / 1:15 P. M

A sedan parked across from Hector's building. Two nen.
Coffee. In no hurry.

| NT. HECTOR S APARTMENT - CONTI NUOUS

The blinds cracked a finger wde. Hector at the gap, phone
to his ear. The Xbox sits dark beneath the television.

| NTERCUT - HECTOR S APARTMENT / MANNY' S RI G
HECTOR

There's a car. Two guys. Since
church et out.

BETZAI DA
Doi ng what .
HECTOR
Not hing. Sitting. One of them ate.
BETZAI DA
If it was a warrant, they'd be at
t he door.
HECTOR

| want it out of here. The box.
['I] drive it to the desert.

BETZAI DA
You nove the console, you tell them
it's the console.

HECTOR
It's sitting on a shelf, Betzaida.

BETZAI DA
Then let it sit. Take out the
trash. Buy a soda. Bore them

HECTOR
Sonebody' s wat chi ng ne.
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BETZAI DA
Then do it sl ow.

Across the street, the passenger door opens. A nman gets out.
He | ooks up at the building. He does not cross yet.

Hector lets the blind fall shut.

EXT. SAN PEDRO - TERM NAL OVERLOOK - DUSK

SUPER: DAY 12 - SUNDAY / 6:50 P.M

Javier in a parked car above the container yard. Bel ow,
cranes work a berthed vessel. MSC ALBORAN on the hull.

On his phone, Jasmne's gate board. A row lights.
ON SCREEN TEXT: MA-27 / DI SCHARGED / RAIL BU LD - BNSF

JASM NE (V. Q)
It's off the ship. Building onto
the Ontario train tonight.

Javier lifts a small pair of binocul ars.

Down in the yard a box cones off the stack. Two nmen wal k
beside it. Soft-shell jackets, no reflective stripes. Not
rail road. Not custons.

One clanps a small black unit to the container door and
phot ogr aphs t he nunber.

JAVI ER
They put an escort on it.

JASM NE (V. Q)
Do they know about us?

JAVI ER
|f they did, the box wouldn't be
moving. It'd be sitting under a
light.

The nmen do not hurry. They finish and walk to a clean SUV

wi th no markings. The box rides toward the rail build in the
dar k.

| NT. JASM NE' S APARTMENT - NI GHT

SUPER: DAY 12 - SUNDAY / 11:52 P. M

One lanp. The termnal |login on screen. The di screpancy form
filled: weight, seal, a broken-bolt flag agai nst MA-27.
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Jasm ne clicks SUBM T.

The screen hol ds. Then:

ON SCREEN TEXT: REMOTE SUBM SSI ON BLOCKED - ON-SI TE NETWORK
REQUI RED

Her phone |ights. DAWES.

ON SCREEN TEXT - DAWES: THEY LOCKED MY REMOTE ACCESS
TONIGHT. DON' T FILE FROM I T.

The login is Dawes's. She has known and hasn't said.
She picks up the phone and calls her aunt.

| NTERCUT - JASM NE' S APARTMENT / | MELDA' S KI TCHEN

JASM NE
It won't take it renpte. It wants
the yard networKk.

BETZAI DA
No.

JASM NE

Then the box stays on the train.
Bet zai da says not hi ng.

JASM NE
Ti a.

BETZAI DA
You stay in the office. You don't
cone past the gl ass.
EXT. BNSF ONTARI O - | NTERMODAL YARD - DAWN
SUPER: DAY 13 - MONDAY / 5:20 A M

A cold flat yard. Stacked wells. Atrain easing in off the
mai n.

In the inspection lane, a chassis sits with its air |ine
bl ed.

On it: a harml ess gray container wearing MA-27's stencil ed
nunber .

The M ssion rig stands over it, anber lights turning.
Bet zai da in the cab.

Down the fence, Manny's unmarked truck idles anong bobtails.
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| NT. BNSF ONTARI O - YARD OFFI CE - CONTI NUOUS

A cranped counter, a guest termnal in the corner. Jasn ne
at it, visitor lanyard, |aptop open beside the yard' s own
screen.

| NTERCUT - YARD OFFI CE / | NSPECTI ON LANE / MANNY' S TRUCK

JAVIER (V. Q)
Train's in. MA-27 is third well
fromthe head.

On the yard's own termnal, Jasmne files the discrepancy.
This time it posts.

ON SCREEN TEXT: MA-27 - SEAL/WEI GAT DI SCREPANCY - SET OUT
FOR | NSPECTI ON

JASM NE (V. Q)
It's out of the consist. They'll
pull it to the | ane.

A hostler lifts the flagged box off the well, sets it on a
chassis, and rolls it into the inspection |ane beside the
decoy.

Two boxes now, ten feet apart. The sanme nunber stenciled on
bot h.

Arman steps down fromthe passenger side of the Mssion rig.
Hi -vis vest. The cutter flat against his |eg.

Up the lane, a clean SUV. Two nen in soft-shell jackets step
out. The San Pedro escort. They wal k the row, readi ng door
nunbers.

BETZAI DA
(into coms)
Conpany' s here.

JAVIER (V.0O.)
Do they nove on the box?

The nmen stop at the decoy. One photographs the nunber. They
do not | ook at the real one. Not yet.

MANNY (V. Q)
They' re readi ng the paper. The
paper says the decoy.

In the office, the clerk turns toward Jasm ne
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CLERK
VWhose ki d.

JASM NE
Contractor. Seal audit.

She holds up the lanyard. The clerk turns back to his
cof f ee.

In the | ane, Arman reaches the real MA-27, ten feet fromthe
decoy. He sets the cutter to the high-security bolt.

In the cup hol der, the burner wakes. The callers, on
schedul e.

ON SCREEN TEXT: DAY 13. FINAL | NSTRUCTI ONS TO FOLLOWN STAND
BY.

Bet zai da | ooks at it. She does not pick it up.

Down the row, a soft-shell man checks his phone. The decoy
stands right in front of him its nunber correct. H's phone
pulls himoff it, toward the real box. Toward Betzai da.

Arman's cutter closes on the bolt.
The seal parts.
EXT. BNSF ONTARI O - | NSPECTI ON LANE - CONTI NUOUS

The cut bolt hangs fromthe real container's hasp. Arman
lifts it free and pockets it.

From his vest, a second bolt, its nunber matched to the
decoy's paper. He crosses to the decoy and seats it hone.

The decoy is MA-27 now. Nunber, nmanifest, seal. Al three
agr ee.

At the real box, Arman snaps a plain orange nai ntenance seal
t hrough the naked hasp. It doesn't authenticate anything. It
makes a container pulled for chassis repair | ook closed and
controll ed.

Down the | ane the signatures arrive. A railroad inspector
with a tablet. A custons officer. A maintenance |ead. A
consignee rep in a w ndbreaker.

Each stops at the decoy. Each waits for one of the others to
take the box first.

At the far chassis, Betzaida backs the underlift beneath the
chassis axle. The forks close. Anber lights turning. A
breakdown on a private call
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The two soft-shell nen stand wth the paper crowd.
One reads the stenciled nunber and is satisfied.
The ot her checks his phone. Steps back fromthe decoy.

He | ooks down the |ane, at the towrig lifting the second
box.

I NT. JAVIER S CAR - YARD APPROACH - CONTI NUOUS

Javi er parked on the access road, engine running, eyes on
the | ane through the fence.

Through the fence he finds the black unit still clanped to
the real container's door. The soft-shell man checks his
phone and keeps com ng.

| NTERCUT - JAVIER S CAR / I NSPECTI ON LANE / MANNY' S TRUCK

JAVI ER
(into coms)
That unit from San Pedro. He's
followi ng the signal, not the
nunber .

In the lane, Arman finds the sane unit on the real box,
i nches from his hand.

BETZAI DA
(into coms)
Then it watched all of it.

JAVI ER
Stop now and you' ve got two boxes
and a cut seal in one |ane.

BETZAI DA
| know what |'ve got.

She does not stop. The real MA-27 rises onto the underlift.
I NT. MANNY' S TRUCK - CONTI NUQUS

Manny wat ches the soft-shell man watch Betzaida. H s hand
rests on the shifter. He leaves it there.

The underlift | ocks. Betzaida's rig eases the real MA-27 out
of the inspection |ane, past the frozen signatures, toward
t he gate.

Only now does Manny put the truck in gear.
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INT. MSSION RIG - MOVI NG - CONTI NUOUS
In the cup hol der, the burner buzzes. Then agai n.

ON SCREEN TEXT: PROOF OF FUNDS. NOW OR THE NEXT W NDOW I S
THE LAST.

Bet zai da keeps both hands on the wheel. She does not | ook at
it.

EXT. BNSF ONTARI O - GATE - CONTI NUCUS

At the gate, the guard scans the off-site repair ticket
clipped to Betzaida's w ndow.

G een.
He waves her through. The box rides out behind the rig.
| NTERCUT - JAVIER S CAR/ M SSION RI G

JAVI ER
They want proof.

BETZAI DA
Then get me somewhere | can prove
it.
EXT. ONTARI O - | NDUSTRI AL APPROACH - CONTI NUQUS

Behind the rig, the clean SUV pulls out of the yard. The
soft-shell man at the wheel. On the cradl ed phone, a point
noves where the box noves.

Manny's truck slides between them

He changes | anes when they change | anes. He sits where they
need to see.

At the split for the interstate he drifts wi de and cl oses
the gap to the on-ranp until the SUV takes it or hits him

The SUV takes it.

Now the SW is on the ranp and the rig is on the frontage
road, and Manny is the vehicle the tracker team has to get
past .

He doesn't touch them He's just in the way.

Ahead, Betzaida's rig makes the frontage turn and drops
behi nd a row of warehouses.

On the SUW s cradl ed phone, the point turns with it. Stil
on the real box. Still noving.
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Manny hol ds a speed that keeps them behind him

EXT. FONTANA - FRONTAGE ROAD - DAY

SUPER: DAY 13 - MONDAY / 6:02 A M

The interstate curves back toward the frontage road. On the
FFX;? cradl ed phone, the point pulls east, off the freeway
The SUWV nuscl es down the shoul der onto the surface streets.
Manny goes with it, still a truck-1length ahead.

The SUWV finds a gap Manny can't close and takes it. The
di stance to the signal starts to shrink

Ahead: a Fontana diesel yard. Fuel islands, a tire shop, a
cl osed truck-wash bay at the back

Betzaida's rig swings wide and noses the container chassis
toward the bay.

| NT. TRUCK-WASH BAY - CONTI NUOUS

The chassis clears the threshold. The roll-up door cones
down behind it.

Dimlight, coiled hoses, standing water. A second roll-up at
the far end, shut.

Bet zai da drops fromthe cab. Arman is already at the rear of
t he cont ai ner.

He runs a hand down the door frame and finds it. A flat
magnetic unit, matte bl ack, seated agai nst the steel

He works a bar under its edge and peels it free. A dul
click.

Qut si de, an engine. Two knocks on the far door.

The far roll-up lifts. Manny noses the truck's bunper under
it, into the bay.

Arman goes flat on the wet concrete and reaches up under the
frame. He sets the unit behind the front axle. The magnet
takes it.

The signal is on Manny now.

Manny backs out into the service alley. H's truck carries no
container. Just a truck and the signal.
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EXT. FONTANA DI ESEL YARD - CONTI NUQUS

The SUV sl ows at the fuel islands.

On the cradl ed phone, the point noves out the back and down
the all ey.

The SUV turns after it.

| NT. TRUCK- WASH BAY - CONTI NUQUS

The first roll-up lifts. Betzaida pulls the rig and the rea
MA- 27 out the opposite side, into a |lane that doesn't front
t he yard.

No point rides with her now. The chassis is only freight.
EXT. LEVON S HOLDI NG YARD - DAY

SUPER: DAY 13 - MONDAY / 6:41 A M

A blind industrial gate, no signage. Betzaida rolls the
container up to it. It opens, takes her in, and cl oses.

Javier waits inside the fence.
| NT. LEVON' S HOLDI NG YARD - CONTI NUQOUS

Levon wal ks the |l ength of the container. The nunber. The
orange seal. The corner castings. The nunber again.

LEVON
It's the box.

On the office whiteboard he wites the wi ndow and draws a
box around it.

ON SCREEN TEXT (WHI TEBOARD): MON 6:41 A M -> WED 6:41 A M
Arman drops two duffels at Betzaida's feet and unzi ps one.
Bank-w apped bundl es, banded and st acked.
| NTERCUT - LEVON S YARD / MANNY' S TRUCK
JAVI ER
(into comms)
Box | ocked. Mboney |ive.

Manny hears it. He does not sl ow down.

| NT. LEVON' S HOLDI NG YARD - CONTI NUQUS

Javi er phot ographs the burner's current screen. Betzaida
starts recording on the burner.
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Agai nst the blank wall: two open duffels. Javier's phone
besi de them di spl aying the demand.

ON SCREEN TEXT (JAVIER S PHONE): PROOF OF FUNDS. NOW OR THE
NEXT W NDOW | S THE LAST.

Bet zaida steps into frame. Her, the cash, the demand. No
box. Not hi ng behi nd her.

She sends the recording fromthe burner.
| NTERCUT - LEVON S YARD / MANNY' S TRUCK
Bet zai da wat ches t he burner.

ON SCREEN TEXT (BURNER): PROOF ACCEPTED. AWAI T FI NAL
LOCATI ON.

In Manny's mrror, the clean SUV swi ngs back into his |ane.
Gai ni ng.
Manny does not sl ow.
CUT TO BLACK
| NT. LEVON S HOLDI NG YARD - OFFI CE - MORNI NG
SUPER: DAY 13 - MONDAY / 6:47 A M
The burner lies beside the two open duffels.
PROCF ACCEPTED still on its screen.
Javi er's Bureau phone rings across the room
It has not rung since the Hilton.
ON SCREEN TEXT: SI MMONS
Javi er 1 ooks at Betzaida. Answers. Puts it on speaker.

JAVI ER
Where were you

SI MMONS (V. Q)
| nsi de.

Not hi ng nmoves in the room

SIMMONS (V. Q)
You noved MA-27.

JAVI ER
The tracker says that.



SIMMONS (V. Q)
The tracker is noving east on a
truck with no container. The nen
behind it know the difference.

Javi er | ooks through the office wi ndow at the real
i nsi de Levon's | ocked yard.

SIMMONS (V. Q)
The next nmessage gives you a
recovery point. You bring the box.

JAVI ER
Then tell them the w ndow stays
open.

SIMMONS (V. Q)
VWhat wi ndow.

JAVI ER
The peopl e hol ding nmy nother had ny
oper ati onal nunber.

A beat .

SI MMONS (V. Q)
Then sonebody el se was i nsi de.

Javi er says not hi ng.

SIMMONS (V. Q)
Bring back MA-27 and the breach
stays cont ai ned.

JAVI ER
Cont ai ned.

SIMVONS (V. Q)
Ref use, and by norning what Jess
carried enters evidence with your
nunber on it. So does everyone she
cont act ed.

JAVI ER
You took it off her.

SIMVONS (V. Q)
She brought classified materi al
into a protected operation.

JAVI ER
She brought it to us.

SIMVONS (V. Q)
That was the probl em

MA- 27
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The |ine goes dead.
Javi er keeps the phone to his ear another second.

Then lowers it.

BETZAI DA

He doesn't know about M.
JAVI ER

No.
BETZAI DA

He knows t he box.

Javi er 1 ooks through the w ndow again. MA-27 under

Then at the conms unit.

| NTERCUT - LEVON S YARD / MANNY' S TRUCK
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| ock.

Manny drives a four-lane industrial road. The clean SUV

t hree car-1|engths back.
JAVI ER
(into coms)
Don't | ose them

MANNY
That wasn't the problem

Javier ends the call.

EXT. FONTANA - | NDUSTRI AL STREETS - CONTI NUQUS
Manny passes an open freeway ranp.

Does not take it.

The SUV closes to two | engths.

Ahead, a light turns yellow. Manny could clear it.
He brakes.

The |ight goes red.

The SUWV stops behind him

Manny wat ches the two soft-shell nen in his mrror.

wat ch hi m back
G een.

He noves.

They
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At the next intersection he turns away fromthe freeway and
deeper into the warehouses.

The SUV foll ows.
| NT. LEVON S HOLDI NG YARD - OFFI CE - CONTI NUOUS
Javier's Bureau phone lights with a new nessage.

ON SCREEN TEXT: NO HANDOFFS. KEEP THE SI GNAL MOVI NG
RECOVERY LOCATI ON TO FOLLOW

Bet zaida reads it over his shoul der

BETZAI DA
No handoffs.

JAVI ER
He heard buyer.

BETZAI DA
They think they're | eadi ng us.

JAVI ER
Ri ght now they can only foll ow

EXT. FONTANA - | NDUSTRI AL STREETS - CONTI NUOUS
The SUV hol ds two | engths back.

A gray sedan turns in froma cross street and settles in
behind it.

Manny checks the mrror. Counts.
MANNY
(into coms)
Conpany br ought conpany.
Manny eases off the throttle.
The SUV gai ns.
He holds it there - close enough to see, too far to touch.
A side street opens beside him Enpty. An easy exit.
Manny drives past it.
| NT. LEVON S HOLDI NG YARD - OFFI CE - CONTI NUOUS

Bet zai da takes the prepaid from her jacket.

Through the wi ndow, the real MA-27 sits under Levon's | ock.
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Bet zai da steps close to MA-27. Photographs only the nunber

and orange seal. Steel fills the frane.
She dials the Sonora nunber.
The |ine opens. No greeting.

BETZAI DA
It's Monday.

RQJIAS (V.Q.)
Say what you have.

BETZAI DA
Check the phone.

She sends t he photograph. A pause on the line.

RQIAS (V.Q)
A box.

BETZAI DA
Fifty mllion on the paper. It
noves again inside two days. One
| ocation. One ten-m nute w ndow. |
say where

Sil ence. Long enough that she checks the screen.

RQIAS (V.Q)
And you want.

BETZAI DA
My not her crosses to ne, breathing.
Then you get where the box goes

next .

RQJIAS (V. Q)
The ones who call still get their
noney.

BETZAI DA

They get their noney. You get the
route. She gets delivered by your
peopl e. Not theirs.

RQIAS (V.Q)
You're asking ne to nove her.

BETZAI DA
" masking you to feed her one nore
day and carry her to a door. You
already do the first part.
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Anot her silence. Through the office w ndow, Javier watches
her, hearing half of it.

RQJIAS (V. Q)
The route first.

BETZAI DA
Her first. Breathing. Then the
route. That's the whol e shape of
it.
A beat .
RQJIAS (V.Q.)
When they send you the place,
will already know it.
The |ine goes dead.

Bet zai da | owers the phone.

JAVI ER
He took it.

BETZAI DA
He t ook her.

She | ooks at the burner beside the duffels. Dark.

EXT. VAN NUYS - HECTOR S BLOCK - DAY

SUPER: DAY 13 - MONDAY / 11:24 A M

The sedan across from Hector's building. The two nmen inside.
Col d coffee on the dash.

The passenger's phone lights. He answers. Listens. Says
not hi ng.

He hangs up and | ooks at the driver.

The passenger gets out.

The driver stays.

| NT. HECTOR S APARTMENT - CONTI NUOUS

The television murmurs. The Xbox dark beneath it.
Hector at the counter, eating standing up.

The | obby buzzer sounds.

He stops chew ng.
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It sounds again. Held | onger.

Hector sets the plate down w thout a sound. Crosses to the
wi ndow. The gap in the blinds.

The sedan across the street. One man inside now.
The enpty passenger seat.

Footsteps in the stairwell. Unhurried. R sing.
Hector | ooks at the Xbox.

He does not nove toward it.

The footsteps reach his floor and stop.

A knock. Two knuckl es, evenly spaced.

VOCE (O S.)
M. Al nmanza. Federal agents.

Hector stands still in the mddle of the room
The knock again. The sane two knuckl es.

VO CE (O S.)
Open the door, please.

Hect or | ooks at the Xbox beneath the tel evision. Dark.
He does not nove toward it.

He opens the door.

Two nen in the hall. Soft-shell jackets. One holds a
credential wallet up and closes it before the photograph

r esol ves.

FI RST MAN
We need you to cone with us.

HECTOR
Am | under arrest.

FI RST MAN
We need you to cone with us.

The sane words. The sanme wei ght.

Hector takes his keys fromthe counter. He does not | ook at
t he Xbox agai n.

The first man steps aside to let himinto the hall.
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Courteous. Unhurri ed.
The apartnent door cl oses.
The Xbox remains dark beneath the tel evision.

CUT TO
| NT. | MELDA' S KI TCHEN - DAY
SUPER: DAY 14 - TUESDAY / 9:41 A M
The burner lies on the table between Betzai da and Javier.
It Iights.
ON SCREEN TEXT: DAY 15. WEDNESDAY. 5:30 AM ONE VEH CLE.
THE SI STER DRI VES. THE BROTHER CARRI ES. BURNER STAYS ON. NO
POLI CE. MONEY CROSSES FI RST. SHE WALKS WHEN | T CLEARS.
A map pin follows. An address east of the basin.

Javier reads it tw ce.

JAVI ER
They know it's both of us.

BETZAI DA
They' ve known since the hotel.

She | ooks at the pin.

BETZAI DA
Money first. She wal ks after.

JAVI ER
That's the part they control.

BETZAI DA
That's the part we're changi ng.

The prepaid buzzes in her jacket. She takes it out.

A vi deo.

ON THE PHONE: Inelda belted into a noving van. Refrigeration
hum under road noi se. She is awake. She holds an insulin pen
to the lens. Today's date on the tape, in a hand not her

own.

No faces. The van noves.

The vi deo ends.

ON SCREEN TEXT - PREPAI D: MOVI NG
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Bet zai da sets the prepai d beside the burner.

BETZAI DA
Roj as has her.

JAVI ER
You believe the date.

BETZAI DA
| believe he wants the route.

I NT. JASM NE' S APARTMENT - DAY
SUPER DAY 14 - TUESDAY / 11:15 A M

Jasm ne at the table, both screens open. A satellite inmage
of the Ontario conplex fills the |aptop.

Bet zai da behi nd her. Javier at the w ndow.
Jasmne traces it wth a finger

JASM NE
Two | oading courts. Parallel. Cold
storage on the north side, reefer
yard on the east.

She pulls a second | ayer. Canera icons bl oom across the nmap.

JASM NE
Canmeras on the nmain gates and the
dock faces. The service road
bet ween the courts and the reefer
yard is dark. No coverage.

BETZAI DA
Gat es.

JASM NE
Three. Two powered, one manual. The
manual mai nt enance gate connects
t he exchange court to the reefer
yard.

She zoons it. A chain-link gate on a rolling track, between
the two spaces.

JASM NE
That's the only thing standing
bet ween the bay they picked and the
yard next to it.

Bet zai da | ooks at the gate a | ong nonent.
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BETZAI DA
Who controls it.

JASM NE
Whoever's standing next to it. It's
a hand-pull. No notor, no |og.

Javier turns fromthe w ndow

JAVI ER
| want to see it in the dark

EXT. ONTARI O - COLD- STORACGE COVPLEX - DAY
SUPER: DAY 14 - TUESDAY / 2:38 P. M

Javier's car noves down a public road al ong the conpl ex
fence. He does not sl ow.

Through the fence: two | oading courts under the flat
afternoon light. A fenced reefer yard beside them units
running in rows.

And between them |ow and easy to mss, the nmanual
mai nt enance gate on its track

Javier drives the length of it once. The exchange court on
his left. The reefer yard past it. The dark service road
joining their rear boundari es.

He reaches the end of the fence and turns onto the main
road.

He does not go back for a second | ook.
| NT. LEVON S HOLDI NG YARD - OFFI CE - DAY
SUPER: DAY 14 - TUESDAY / 4:20 P. M
MA- 27 visible through the wi ndow, under | ock
The satellite map on the desk now, printed. Jasnmne's gate
marked in red. Betzaida, Javier, Levon around it. Jasm ne at
the end. Manny on the coms unit, a voice in the room
Javier sets a finger on the exchange court.
JAVI ER

They pick the bay. W drive in,

nmoney crosses, Rojas's people walk

her out through cold storage.

He noves the finger east, across the red gate, into the
reefer yard.



JAVI ER
This is the yard next door. One
mai nt enance gate between them No
notor. No canera covers the service
r oad.

He stops.

JAVI ER
We can bring Sinmons.

The room goes qui et.

BETZAI DA
Cl ose.

JAVI ER
How cl ose.

BETZAI DA

Cl ose enough to hear them

Levon | ooks at the two spaces. The exchange court. The
reefer yard. The single gate.

LEVON
The box stays inside this gate.
Not hi ng | eaves but the noney.

Bet zai da nods once.

Javier looks at the reefer yard on the map. Then at the
coms unit.

JAVI ER
Manny brings the signal into the
reefer yard. He's the first thing
t hey see.

Bet zai da | ooks toward the conms unit.

MANNY (V. O.)
G ve ne the gate.

Bet zai da sets two fingers on the red gate between the
courts.

BETZAI DA
You have the gate.

A beat. Nobody fills it.

Then Betzaida turns to Jasm ne.

100.
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BETZAI DA
You get us in. Then you stay here.

Jasm ne | ooks at the map. Her gate. Her caneras. Her service
r oad.

She does not argue.

She cl oses the | aptop.

EXT. ONTARI O - COLD- STORAGE COVWPLEX - PRE- DAVWN
SUPER: DAY 15 - WEDNESDAY / 4:52 A M

The col d-storage conpl ex before dawn. Refrigeration units
| abor behind two parallel rows of |oading bays.

A public road runs the fence line. Nothing noves on it yet.
EXT. EXCHANGE COURT - CONTI NUOUS
SUPER 5:22 A M

Betzaida's rig noses into the first |loading court. She kills
the anber lights before the turn

One vehicle. The two duffels on the bench between her and
Javi er.

She stops it square in the open court and cuts the engine.
Ahead: a row of roll-up doors, all down but one. That one
rai sed wai st-high. Beneath it, a | ow produce cart on hard
rubber wheel s.

The bay behind the hal f-door is black.

Nobody stands in the court.

JAVI ER
Staged and enpty.

BETZAI DA
That's the point. Nobody to see.

The burner lights in the cuphol der.

ON SCREEN TEXT: VEH CLE OFF. BOTH QUT. BAGS TO THE CART.
DOOR DROPS. WAIT.

Bet zai da | ooks at the black gap under the raised door.

BETZAI DA
They' re al ready inside.
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EXT. COLD- STORAGE SI DE - CONTI NUQUS
SUPER: 5:24 A M

Around the north face of the conplex, out of the siblings
sightline, a white van rolls to a personnel door and stops.

Refri gerati on noi se covers its engine.

Nobody gets out yet. The van sits with its lights off, a
shape anong shapes.

EXT. REEFER YARD - CONTI NUOUS
SUPER: 5:26 A M

The adj acent yard. Rows of refrigerated units running in the
dark, a hundred small engines.

Manny's truck rolls in through the yard' s own gate,
unhurried. No container behind it. Just the truck and,
magneti zed behind the front axle, the signal.

He parks it in a |l ane between two rows of reefers and | eaves
t he engi ne runni ng.

He | ooks at the maintenance gate at the far end of the yard
- chain-link on a track, the exchange court beyond it.

Cl osed.
MANNY
(into coms, |ow)
I"'min. Gate's on ny right.
BETZAI DA (V. Q)
(coms)
Hol d t here.
Headl i ghts sweep the yard nouth behind him

The clean SW rolls in. Then, three | engths back, the gray
sedan.

They stop at the head of the |ane. They do not approach. Two
vehicles reading a signal that says the box is here.

Manny wat ches themin his mrror and does not nove.
EXT. EXCHANGE COURT - CONTI NUOUS
SUPER 5:28 A M

Bet zai da and Javier stand at the rig. The court is silent
except for the refrigeration hum bl eeding over the walls.
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Javier lifts the two duffels. Carries themto the cart under
the hal f-rai sed door

He sets themon the cart. Zips neither. Steps back.
He pushes the cart under the door with his foot.
It rolls into the black and stops agai nst sonething inside.

The roll-up door drops. It seats against the concrete with a
flat nmetal sound.

Si | ence.

Then, from behind the door: a zipper. Another. The soft
di spl acenent of banded bundl es noved by hands the famly
cannot see.

A pause.

The nechani cal chatter of a bill counter starts up. Runs.
Stops. Starts again.

Javi er does not | ook at the door. He | ooks at the burner in
hi s hand.

The counter runs a third tinme. Stops.
Sil ence agai n.

The burner |ights.

ON SCREEN TEXT: STAND BY.

BETZAI DA
St and by.

JAVI ER
They're counting it again.

The refrigeration units |abor. Sonmewhere past the wall, in a
yard the siblings cannot see, two sets of headlights sit in
a lane and wait.

SUPER 5:30 A M

The burner |ights again.

ON SCREEN TEXT: CLEAR

A different door - a steel personnel door in the

col d-storage wall, twenty feet fromthe counting bay - opens
frominside.
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Cold fog rolls out at the fl oor.

| el da stands in the doorway.
She is on her feet. Still in the bl ood-marked Genesis apron.
Thi nner. Awake.

Two of Rojas's crew stand at her shoul ders, one at each
side. They do not hold her. They frame her.

| el da finds Betzai da across the court.
For a breath, neither npves.

Then Rojas's two crewren step her forward - out of the
doorway, three paces into the open court. Controll ed.

Unhurried. Delivering.

Behi nd them the personnel door swings shut. It seats
against its frane.

I el da stands in the court now. Clear of the wall. C ear of
col d storage.

Bet zai da wat ches her nmother's feet | eave the threshold and
reach the open concrete.

Bet zai da keys the coms wi t hout | ooking away from I nel da.

BETZAI DA
Gat e.

EXT. REEFER YARD - CONTI NUOUS

Manny steps down fromthe cab on the blind side, the truck
between himand the two sets of headlights.

He crosses to the nai ntenance gate. Sets both hands on the
chai n-11i nk

He pulls it along its track.
The gate rolls open on the exchange court.
In the SUV, a soft-shell man | eans toward the w ndshi el d.

H s eyes are on Manny's truck - the shape the signal
prom sed.

Just a bobtail idling in a lane, and a heavy man wal ki ng
away froma gate he has just opened.

The gray sedan door opens.
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SI MMONS st eps out.

Full. Ordinary. A man in a soft-shell jacket in a cold yard
bef ore dawn, noving |i ke he belongs to every part of this.

He does not | ook at the truck the way the others do. He
reads it faster.

A bobtail. No container. A signal that says otherw se.

Hi s eyes go to the open gate.

Through it: the exchange court. Atowrig. Two duffels gone.
A worman bei ng stepped forward by nen he doesn't know.

And Javi er.

The two of them find each other across the open gate, one in
each yard.

Javi er does not reach for anything.

JAVI ER
Si mmons.

Si nmmons | ooks from Javier to | mel da.
He reaches inside his jacket.

He conmes out with a phone. Thunbs it once. Holds it up,
screen out, at the level of his own shoul der.

He puts it on speaker.

HECTOR (V. Q)
Javi ?

Si mmons t akes the phone back down before Hector says
anyt hing el se. The channel is his again.

Javi er holds very still.

JAVI ER
VWhere i s he.
SI MMONS
Sonmewhere cl ean. He asked for
cof f ee.
He lets that sit.
SI MMONS

G ve ne the yard.
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Javi er says not hi ng.

SI MVONS
The box isn't here. It's under a
| ock sonewhere with a nunber on the
door. G ve ne the yard.

JAVI ER
G ve you the yard and what.

S| MVONS
And he never enters the file.

Si mmons pockets the phone.

SI MVONS
Ri ght now he's a man we spoke to.
By norning he's either still that,
or he's a nane inside a
classified-material case with yours
besi de his. You pick which

Javier | ooks at the jacket where the phone went. Then at his
own hands.

JAVI ER
| don't control the box.

SI MMONS
Then gi ve ne who does.

Javi er does not answer.
Si rmons noves one step closer to the open gate.
Across the court, the burner lights in Betzaida' s hand.
ON SCREEN TEXT: SHE WALKS.
BETZAI DA
(low, into coms)
She' s wal ki ng.

Rojas's two crewnren start Inelda forward across the court,
toward Bet zai da

And Si nmmons steps through the open nai ntenance gate.

He crosses fromthe reefer yard into the exchange court,
toward Javier. Two soft-shell nen conme off the SUV and nove
wi th himthrough the gap.

In the reefer yard, on the blind side of his idling truck,
Manny wat ches Simmons and two nmen cl ear the gate.
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He does not wait for the rest.

Manny crosses to the mai ntenance gate and hauls it cl osed
along its track.

The chain-link seats shut behind Simmons and the two nen.
The recovery team stops on the other side.

EXT. EXCHANGE COURT - CONTI NUOUS

Rojas's crew noves I nelda at a working pace - not fast, not
slow, the wal k of men carrying sonmething they intend to set
down safely.

One of the soft-shell nmen who crossed with Simons angles to
cut them off.

He reaches for Inelda' s arm

He gets it.

The nearer Rojas crewran takes that hand and drives it down
against the towrig' s fender. Traps it flat against the
metal. A short twist, all |everage, no w nd-up.

Sonmething in the wist gives.

The man folds around it. Then the sound cones.

The second soft-shell draws. The pistol conmes up

S| MVONS
Down.

The man hol ds, weapon hal f-rai sed, |ooking to Simmons.

SI MMONS
Lower it. | need himtalking.

The pistol |owers.

Rojas's crew does not stop. They step Inelda past the fol ded
man, past the rig, into the open court.

Bet zai da i s al ready novi ng.

She reaches her nother where the crew rel eases her, one hand
closing on Inelda's arm the other flat on her back, turning
her, putting the rig between |Inelda and the nen.

el da's hand finds Betzaida's forearm The old tattoo. She
holds it.
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EXT. REEFER YARD - CONTI NUOUS

At the shut nmaintenance gate, the renmaining recovery team
reaches it.

Two nen set hands on the chain-link and drive it back al ong
its track. It gives a foot. Two.

In his truck, Manny drops it into reverse.

He backs the rear corner of the bed against the sliding
gat e.

Steel neets chain-link. The gate stops. The nen on the far
side shove it and it does not nove - the truck's rear corner
pins the gate to its track.

Manny sets the brake and stays in the cab, the engine
hol di ng the gate shut behind him

EXT. EXCHANGE COURT - CONTI NUOUS

Si mons stands a few feet from Javier. The broken-wi sted
man is down against the rig. The court has gone still around
the two of them

Bet zai da has I nelda behind the rig. Rojas's crew has drifted
back toward the col d-storage wall, watching.

Si mons does not | ook at any of it. He | ooks at Javier.

SI MMONS
G ve ne the yard.

JAVI ER
No.

SI MMONS

Then Hector enters the file.

JAVI ER
Then file the hotel.

Si mons goes still.

SI MMONS
You don't know what that opens.

JAVI ER
| know where you were

Si mons hol ds Javier's eyes.

Then he keys his conms.
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S| MVONS
Back to the vehicles.

The arned man hol sters. He and Si mmons get the injured man
up between them an arm across each of their shoul ders, and
start himtoward the gate.
At the cold-storage wall, Rojas's crew turns and goes. The
per sonnel door opens, takes them closes. They do not stay
for a second confrontation.

Beyond t he mai ntenance gate, the recovery team steps back
of f the chain-1ink.

Si mons | ooks at Javi er.

SI MVONS
Qpen it.

Javi er does not answer him
Bet zai da keys the comms.

BETZAI DA
Manny.

In the cab, Manny eases the truck forward, off the gate,
just enough to free the track. Then he steps down on the
blind side and hauls the gate open along its track, the cab
bet ween hinself and the nen.

The injured man crosses first, supported by the other
soft-shell. Simons crosses | ast.

Manny haul s the gate shut again behind them

No sirens. The SUV and sedan | eave by the service road.
The court goes quiet.

Bet zai da opens the passenger door of the rig.

Imelda clinbs in with help. Slow Both hands on the frane.

Javier stays in the court. He watches the enpty reefer gate,
the | ane beyond it, the place where the vehicles were.

BETZAI DA
Javi .

He turns and goes to them

CUT TO
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I NT. LEVON' S HOLDI NG YARD - OFFI CE - DAWN
SUPER: DAY 15 - WEDNESDAY / 6:08 A M

MA- 27 through the wi ndow, under |ock. The whiteboard beside
it: MON6:41 AM -> WD 6:41 AM, the window drawn in a

box.

The rig sits in the yard. Inelda in the passenger seat, a
bl anket over her shoul ders now, the door open. Bet:zaida
besi de her, not | eaving.

Javier conmes in with his Bureau phone. Levon at the desk.

Arman at the roll-up

Levon | ooks at the clock. Then at Javier.

LEVON
Thirty-three m nutes.
JAVI ER
| know.
LEVON

My noney's gone.

JAVI ER
You're getting it back.

LEVON
Fr om wher e.

Javi er sets down the Bureau phone.

JAVI ER
The peopl e who want the box.

I NT. LEVON' S HOLDI NG YARD - OFFI CE - MORNI NG
SUPER: 6:12 A M

Javier calls. Simmons answers on the first ring. Javier puts
it on speaker.

JAVI ER
Hect or goes honme. Two mllion
clears to an account | nanme. Then
you get the box.

SI MMONS (V. Q)
You don't own it.

JAVI ER
Nei t her do you
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Si | ence.

SI MMONS (V. Q)
Send t he account.

The |ine goes dead.

Levon slides a routing slip across the desk, beside the
Bur eau phone.

Javi er photographs it. Sends it.
| NT. HECTOR S APARTMENT - MORNI NG
SUPER: 6:25 A M

The door opens. Hector steps in, alone. Behind him in the
hall, the sound of two nen | eaving w thout hurry.

He stands in his own front room

The Xbox sits beneath the tel evision, dark, exactly where it
was.

Hector |l ooks at it a | ong nonent.

He does not touch it.

He takes out his phone.

| NT. LEVON S HOLDI NG YARD - OFFI CE - MORNI NG

SUPER 6:31 A M

Javi er's phone rings. HECTOR He answers on speaker.

HECTOR (V. Q)
' m hone.

JAVI ER
The consol e.

HECTOR (V. Q)
Ri ght where | left it. Nobody
touched it.

Across the yard, Betzaida hears it fromthe rig. She closes
her eyes for a second. Opens them

JAVI ER
Stay inside. 1'Il call you tonight.

He ends it.
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I NT. LEVON' S HOLDI NG YARD - OFFI CE - MORNI NG

SUPER: 6:38 A M

Levon watches his nonitor. Arman watches Levon.
The screen refreshes.

ON SCREEN: RECOVERY SERVI CES - $2, 000, 000. 00

LEVON
It cl eared.

He takes a ring of keys off the wall.
EXT. LEVON S HOLDI NG YARD - YARD - CONTI NUOUS
SUPER 6:41 A M
A day cab sits coupled to MA-27, engine running.
Levon fits the key to the yard | ock.
He opens the gate.
Arman clinbs into the day cab.
Javier sends a map pin fromthe Bureau phone.
ON SCREEN TEXT - BUREAU PHONE: 7:20 AAM - TEN M NUTES
Bet zai da sends the sane pin fromthe prepaid.
ON SCREEN TEXT - PREPAID: 7:20 AM - TEN M NUTES
The day cab pulls the container through the gate.
Levon watches it go.
Bet zai da | ooks back at I nel da.
CUT TO
EXT. I NDUSTRI AL ACCESS ROAD - MORNI NG
SUPER 7:20 A M
MA-27 sits alone on its chassis beneath a dead streetlight.
Arman's day cab turns the corner and di sappears.
The gray sedan enters one end of the road.

The white refrigerated van enters the other. The faded
hexagon beneath its paint.
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Bot h st op.
MA- 27 between them
No doors open.
CUT TO
| NT. | MELDA' S KI TCHEN - MORNI NG
The burner and prepaid |ie dark in the open drawer.

Inelda sits at the table in a clean robe, the bl anket still
around her shoul ders.

Bet zai da sets down water. Javier stands at the refrigerator
| ooki ng for sonething she m ght eat.

| rel da wat ches the two of them nove around her

| MELDA
Sit down.

They do.
FADE QOUT.



