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EXT. DESERT VI ADUCT - DAWN
A boomlift rises through the I ast blue of night.

CARLCS VEGA, late forties, conpact and sl eepl ess, steps from
t he basket onto thirty feet of unfinished viaduct. Rebar
runs ahead of himin a rust-colored grid. Beyond it, yucca
and open desert.

He checks snap ties as he wal ks. A concrete convoy is due at
noon. Two hundred yards of cenent. After that, whatever is
wrong becones per nanent.

A quarter mle ahead, the SURVEY TEAM dri ves stakes al ong
the alignnent.

Carl os's phone BUZZES.

ON THE SCREEN - a DESERT TORTO SE craning its neck toward
t he canera

Carl os keys his radio.

CARLOS
How many?

RAYMOND (V. Q)
Twenty. Maybe twenty-five.

Carl os closes his eyes.
He kicks a half-full water bottle fromthe deck.
It drops thirty feet and | ands w thout drama in the sand.

CARLCS
Get video. CGeotag everyt hing.

RAYMOND (V. Q.)
Copy.

CARLCS
Then send your guys hone.

A beat .

RAYMOND (V. Q.)
One nore you need to see.

Anot her image arrives.
The flat underside of a tortoise. Four |egs splayed

hel pl essly. Along the shell: a strip of ALUMNUMfixed with
two small rivets.



CLOSE ON A BARCODE AND CHI NESE CHARACTERS.
| NT. CALI FORNI A SENATE CHAMBER - MORNI NG

A vote board gl ows above the chanber. The BULLET TRAI N
REAUTHORI ZATI ON has t he nunbers.

SENATOR RI TTENHOUSE, si xties, expensive and danp, sits at
his desk with the expectant air of a man waiting to be
congr at ul at ed.

At the rear entrance, TASHA WLLIAMS, early forties, enters
in heels and a dark suit. Carlos's tortoise footage is
al ready open on her phone.

A FLOOR Al DE reaches her at speed.

FLOOR Al DE
Speaker's office says habitat hold.

Tasha crosses to Rittenhouse and puts the phone where he can
see it.

TASHA
Tortoi ses on the alignnent. Tagged.
Vi deo' s out.

Rl TTENHOUSE
How many?

TASHA
Enough.

A PAGE hurries a folded note toward the SPEAKER. He reads
it. Checks his phone.

The gavel cones down tw ce.
SPEAKER
The matter is held over until eight
a.m tonorrow.

The chanber erupts around t hem

Rl TTENHOUSE
You told ne the alignnment was
cl ean.

TASHA

It was cl ean yesterday.
Ri tt enhouse hol ds her | ook. Neither says Jones's nane.

Rl TTENHOUSE
Don't et himget away with this.



| NT. EAST VALLEY HI GH - PATEL'S AP ECON CLASS - AFTERNOON
Post -l unch narcosi s.

One boy sleeps with his head against the wall, nouth open.
Phones gl ow under desks.

At the front, MR PATEL, fifties, strokes a |l arge nustache
sitting between two massive dinples.

ENRI QUE, seventeen, |long-linbed and pernmanentl|ly anused,
raises a hand with counterfeit sincerity.

ENRI QUE
Hold up. It's called a hostile
t akeover ?
PATEL
That is what | said, M. Navarro.
ENRI QUE
But if they don't want you to take
t hem over - -
PATEL
That woul d account for the
hostility.

A few | aughs.

PATEL turns toward a photograph of hinself ringing a stock
exchange bell years ago.

PATEL
When | was with Hal cyon Partners--

The cl ass begins putting away notebooks. Enrique sits back,
pl eased with hinself.

JAVI ER JI MENEZ, seventeen, does not | ook at Patel.

He sits beside the only windowin the roomw th a straight
line of sight across the street.

Through chain Iink and heat shi mer: GAI THER M DDLE SCHOQOL.

On the rear bl eachers, ALEX JIMENEZ, thirteen, sits between
BETO and AUGUSTO, sharing a bag of chips.

Beside Javier, GO draws a human jaw with astoni shing
precision. He is seventeen, alnost Javier's double at first
gl ance, except G o wears a nop and Javier is high and tight.
A qui et seens to have settled permanently around G o.

Javi er watches the m ddl e school .



Two ol der boys cross the Gaither quad.

| TCHY wears a pristine cap wwth the sticker still on the
bill. Hs smle is bright, vacant, practiced.

SCRATCHY follows in a hooded sweatshirt, hands deep in his
pockets, expression tired enough to | ook dangerous.

Itchy takes the bl eachers two at a tine.

He sits beside Al ex wi thout asking. Reaches into Alex's
chi ps. Throws an arm over his shoul der -- easy street |ove.

Alex stiffens - then lets the arm stay.
Javier leans closer to the gl ass.

Itchy tal ks. W cannot hear the words, only see their
effect. Al ex |laughs once. Beto and Augusto | ook down at
t heir phones.

Scratchy stands bel ow the bl eachers and scans the quad.
The lunch bell rings.

Itchy gets up. Below the canera line, his hands flash three
letters: S- R- V.

Al ex gives himthe dap.

PATEL (O S.)
M. Jinmenez.

Javi er turns.

PATEL
Wul d you Iike to explain why
econom es of scal e encourage
consol i dati on?

Javi er glances at the board.

JAVI ER
Fi xed costs spread across nore
units. Marginal cost drops.
Conpetitors either sell or die.

PATEL
You see? Sone of us can | ook out a
wi ndow and listen at the sane tine.

Enrique | ooks toward the m ddl e school .



ENRI QUE
What can | say, W-Fi sucks in our
bui | di ng.

The bell RI NGS.

Students rise. Javier stays at the w ndow until Al ex
di sappears behind the m ddl e school gym

PATEL
M. Jinenez. Stay.

Enri que stops too.

PATEL
Not you. The world needs you
sonmewher e el se.

ENRI QUE
Finally sonebody says it.

Enrique | eaves. G o closes his sketchbook, tucks it under
one arm and heads into the hall. Javier follows.

| NT. PATEL'S CLASSROOM - MOMENTS LATER

The room enpties. Patel opens a plastic container and offers
Javi er a sanpsa

Javi er takes one because refusing would take | onger.

PATEL
You conpl eted this course | ast
year.

JAVI ER

Your room has a better view.

PATEL
| am not a w ndow.

JAVI ER
You got the nustache for it.

Patel smles despite hinself.

PATEL
You have enough credits to graduate
in June. More than enough. Your
counsel or says you have not
submtted a single final college
appl i cation.

JAVI ER
"' m doi ng the scholarship stuff.



PATEL
Schol arship stuff is not an
application. It is how you avoid an
application while appearing
responsi bl e.

Javi er |1 ooks toward the w ndow agai n.

PATEL
Your brother has a nother. He has a
school. He has a police officer
with a very theatrical program

JAVI ER
He has ne.

PATEL
Yes. That is the problem

Javier's |l ook hardens. Patel |lowers the |ine.

PATEL
Look out for Javier first. Your
famly wll survive w thout you
JAVI ER
You don't know ny famly.
PATEL
No. | know young nen who mnake

t hensel ves i ndi spensabl e so they
never have to | eave.

Javi er sets the uneaten sampbsa on the desk

PATEL
Take it. You can di sagree and eat
at the sane tine.

Javier takes it.
| NT. EAST VALLEY H GH - HALLWAY / STAI RWELL - CONTI NUQUS
Students flood the corridor.

Javier, G o and RAFFA nove with the current. Raffa is
nmovi e- star good-| ooki ng and, |ike Javier, could have
graduat ed by now.

RAFFA
Rel ax. He tags three walls, gets
caught on the fourth, Mendez brings
in |los veteranos, and one of them
tells Alex Papi's gonna put salt on
his ass. Maybe sone Tapati o.



JAVI ER
That's your plan.

Raffa plants his armover Javier's shoul ders.

RAFFA
Then you take himto Wal mart for
new chones. Wol e thing over by

spring.
Javier isn't |aughing.

RAFFA
He's thirteen.

JAVI ER
Those two nopes been working him
si nce August.

RAFFA
Al thirteen-year-olds are stupid.
My sister belongs in a cage.
They reach the main office. Raffa pushes through the door.
RAFFA
"Il tell Mendez to save him an
ai sl e seat.
Raf f a di sappears.

G o works his jaw side to side.

cNe;
Only doubl e-hinged joint in the
body.

JAVI ER
VWhat is?

G o
Jaw. M ne nostly goes up and down.
Still clicks, though.

He clicks it for Javier.

A knot of freshnen blocks the hall. G o slips through
wi t hout breaking stride. Javier follows himthrough.

G o continues to wander down the hallway toward the
abandoned end where kids go to vape and pee when the

bat hroons are closed. At a trophy case, G o stops. Ad team
phot ographs. Names under gl ass. Cenerations of kids who got
to | eave.



Javi er heads toward the double doors to | eave, then turns
back.

JAVI ER
Spring's comng faster than you
t hi nk.
G o | ooks over.
JAVI ER
Needl es sisters'|| change the

| ocks. Put your shit on the curb.

Gdo
Emanci pat ed.

He gives the word a private little smle.
EXT. STUDY HALL - ABANDONED LOT ABOVE DOGTOWN - LATER
A vacant |lot on a rise above the dry basin.

Two abandoned ORANGE CORDUROY COUCHES face Dogtown. Between
them a wooden TELEPHONE CABLE SPOOL lies on its side as a
tabl e.

Five pairs of shoes rest onit. A small liberty.
On Javier's phone, the group chat is nanmed STUDY HALL.
No books are visible anywhere.

Enrique sprawl s across one couch. Chuey eats hot chips.
Sergi o has the back off an old portable speaker and is
touching wires together. Raffa arrives late with a stack of
m sdi rected school mail

RAFFA
You guys snell |ike ass.

He daps down the row, then takes a cold slice of pizza from
t he cabl e spool.

Go arrives and pulls up a mlk crate. He takes a schoo
burrito fromhis backpack and unwaps it. He puts both feet
on the cable spool. The soles are dirty enough to make this
feel illegal. Raffa foll ows.

Across the basin, tents and patched structures of DOGTOMN
shimer in the heat. A wonman in work clothes leads a little
girl toward the boul evard. ORAL-B, forties, crosses another
di rection brushing his teeth.

Sergio touches two wires. The speaker SHRI EKS. Everyone
flinches except G o.
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SERG O
Ther e.

JAVI ER
There what ?

SERG O

Found the bad wre.
Raf f a opens an envel ope.

RAFFA
Sonebody named Jazm ne Acosta got
perfect attendance in 2009. The
district's been mailing it to the
of fice once a senester for fourteen

years.
CHUEY
Maybe she di ed.
ENRI QUE
Then she still ain't mssed a day.

A LITTLE GRL in a school uniformenerges fromone of the
tents and crosses the basin with her nother. The nother
checks her watch, hurries her al ong.

Javi er watches Oral -B push a shopping cart with an air
condi tioner bal anced inside, toothbrush still in his nouth.

ENRI QUE
Patel ' s skel eton needs a nane.

Gao
McRi bbs.

Enrique points at him

ENRI QUE
There it is.

No one noves. Traffic huns bel ow. The boys eat, argue, waste
tine.

| NT. PACO MA ABATTO R - KILL FLOOR - LATE AFTERNOON

Steam Stainless steel. Hooks noving over head.

| MELDA JI MENEZ, |l ate forties, works a boning knife along a
hangi ng cut of neat. Her back catches. She waits for the
line to hide it.

Besi de her, MARTA falls behind. The FOREMAN taps his
clipboard and points to the clock.
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FORENVAN
Marta. Again.

MARTA
The line sped up.

FORENMAN
The line doesn't have a tinecard.

| rel da reaches over and takes two of Marta's cuts w t hout
bei ng asked.

FOREMAN
That's not your station.

| MELDA
Now it is.

He steps closer. H's Spanish is managerial and careful.

FOREMAN
She m sses quota, the m nutes cone
of f.

| MELDA

Then the line is stealing mnutes.
Dock the |ine.

A few workers hear. Nobody | ooks over.

| mel da's phone vibrates in a clear plastic sleeve beneath
her apron.

ON SCREEN:. JAVI ER - Dinner? You com ng hone?
She types with bl ood-stiff gl oves.
ON SCREEN: DOUBLE. NOODLES I N FREEZER. CHECK ALEX.
MARTA
Your boys eat frozen food every
ni ght because of ne.

| MELDA
My boys eat. Keep cutting.

The foreman watches fromthe end of the |ine.

| rel da pockets the phone and takes the next cut.

EXT. VAN NUYS BOULEVARD / THE SHCE - AFTER SCHOCL

Javi er wal ks past enptied storefronts and the places that

survived them MANTRAP NAILS, a wi ndow ess bar, a Sal vador an
restaurant, DEEZ CUTZ.
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VALLEY SAVINGS rises behind them ten abandoned stories with
strange steel arches on the roof |ike |uggage handl es.

LESLI E appears on Javier's phone by FaceTi ne. Seventeen,
di sciplined, pretty w thout arranging herself for the
camer a.

LESLI E
Check your cal endar. Next nonth.
Lupe's board neet-and-greet.

JAVI ER
| don't know what a board is.

LESLI E
Ri ch people sitting down. You
standi ng up. Schol arshi p happens.

JAVI ER
Sounds nat ural .

LESLI E
She cane out of the Gardens, Javi.
She gets it.

Ahead, DOLORES wrestles a stainless pushcart over a broken
curb. A wheel skews sideways.

Bef ore Javier reaches her, DELILAH - a polished fl atbed tow
truck - eases to the curb.

BETZAI DA TORRES clinbs down. Early thirties. Broad through
the chest, close-cropped hair, work shirt buttoned clean. No
wast ed novenent .

She crouches by the wheel. The weld is old, ugly and hers.

BETZAI DA
You broke ny wel d.

DOLORES
Your weld broke itself.

BETZAI DA
Metal don't break itself. People
| oad five hundred pounds of ice on

one si de.
DOLORES

Peopl e buy fromthe sunny side.
BETZAI DA

You break this axle again, |'m

char gi ng storage.



DOLORES
You been threatening storage ten
years.

BETZAI DA

| nt erest been runni ng.

Dol ores gives Javier a paper cup of shaved ice w thout
aski ng whet her he wants one.

DOLORES
For the account ant.

JAVI ER
" m not an account ant.

BETZAI DA
Then quit opening nmy mail .

Bet zai da works the wheel straight and locks it with a
practiced ki ck.

BETZAI DA
They fix the el evator?

Dol ores | ooks at her.

BETZAI DA
Ri ght .
DOLORES
Six floors is good for the heart.
BETZAI DA
Not when you push that refrigerator
up it.
DOLORES

| pull going up. Push going down.
"' m not stupid.

Bet zai da tests the wheel again, then w pes grease on her
pant s.

BETZAI DA
"Il come Saturday. Put a real axle
under it.

DOLORES

You said that |ast Saturday.

BETZAI DA
Last Saturday you weren't bl ocking
traffic.

13.



Bet zai da' s phone CHI RPS. A CHP di spat ch.
DI SPATCH (V. Q)
M ssion, 10-54. Northbound
four-oh-five, south of Victory.
Ambul ance en route.
Bet zai da opens Delilah's passenger door.

BETZAI DA
Ponerse las pilas, Javi.

Javi er waves at Leslie's screen.

BETZAI DA
Later for lovergirl.
LESLI E
| heard that.

Bet zai da gets in.
| NT. DELILAH - MOVI NG - CONTI NUOUS
The cab is i nmacul at e.

Javier opens a stack of Mssion Tow nmail fromthe console.
| nsurance prem um Bank statenent.

BETZAI DA

Lester usually | eaves those cl osed.
JAVI ER

Lester thinks APRis a radio

station.
He scans the statenent.

JAVI ER
You' re runni ng payroll off your
personal card again.

BETZAI DA
Front - wheel drive on this hook.
Clip inside the bushings.

JAVI ER
Ni nety-day receivables are killing
you.

BETZAI DA

You hear ne?

JAVI ER
| hear you avoi di ng ne.

14.
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BETZAI DA
Good. Mul titask.

She checks her mrror.
A BERGOSI AN TOW TRUCK appears two | anes over.

BETZAI DA
Fat Man's noving on it.

She signals, changes | anes, takes the opening from him
wi t hout | ooki ng over.

BETZAI DA
Cocksucker ain't stepping in front.

EXT. 405 FREEWAY - HI T- AND- RUN SCENE - EARLY EVEN NG
Traffic pinches around a wall of energency vehicl es.

The Land Rover sits crushed against the K-rail. Passenger
doors gone. Front suspension collapsed. It kneels on the
asphal t.

Delilah threads past a BERGOSI AN rig and reaches the scene
first.

A CHP MOTOR OFFI CER sees Betzai da and waves her through

MOTOR OFFI CER
Need the two right lanes in eight
m nut es.

BETZAI DA
G ve ne siXx.

She junps down, surveys the angle, the debris, the m ssing
suspensi on.

Jones, bl oodless and furious, is rolled toward an anbul ance.
A PARAMEDI C hol ds gauze to a shallow cut near his hairline.
Jones keeps his eyes on the Land Rover.

Bet zai da wal ks the I ength of the weck once. She sees the
m ssi ng passenger doors, the crushed suspension, the |ong
bl ack transfer al ong the nedian.

BETZAI DA
Bi ke hit hinf

MOTOR OFFI CER
Box truck. Kept going.

BETZAI DA
Box truck didn't panic.
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MOTOR OFFI CER
You witing the report now?

BETZAI DA
No. Just savi ng you enbarrassnent
| ater.

She directs Javier under the front end.

BETZAI DA
I nside the control arm Not the tie
rod.

JAVI ER
| know.

BETZAI DA

Then surprise ne.

Javier craws in with the chain. Broken safety glass grinds
beneat h his shoul der.

The w pers scrape usel essly across the cracked w ndshi el d.

Javi er studies the hood: |ong conpression winkles running
with the body, not across it.

He | ooks down the scrape along the K-rail. One hundred yards
of black paint and pul veri zed netal .

Not a sidesw pe. A sustained shove.

BETZAI DA
Javi .

He clips the chain correctly.

JAVI ER
Ready.

Bet zai da works the controls. Delilah takes the weight. The
first lift pulls the Land Rover crooked.

BETZAI DA
St op.

She drops it six inches, wal ks around, shortens one chain
and resets the angle.

MOTOR OFFI CER
Four m nut es.

BETZAI DA
Then quit talking to ne.
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The second lift brings the weck square.

Javi er opens the driver's door to put the transm ssion in
neutral .

The interior is inmculate. No bl ood. Airbags still folded
in the wheel and dash.

The burner blinks in the cup hol der.
ON SCREEN: VDL PACKAGE DELI VERED

Javier picks it up, glances toward the anbul ance, then opens
the glove conpartnent to put it away.

The Walther's muzzle points at his chest.
He freezes.
The Motor O ficer shouts over traffic.

MOTOR OFFI CER
We novi ng or decorating?

Javi er places the burner beside the gun and closes the gl ove
conpart ment .

JAVI ER
Neut r al

Betzaida rolls the weck onto the bed.

As the anbul ance doors cl ose, Jones | ooks through the rear
wi ndows at his Land Rover |eaving in the opposite direction.

| NT. AMBULANCE - MOVI NG - MOVENTS LATER
The paranedic shines a light in Jones's eyes.

PARANMEDI C
Fol | ow t he pen.

Jones follows it while dialing wth his other hand.

DANA (V. Q)
Yeah.

JONES
My vehicle went to M ssion Tow.
Panorama City.

DANA (V. Q)
You okay?



JONES
There's a phone in the cup hol der.
Get it before the owner inventories
t he car.

DANA (V. O)
VWhat owner ?

JONES
Bet zai da Torres. Do not bring
police into it. Do not touch the
gun unl ess you have to.

The paranedi c takes the phone gently from Jones's hand.

PARAMEDI C
No calls until we clear your neck.

Jones | ooks at him

PARANMEDI C
Hospital rule.

JONES
Then clear it.

| NT. DELILAH - TOW NG THE LAND ROVER - N GHT

The weck fills the rear wi ndow, black netal riding high
under the anber beacon.

Javier watches it in the mrror.

BETZAI DA
You gonna marry it?

JAVI ER
Box truck kept him against the rai
a hundred yards.

BETZAI DA
Maybe he owed the box truck noney.

JAVI ER
Peopl e swerve on inpact. Driver
hel d the |ine.

Bet zai da checks the mrror once.

BETZAI DA
Passenger side opened |ike that and
no bl ood.

JAVI ER

No ai rbags.

18.



BETZAI DA
So sonebody wanted the car dead,
not him

JAVI ER

O wanted hi m scar ed.

BETZAI DA
You applying to coll eges or
hom ci de now?

JAVI ER
Leslie put another board thing on
my cal endar.

Javi er opens the insurance envel ope agai n.

BETZAI DA
And that ain't your mail.

JAVI ER
It's nmy payroll when you mss it.

BETZAI DA
| haven't m ssed payroll.

JAVI ER
You noved it to your card. That's
mssing it with interest.

Bet zai da drives a block in silence.
BETZAI DA

You keep one thing alive, people
start calling it yours.

JAVI ER
M ssion is yours.
BETZAI DA
Then let me worry about it.
JAVI ER
You don't.
BETZAI DA

| worry driving. Looks Iike work.
She turns into the yard.
EXT. M SSI ON TOW YARD - N GHT

Del il ah backs through the gate into a dirt
damaged and i npounded cars.

lot filled with

19.



At the center sits THE BOX, a hardened trailer with thick
Pl exi gl ass and a solid-core door.

Bet zai da drops the Land Rover exactly where she wants it,
rear to the fence, driver's side visible fromthe Box.

LESTER, wiry and grease-dark, starts toward it with a
clipboard.

BETZAI DA
Not that one. Investigative hold.
Phot ograph all four corners before
you breathe on it.

LESTER

It's m ssing one corner.
BETZAI DA

Then three. You know how nunbers

wor K.
A CUSTOVER at the w ndow pounds the Pl exiglass.

CUSTOVER
You people stole ny car.

BETZAI DA
W stole it with a city contract
and a police officer watching.
Makes us terrible crimnals.

CUSTOVER
| got cash.

BETZAI DA
Then the sign with the hours should
be easy to read.

CUSTOVER
My insulin's in there.

Bet zai da changes i mmedi atel y.

BETZAI DA
VWi ch car?

CUSTOMVER
Silver Accord.

BETZAI DA
Lester, escort. He opens the door,
you stand where the canera sees
bot h hands. Medi cation only.

The custoner stops pounding. Lester takes him



A Bergosian driver leans fromhis truck outside the gate.

BERGOSI AN DRI VER
CHP said split call

BETZAI DA
CHP said clear | anes. You wat ched
me do it.

BERGOSI AN DRI VER
Kristops is gonna call.

BETZAI DA
Tell himuse a phone with the big
but t ons.
The driver |eaves.
Javi er checks the Land Rover's registration.
GECRCE JONES. An address in Beverly Hills.

He wat ches Betzai da juggle the custoner, the radio and a
ringing office line.

He alnost tells her about the glove conpartnent.
She catches him staring.
BETZAI DA
Put it on the sheet or quit | ooking
at it.
Javier |l ooks at the tow inventory form
JAVI ER
You ever see a P-thirty-eight in a
gl ovebox?

Bet zai da stops entering the tow

BETZAI DA
You ever decide when to nention a
gun?

JAVI ER
It was pointed at nme. Took a
second.

BETZAI DA

Then you closed it.

JAVI ER
Yeah.

21.
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BETZAI DA
Good. Put it on the sheet.

Javier wites under PERSONAL PROPERTY: FI REARM I N GLOVE
COVPARTMENT. CELL PHONE | N CUP HOLDER

Bet zai da reads over his shoul der

BETZAI DA
Secured in vehicle. No nmake, no
serial until we photograph.

JAVI ER
Wy not ?

BETZAI DA
Because if it disappears, | want
the report to say | knew there was
a gun. | don't want it to say |
handl ed the nmurder weapon.

Javi er crosses out the specifics and wites: | TEMS SECURED
| N VEHI CLE

I NT. | MELDA' S APARTMENT - NI GHT
A smal | apartnent carrying too many |ives.

Rebel de plays muted on the television. A laundry cart hol ds
fol ded towel s beside the door. Medical bills sit in a
red-letter stack.

el da stirs oxtail stock into i nstant noodl es while
speaki ng rapid Spanish into her phone.

| MELDA
(i nto phone)
No. |If she worked the hours, you
pay the hours. | don't care what he
wr ot e- -

Javier enters, kisses her cheek, starts sorting mail w thout
bei ng asked.

| MELDA
You snell |ike freeway.

JAVI ER
Freeway snells |ike brakes. | snell
i ke noney.

| MELDA

Then put sonme on the table.

He renoves two red notices and puts themin his backpack.



| rel da sees.

| MELDA
Those are m ne.
JAVI ER
They' re addressed to the house.
| MELDA
My back, ny bill
JAVI ER

My mai | box.

She gives hima | ook. He keeps the bills. This argunment has
happened before and ended the sane way.

The m cr owave BEEPS.

Alex conmes in, late, trailing anger. One pant leg is down
NOw.

| MELDA
Donde est abas?

Al ex drops his backpack on a chair.

ALEX
Ar ound.

| MELDA
No text. Nada. | worry too nuch.

She reaches for his chin. He jerks away.

ALEX
What ?

The word carries enough contenpt to stop the room
Javi er steps cl ose.

JAVI ER
G osero. Apol ogi ze.

Al ex | ooks at him not | nel da.
| el da cuts between themwith a di sh towel.

| MELDA
Noodl es toni ght. Posol e tonorrow.
Real di nner.

ALEX
You sai d posol e yesterday.

23.



24.

| MELDA
Yesterday | was |ying. Tonorrow I
have hom ny.

Alex alnost sniles. Inmelda sees it and does not claimthe
victory.

She renoves her apron and grabs her coat.

JAVI ER
You' re goi ng back?

| MELDA
Marta's girl got sick

JAVI ER
You already did ten.

| MELDA
Then six nore makes sixteen. See?
Al'l that school is hel ping.

JAVI ER
Your doctor said no doubl es.
| MELDA
My doctor has a chair.
JAVI ER
Ma.
| MELDA

And heal th i nsurance.

She kisses Alex's head despite his resistance. At the door,
she points to Javier's backpack

| MELDA
Put those bills back

Javi er does not nove.

| MELDA
Tonor r ow.

She gives Javier a |look that says DO NOI MAKE THI S WORSE
and | eaves.

The screen door bounces tw ce.
Javier points at Alex's pant |eg.

JAVI ER
Not showi ng off the ankle now.



ALEX
Fuck you.

Al ex di sappears into the bedroom

Javi er divides noodles into two bows and sets themon the

cof fee table.

Alex returns in a clean Primtive T-shirt and new Vans.

W pes an invisible speck fromone shoe.

Javi er noti ces.

JAVI ER
Those new?

ALEX
No.

JAVI ER
| got eyes.

ALEX

Congr at ul ati ons.

Al ex plays Candy Crush. Doesn't touch the noodl es.

JAVI ER
Those guys at |unch. Not Beto and
August o.

ALEX
Here we go.

JAVI ER

They're recruiting. They score
poi nts bringing you in.

ALEX
Sounds | i ke sonebody watched Bl ood
I n Bl ood Qut agai n.

JAVI ER
Al'l that down-for-the-barrio
shit--1 get it, Alex. The hom es
know how to sell you feeling |ike
you count.

ALEX
| count.

Javi er breathes through it.

He



JAVI ER
They did this experinent. Finland
or soneplace. Drop a frog in
boiling water, it junps out. Put it
in roomtenperature water and heat

it slow-
ALEX
--frog never notices. Ends up
boi | i ng.
JAVI ER
Exactly.
ALEX

Except frogs junp out. Google it.
Javi er has no answer.
Al ex st ands.

ALEX
Sucks to be a frog. You done?

Javi er 1 ooks toward the framed phot ograph beside the door:

JAVI ER, ALEX and YAN RA under a nmango tree. Yanira
gap-t oot hed, one hand hi dden behi nd her back.

JAVI ER
You're wearing Ma out.

Al ex takes his backpack and | eaves.

Fl aco, the dog, enmerges fromthe bedroom and | ooks at
Javier's bow .

JAVI ER
Every fool for thenselves tonight,
Fl aco.
INT. CITY GYM - LOCKER ROOM - MORNI NG

A routine precise enough to be superstition.

COUNCI LMAN JESSE DELATORRE, fifties, finishes at the sink.

Sane | ocker. Sanme bay. Sane gray norning.

A PLUMBER in blue coveralls works beneath a touchl ess
f aucet .

Del atorre goes to the showers.
When he returns, the plunber is gone.

Hi s conbi nation |ock faces the wong direction.
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Del atorre stops.

He works the dial. Opens the | ocker.
Wal let. Vatch. Shirt.

A | egal -si ze envel ope falls forward.

I nside: surveillance photographs of his coll ege-age son
buying pills. Charging docunents. POSSESSI ON W TH | NTENT.

Del atorre sits on the bench in a towel.

He | ooks up at the ceiling as though asking it how nmuch this
wi |l cost.

EXT. CATY GYM- MORN NG
Del atorre's driver holds open the rear door of a city sedan.
Jones is already inside.

A butterfly bandage closes the cut at his hairline. He hol ds
his neck a degree too straight.

Del atorre sees both before he gets in.
| NT. DELATORRE' S CITY CAR - MOWI NG - MORN NG
The divider rises as the car enters freeway traffic.

DELATORRE
Fal se inprisonnment is a felony.

JONES
So is possession with intent.

Jones reaches for the envel ope. The notion catches sonewhere
in his shoulder; he continues as though it did not. He | ays
t he phot ographs on the seat between them

JONES
Second of fense. No diversion. Three
years m ni mum

DELATORRE
He's a sophonore at USC.

JONES
Corcoran doesn't award transfer
credit.

DELATORRE
What do you want ?



Del atorre

Del atorre

Del atorre

JONES
Sanme thing you do. Make the people
feedi ng your son's habit di sappear.

JONES
Denker Park is an open-air
phar macy. Your son knows all five
crews by first nanme. The supply
sits across the street in Roscoe
Gar dens.

DELATORRE
My son had a football injury.
Doctor gave himpills.

JONES
Then the doctor introduced him
Denker retai ned him

DELATORRE
It's public housing. You can't take
it down.

JONES
The HUD nortgage coul d have been
prepaid five years ago. You bl ocked
it tw ce.

| ooks over.

DELATORRE
West si de noney wanted the housing
kept east.

JONES
And you obliged. Don't confuse
corruption with restraint because
you did it for |iberals.

turns toward the w ndow

JONES
The tenant association has to
approve the nove-out terns.
Unani nousl y.

DELATORRE
There's an old wonan been there
since the place opened. Dol ores.
She' Il fight every comma.

JONES
wn't be an issue.

studi es him
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The car

JONES
Picture the Gardens gone. In their
pl ace, the Los Angel es term nus of
a bullet train to Las Vegas.

DELATORRE
You're a fuckin' nut.

JONES
Stop pretending you don't want it.
You renove the Gardens, you becone
the man who cl eaned up drugs in the
Vall ey. State office. Congress,
maybe.

passes a worman applying mascara in the next

DELATORRE
And ny son?

JONES
You don't know that | can help him
That's the only honest thing anyone
will tell you today.

DELATORRE
You think |I haven't had people cone
at ne before? Variances. Liquor
i censes. Sonebody's cousin needs a
j ob.

JONES
And you think those were tests
because no one ever gave you a real
one.

DELATORRE
You don't know ne.

JONES
You go to the sane gymat five
every norni ng because you |ike one
hour where nobody asks you for
anyt hing. You take the dianond | ane
downt owmn and spend the saved twel ve
m nutes reading state polling. You
bl ocked the Gardens tw ce, then
conpl ained privately that the
di strict woul d never change.

Del atorre's eyes nove to the driver, then the raised

di vi der.

| ane.
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JONES
You have wanted a larger life for
twenty years. | amnot asking you
to betray yourself. |I'm asking you
to stop pretending.

Jones taps the divider. The driver noves toward the Al varado
exit.

JONES
A devel opnent plan will reach your
office this afternoon.

DELATORRE
You pull this again, | open a R CO
file.

The car stops at the curb.

Jones opens the door and steps out carefully enough for
Del atorre to notice.

Del atorre remains with the photographs and the first inmage
of hinself cutting a ribbon.

EXT. DESERT CONSTRUCTI ON SI TE - DAY

Concrete trucks idle on the access road, then turn around
one by one.

Workers | oad tools into pickups.

Raynmond shows Carlos the alum numtag sealed in an evidence
bag.

RAYMOND
| mported makes it better or worse?

CARLCS
Nat ural tortoise stops the job.
| nported tortoi se nmeans sonebody
stopped it.

RAYMOND
Maybe sonebody rescued them

CARLCS
Then they rescued twenty-five of
themonto a survey |ine the norning
before a pour.

A WORKER clinbs into his truck

WORKER
W paid today?



Carl os | ooks toward the halted convoy.

CARLGCS
Today.

VWORKER
Tomor r ow?

CARLGCS

Don't spend tonorrow yet.
The wor ker nods.
Carl os's phone rings. TASHA

CARLCS
You get the video?

| NTERCUT W TH:
| NT. CAPI TOL SERVI CE HALLWAY - DAY
Tasha wal ks al one now, jacket over one arm

TASHA
| got six copies and a Senat or
aski ng whet her turtles vote.

CARLGCS
Tort oi ses.

TASHA
| know what they are, Carlos.

CARLCS
You called themturtles at the
gr oundbr eaki ng.

TASHA
At the groundbreaking | called
Rittenhouse a visionary. It was a
cerenoni al day.

She softens half a degree.

TASHA
The tag real ?

CARLCS
Riveted to the shell. Raynond's got
geotags and originals. Concrete got
turned around. Sixty nen went hone.
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TASHA
Keep the originals offline. Don't
forward anything. Don't say China
to anybody with a m crophone.

CARLGCS
My guys want to know when they cone
back.
TASHA
Tell them tonorrow.
CARLGCS
s it tonorrow?
TASHA
It's what they can live with

t oni ght .
She ends the call.
Carl os watches the | ast concrete truck | eave.
EXT. EAST VALLEY / WALK TO M SSI ON TOW - AFTERNOON
Javier and G o wal k side by side.

Go carries a portfolio under one arm Javier carries both
their silence.

A city bus passes with an ad for a private university
wr apped across its side. Javier watches it go. G o watches
Javi er.

JAVI ER
You fill out the county packet?
G o
Filed it yesterday.
JAVI ER
Needl es sister hel p?
G o
Told me to wait till ny birthday.
JAVI ER
So you filed anyway.
G o
Yeah.
JAVI ER

Di nner Thursday. Ma's catching up
on Rebel de.
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G o wal ks anot her few steps.

G o
WI1l there be enough?

Javier looks at him but Go is watching traffic.

JAVI ER
There's al ways enough.
G o
What epi sode?
JAVI ER
She got three backed up. Roberta
still mad at D ego.
G o

Di ego deserves it.

JAVI ER
That's what M says.

G o0 nods once and keeps wal ki ng besi de him
EXT. M SSI ON TOW YARD - CONTI NUOUS
A WOVAN at the Plexiglass wi ndow argues about storage fees.

I nsi de the Box, Betzaida has an insurance agent on speaker
while entering paynents with one hand.

| NSURANCE AGENT

(V.0)
The unbrella is required under the
muni ci pal contract.

BETZAI DA
War with Russia is in the
excl usions. Wy am | paying for
Chi na?

Javi er reaches for the policy.
Bet zai da rai ses one finger without |ooking at him Wit.

BETZAI DA
(i nto phone)
No, Letty. Don't explain unbrella
to me again. Explain four hundred
ei ghty dol |l ars.

G o0 steps inside ahead of Javier, sets his portfolio beside
t he desk.
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Bet zai da points at the carton on the counter.

BETZAI DA
Food. Before Lester finds it.

G o takes one taco and folds the foil closed around the
rest.

BETZAI DA
You too, enmancipated. Take two. |'m
not inventorying dinner.

He takes a second.
| NT. THE BOX - LATER

G o is gone. One neatly folded square of foil remains in the
trash.

The television runs silent news. Javier works a twel ve-key
cal cul ator over piles of invoices, receipts and handwitten
t ow sheets.

Through the wi ndow, the Land Rover sits under harsh
afternoon |ight.

Javier builds colums on a | egal pad: RECElI VABLES. PAYROLL
| NSURANCE. PERSONAL CREDI T.

A bl ack Mercedes tears into the yard and stops in a cloud of
dust.

EXT. M SSI ON TOW YARD - CONTI NUOUS

DANA BOOTH, | ate twenties, steps out wearing expensive
gl asses that try too hard. A blue stress ball works
continuously in his right hand.

DANA
You Javi er?

JAVI ER
How about you start with your nane.
Visiting team goes first.

Dana resets his smle

DANA
Dana Booth. Four-oh-five puts ne in
a nood. Westside's bad enough, but
| hate coming to the Valley. No
of f ense.

JAVI ER
None avail abl e.



Dana points toward the Land Rover

DANA
You towed ny boss's car. He left a
phone i nsi de.

JAVI ER
How s your boss?

DANA
Fine. Couple stitches fromthe
ai rbags. Bad headache.

Javier | ooks at the Land Rover. The airbags remain visibly
packed i nsi de.

JAVI ER
Wi ch hospital ?

DANA
What ?

JAVI ER

W need a release fromthe

regi stered owner. Hospital can fax
it.

DANA
He's al ready out.

JAVI ER
Fast stitches.

DANA
Conci er ge nedi ci ne.

JAVI ER
Airbags still in the car.

Dana gl ances toward the weck. Just once.

DANA
Side curtain got him
JAVI ER
Those are still there too.

The stress ball stops for the first time. Then resunes.

JAVI ER
Vehicle's on investigative hol d.

DANA
| don't need the vehicle. Just the
phone.
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JAVI ER
Owmer can authorize rel ease.
DANA
He's getting on a plane for New
Yor k.
JAVI ER
Ri ght now.
DANA
Ri ght now.
JAVI ER

So he sent you fromthe Westside to
the Valley during rush hour before
boardi ng a red-eye.

Dana squeezes the ball harder

DANA
Look, | understand |I'm asking you
to bend a rule. My boss keeps
everything on that phone. Travel,
access codes, client contacts. If |
don't bring it back, ny day gets
much | onger.

JAVI ER
Sounds like it started | ong.

He opens his wallet. Two hundred-dollar bills.

DANA
For the trouble.

JAVI ER
|'"d | ose ny job.

DANA
You own the pl ace.

JAVI ER
Bet zai da owns it.

DANA
You' re doi ng the books.

That | ands. Dana knows nore than a nan retrieving a phone
shoul d.

JAVI ER
Who told you that?

Dana puts the noney away.
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DANA
['I]l wait for Betzaida. She knows
nme.

JAVI ER
She's on a plane to New York.

Dana | ooks at him

Alittle of the charm | eaves.

DANA
Didn't realize you had such a w de
service area. @uess |I'll cance

Triple A
He gets in the Mercedes and reverses hard out of the yard.
Javier watches until the car di sappears.
| NT. LAND ROVER / THE BOX - MOMENTS LATER
Javi er opens the Land Rover's gl ove conpartnent.
The burner wakes beneath his hand. A notification starts to
expand: VDL PACKAGE-- His attention goes to the Walther
beside it.
He renoves the gun carefully, finger outside the trigger
guard, then takes the phone by its edges w thout reading the
rest. He is watching the gate, checking whether Dana has
ret urned.
He carries both itenms into the Box.

Bet zai da enters fromthe yard wwth a cardboard carton of
f ood.

BETZAI DA
Stress Ball cone by?
JAVI ER
Said Jones got stitches fromthe
ai r bags.
BETZAI DA
Airbags didn't go.
JAVI ER
No bl ood either. He knew | do the

books.

Bet zai da st ops.



BETZAI DA
He say ny nane?

JAVI ER
Li ke he knew you.

BETZAI DA
Everybody knows the name on the
gate. Doesn't nmake themfamly.
Javi er opens the safe and shows her the burner and Walther.
Bet zai da puts the carton down.
BETZAI DA
| said secure the vehicle. | didn't
say | eave a | oaded gun where Lester
can go | ooking for junper cabl es.

JAVI ER
| was waiting for you.

BETZAI DA
Good. Now phot ograph. Log. Lock.

Javi er reaches for the phone.

BETZAI DA
Edges.

He adjusts his grip.

Javi er places the burner and gun on a clean tow inventory
sheet. Betzaida holds a ruler beside the Walther.

Javi er phot ographs bot h.

CAMERA VIEW - the full nessage is sharp and readabl e:
VDL PACKAGE SET TO OPEN 2130

The shutter CLI CKS.

Javier lowers the canera immedi ately and wites:

1 BLACK CELLULAR DEVI CE.

1 WALTHER P38, LOADED.

BETZAI DA
Seri al .

He turns the gun enough to read it.
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JAVI ER
You want the ammunition count?

BETZAI DA
| want you to stop touching it.

She bags the gun, puts both itens in the safe, closes it and
spins the dial.

JAVI ER
We cal ling CHP?

BETZAI DA
Vehicle's already on hol d.
Det ective asks, we produce the
i nventory.

JAVI ER
Loaded gun in a weck feels like
sonet hi ng you call about.

BETZAI DA
You call and say | oaded gun, ten
uni fornms cone practice being afraid
in ny yard. Then they forget why
they're here and sonebody ends up
on the ground.

JAVI ER
So we wait.

BETZAI DA
W follow the paper. Paper asks, we
answer .

Javier | ooks at the cl osed safe.

She picks

JAVI ER
CGeorge Jones.

BETZAI DA
That's his nane or two first nanes
hi di ng t oget her?

JAVI ER
Beverly Hi|Ils address.

BETZAI DA
Then he can afford to wait for
busi ness hours.

up the carton and finds only one taco left.

BETZAI DA
Emanci pat ed can eat.



JAVI ER
You told himtwo.

BETZAI DA
Now don't get curious.

JAVI ER
| don't get curious.

Bet zai da | ooks at the legal pad covered in Mssion's
fi nances.

BETZAI DA
You get invasive.

The scanner on the shelf erupts in overl apping voi ces.
DI SPATCH (V. Q)
Al Valley units, structura
failure reported Van der Lipp Dam
Repeat, possible structural
failure--
Javier turns toward the safe.
DI SPATCH (V. Q)
Water entering the dry basin south
of Roscoe. Multiple vehicles,
possi bl e entrapnents- -
Bet zai da i s al ready novi ng.

She grabs Delilah's keys and the heavy flashlight beneath
t he counter.

BETZAI DA
You com ng or planning to stare at
that box all night?
Javier foll ows.
| NT. DELILAH - MOVI NG THROUGH THE SHOE - NI GHT
Hel i copters circle ahead. Sirens nove in every direction.
Two Bergosian rigs appear behind them

Bet zai da checks the mrror.

BETZAI DA
Aw, hell no.

She accel erates through a yellow |light.

The scanner conti nues.
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DI SPATCH (V. Q)
Fail ure appears limted to the
sout hern sl uice. Water noving
toward the hazard abatenent area
occupi ed by an encanpnent - -

JAVI ER
VDL.
Bet zai da gl ances over.
BETZAI DA
What ?
JAVI ER

The phone. It said VDL.

BETZAI DA
Sai d what about it?

JAVI ER
Package deli vered.

She | ooks back to the road.

BETZAI DA
Then don't build a church around
three letters.

A LAPD unit blows through the intersection ahead.
EXT. DOGTOMN FLOOD - STAGQ NG AREA - NI GHT

Brown wat er spreads across the basin, reflecting energency
st robes.

Tents sag, lift, collapse. Plywod walls nove whole for a
few feet before breaking apart. A shopping cart spins slowy
in the current.

Fire crews are still establishing conmand. Police unrol
tape fromthe back of a cruiser

A CHP officer waves Delilah toward a bl ocked fire | ane.

CHP OFFI CER
Can you pull that van clear?

BETZAI DA
Al ready di d.

She angles Delilah, drops the bed and threads a |line beneath
a disabled city van.

A Bergosian truck noses toward the sane | ane.
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BETZAI DA
(to Bergosian driver)
Back out.

BERGOSI AN DRI VER
They called all avail abl e.

BETZAI DA
You are avail abl e sonewhere el se.

She wi nches the van clear, creating access for an engine.
A FI REFI GHTER points toward a hal f-subnmerged sedan twenty
yards out. A wet CALICO CAT crouches on its roof, flattened
against the rotating anber light reflected in the water.
FI REFI GHTER
Omer says nobody inside. Cat's
ref usi ng evacuati on.

BETZAI DA
Finally, soneone maki ng sense.

She frees the line fromthe van and throws Javier a second
hook. Together they wade it to the sedan. Betzaida clips the
rear tow eye by feel beneath the water

The cat hisses at Javier.

JAVI ER
It's grateful.

BETZAI DA
That's how you read people too?

She wi nches the sedan onto higher pavenent. The cat | eaps
fromthe roof, runs straight through Delilah's open
passenger door and di sappears into the cab.

Bet zai da watches it go.

BETZAI DA
Fine. We're invoicing sonebody.

Javi er sees people still noving inside the fl ood.
He clinbs down.

BETZAI DA
Javi .

He turns, expecting an order to stay.

Bet zai da points across the water with her flashlight.



BETZAI DA
Current's cutting left of the power
pole. Don't walk straight into it.
Javi er nods and enters.
EXT. DOGTOMN FLOODWATER - CONTI NUQUS
Cold brown water reaches Javier's knees, then wai st.

Debris bunps his legs. A plastic drawer. A mlk crate. A
child s shoe.

He tests each step before commtting his weight.

Two MEN struggle with a soaked mattress held above their
heads i ke a roof. A TEENAGER pushes a shopping cart
containing a mcrowave, a blanket and three |live chickens.

A plywood wall drifts toward them Javier catches its edge
and shoves it past before it pins the cart.

TEENAGER
My charger fell out.

JAVI ER
Leave it.

TEENAGER

Phone' s dead.

JAVI ER
Then it won't m ss you. Co.

The teenager keeps pushing. The chickens remain cal mer than

everybody el se.

43.

Ahead, ORAL-B carries a red cooler on one shoulder. Wth his

ot her hand he holds a LITTLE GRL with a |ong braid.
She foll ows exactly where he steps.
Javier raises his voice.

JAVI ER
You need hel p?

Oal-B looks at him then at the girl.

ORAL-B
She don't.

He keeps novi ng.

The girl never lets go.
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Javi er watches them reach higher ground.
A WOMAN S VA CE curses near by.

An ELDERLY WOVAN wades after her possessions, stuffing
soaked phot ographs, clothing and kitchen utensils into a
bl ack trash bag.

JAVI ER
Ma' am you have to go.

ELDERLY WOVAN
Chinga tu nadre.

She grabs a floating shoe.

JAVI ER
Water's still com ng.

ELDERLY WOVAN
Then help ne find the other one.

The current pushes her sideways. Javier catches her el bow.
She jerks free.

ELDERLY WOVAN
Don't touch ne.

JAVI ER
None of this is worth drowning for.

ELDERLY WOVAN
Easy for you. None of it yours.

She reaches for a franmed photograph floating face down.

Javier grabs the trash bag in one hand and hooks his other
arm under hers.

ELDERLY WOVAN
Suel t ane! Pendej o- -

She hits himwith the wet shoe.

JAVI ER
You can hit nme on dry | and.

He drags and carries her toward the far side.
She fights himevery step.
EXT. FAR SIDE OF DOGTOMWN / BUS STAG NG - CONTI NUCUS

Javi er reaches a retaining wall above the waterline.
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VOLUNTEERS t ake the elderly woman fromhim One wears a
reflective vest too clean for the scene.

The woman cl utches her trash bag.

ELDERLY WOVAN
My pan. | had a pan.

No one |i stens.

Javi er sees a BUS behind the wall. Engi ne running. Doors
open.

Then anot her.

Beyond them in a parking ot shielded fromthe flood by the
retaining wall: at |east a DOZEN BUSES |ined in rows.

Not arriving.
Wi ti ng.

Several are already |oaded. Drivers sit behind their wheels.
Coordinators with printed lists nove residents into |ines.

A folding table has been set with bottled water, wi stbands
and preprinted fornms. Boxes are | abel ed by bus nunmber. No
city seal. No Red Cross. No agency nane.

A coordi nator checks a wonman against a |ist before letting
her board. Another wites DOGTOM - NORTH QUADRANT across a
clipboard as though the fl ood had nei ghborhoods before it
had wat er.

The operation is calm practiced, ahead of the energency
around it.

Javi er | ooks back across the water.

Fire command is still raising its canopy. A cop is only now
stringing tape. News crews are running cables toward the
basi n.

A bus closes its doors.

Javi er approaches a unifornmed OFFI CER standi ng ankl e-deep at
the wal | .

JAVI ER
Were are they taking everybody?

OFFI CER
Who?

Javi er points.



The officer turns and sees the buses for the first tine.

OFFI CER
Those aren't ours.

He keys his shoul der radio.
OFFI CER
Command, who aut horized private
transport on the west |ot?

Only static and overlapping traffic.

OFFI CER
(into radio)
Command, | have approxi mately

twel ve coaches | oadi ng evacuees.
Need agency and destination.

A BUS DRI VER cl oses his door. The officer steps in front of

t he bus.

OFFI CER
Where are you taking then?

46.

The driver points to a lam nated route card taped beside the

wheel. It lists only a nunber: 7B

BUS DRI VER
I'mtold follow the | ead coach

OFFI CER
Tol d by who?

BUS DRI VER
Di spat ch.

OFFI CER
Whose di spatch?

The driver closes the w ndow.

The el derly woman's trash bag splits open.

Her possessions spill across the wet pavenent:
that do not match, a dented pot, fam |y photographs,

child s plastic conb.
The |ine nmoves around them

Javi er crouches to hel p.

A coordi nator takes the woman by the arm and gui des her

toward a bus.

two shoes
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JAVI ER
Wait. Her stuff--

COORDI NATCR
We have to | oad now.

JAVI ER
VWher e?

COORDI NATCR
Shel ter.

JAVI ER

Wi ch shelter?
The coordinator is already noving.

JAVI ER
Who are you with?

COCRDI NATOR
Sir, either help people board or
clear the | ane.

The woman | ooks back at Javier as she is carried with the
line.

The officer is still trying to reach comand. A coordi nat or
removes a printed sign fromthe folding table and drops it
into a plastic bin before Javier can read it.

Anot her bus pull s away.

EXT. DOGTOMN FLOOD - CONTI NUOUS

Javi er wades back into the basin until the water reaches his
chest.

Behi nd him Dogtown cones apart piece by piece.

Across the water, one bus turns onto the boul evard. Anot her
closes its doors.

At the staging area, Betzaida stands beside Delil ah, smal
agai nst the energency lights. The calico cat sits upright in
t he passenger seat, staring through the windshield as if
this had been the plan.

Bet zai da sees Javi er | ooking but cannot see what he sees.

She whi stles once, sharp enough to cross the water. Javier
hears it and does not nove.

Javier | ooks toward fire commuand.



Back to the buses.

Back to the |ights.

Back to the buses.

A final

door fol ds shut.

48.

CUT TO BLACK.
END OF EPI SODE



